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HowEVER unsatisfactory his work may be judged, — and 
no one is more conscious of its defectS than the editor 
himself^ — he f eels that he needs to make no apology f or 
wishing to offer to the College world an edition of one of 
the principal plays of Grillparzer. As far as he has been 
able to learn, no work of the great Austrian dramatist 
has ever been edited either in this country or in England. 
This seems very stränge! 

The text is that contained in Volume IV of the fifth 
Gotta edition of Grillparzer's complete works in twenty 
volumes, prepared by August Sauer, Stuttgart, 1892, only 
a few changes being made in accordance with the revised 
Prussian rules of orthography. All ref erences to the poet's 
writings are to the same edition. The editor of Sappho 
has carefully read and tried fully to digest the principal 
Grillparzer literature, and its influence shows itself in 
many paragraphs of the Introduction. Wherever he feit 
that there was any special indebtedness, he has not failed 
freely to acknowledge it. 

It remains to express his hearty thanks to Professors 
A. E. Hohlfeld, of Vanderbilt University, and H. C. G. von 
Jagemann, of Harvard University, to whom his Obligation 
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is especially great; Professor Charles Forster Smith, of 

the University of Wisconsin ; Professor A. L. Bondurant, 

of the University of Mississippi ; and Mrs. Edmond Taylor 

Taliaferro, of PoUock-Stephens Institute, Biyningham, 

Alabama, for helpful suggestions; and to Professor 

Hohlfeld and Mrs. Taliaferro for assistance in reading 

the proof. 

• C C F. 

University of Mississippi, 
October 1898. 
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I. LIFE OF GRILLPARZER. 

Fbanz Grillpakzek was boru in Vienna January 15, 
1791. He was the oldest of four brothers. The father was 
a barrister, a strictly honorable, reserved man, from whom 
the poet inherited his critical mind and his upright nature, 
while his artistic temperament and his talent for music 
came to him from his mother. Owing to the father's 
unwillingness to have mueh to do with the world, the family 
lived a rather secluded life. The boy spent his early years 
in a gloomy house with immense rooms, where the sur- 
roundings served to quicken his imagination. He liked 
to people the dark room in which wood was stored with 
robbers, gypsies, or ghosts. 

Almost before he eould walk his mother insisted upon 
initiating him into the mysteries of piano-playing, in spite 
of the faet that these lessons were really torture to him. 
He was sent for two years to a private school, where he 
zealously oecupied himself with what interested him and 
neglected all eise. He read a great deal, devouring among 
other things a book containing the stories of the New 
Testament adapted for ehildren, the text of Mozart's 
Zauberflöte, and somewhat later a translation of Quintus 
Curtius. As early as his eighth or ninth year he delighted 
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in taking part with the other children in improvised plays 
wMch he himself had designed. While the boy was still 
too young for the Gymncbsiumy his father tried the plan öf 
bringing a private tutor into the house, but it did not suc- 
ceed. Finally Franz entered the Gymncisium, and then too 
he read incessantly, but did not distinguish himself as a 
Student. He formed a friendship with an older scholar 
named Mailler, and found the association with him very 
beneficial and inspiring. He now made his first poetic 
attempts. Mailler wrote a tragedy on a subject taken 
from Eoman history, and Franz composed a comedy in 
which his professors played the role of unfortunate lovers. 
It seems Singular that when they came to the study of 
antique verse measures, he of all the pupils made the 
impression of having the least ear for verse. 

He next entered the university in order to complete the 
two years of philosophy required of those who intended to 
study law, medicine, or theology, but he reeeived no inspi- 
ration. In fact he got little out of his university course, 
and spent his time reading. He failed in certain studies, 
which spurred him up so that he greatly improved. He 
began to read the early dramas of Schiller and at seven- 
teen wrote a tragedy, Blanka von Kastilien, the catastrophe 
of which is the murder of Blanka by her husband, Pedro the 
Cruel. While this piece, which is an Imitation of Schiller's 
Don Carlos, shows dramatic talent, it is very long and is 
interesting chiefly as a harbinger of his great works. His 
father had no sympathy with his poetic aspirations. Mean- 
while he finished his philosophic course and began the 
study of law, but his heart was not in it. He joined a 
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circle of students who came together for mutual improye- 
ment ; the leading spirit was ayoung man named Altmütter, 
who became an intimate and valued friend of Grillparzer. 
About this time a passionate love for music awoke in Mm ; 
and as, owing to a physical defect, he had been forbidden 
to play the violin, he returned to the hated piano and often 
improvised by the hour. He would place an engraving on 
the music-rack and play the event represented, as if it were 
a musical composition. 

In the troubled war times of 1809 the father died, leav- 
ing the family in an almost helpless condition. The poet 
gave law lessons for a while to two young cavaliers, who 
paid him well, but he found the sum insufficient for the 
Support of his family. Because Blanka, for which he now 
hoped to receive something, was not accepted for the 
theatre, he resolved forever to renounce poetry, especially 
dramatic poetry. After finishing his own studies he gave 
Instruction in law from 1811 to 1813 to the nephew of a 
rieh count. The place in the family of the count, who 
was a very odd character, was more pleasant at first than 
it was later when Grillparzer had to perform the duties of 
an ordinary tutor in addition to giving law lessons. A 
long illness caused by exposure while in the count's Ser- 
vice came near costing him his life. In February 1813 he 
had become an unpaid official in the Vienna court library, 
where he afterwards devoted himself especially to the 
study of Spanish. In the autumn of 1813 he entered 
the civil Service, being assigned to the management of 
the customs of lower Austria. 

Two or three years later Grillparzer formed a friendship 
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with Joseph Schrey vogel, the dramaturgist of the Hofburg- 
theater, who urged him to finish a tragedy Grillparzer 
already had in mind, — Die Ahnfrau, Schrey vogel was the 
foremost dramaturgist of his time, and to him Grillparzer 
owed more than to any other literary contemporary. He 
discovered our poet's talent and for fifteen years was a 
source of inspiration to him, constantly aiding him with 
good counsel and assisting him to bring out his dramas. 
Die Ähnfrau, which was written in fifteen or sixteen 
days, was first played January 31, 1817. This * ancestresß,' 
who had been slain by her husband for infidelity, is con- 
demned to wander about until the raee which owes its 
existence to her crime is utterly extinguished. At last 
she sees the three surviving members of the family die in 
the most tragic manner, and then her restless spirit is laid. 
The piece made a good impression on the public, but was 
severely handled by the critics. Sappho was finished in 
less than three weeks and performed April 21, 1818. It 
caused a great Sensation. Count Stadion, who was then 
minister of finance and exercised control over the court 
theatres of Vienna, procured the appointment of our author 
as dramatic poet of the Hofburgtheater, with a yearly 
salary of two thousand guldens in paper money (= about 
$336), which sum meant much more at that time and in 
that country than it means to us now. He was to hold 
this Position until he could be advanced in the service of 
the State. The count had him transferred from the cus- 
tom house to the department to which the court theatres 
were subject, with the understanding that he should work 
only in matters pertaining to the theatre. The chief of 
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this department was unfit for his place and did all he 
could to in jure Grillparzer. The poet's health, which had 
become bad, was restored by a visit to the watering-place 
of Gastein. He next wrote a great part of Das goldene 
Vliess, in which he makes use of the old story of Jason 
and Medea, but was interrupted by the death of his 
mother. 

In 1819 he visited Italy. He overstayed his leave of 
absence, although for good and sufficient reasons and with 
the approval of the emperor, and saw others win the pro- 
motion he thought he had a right to expect. After his 
return he finished Das goldene Vliess, — a splendid trilogy 
consisting of Der Gastfreund, Die Argonauten and Medea, 
— which was first represented in March 1821. Count 
Stadion took him into that branch of the ministry of 
finance which was directly subject to the count himself. 
Soon afterwards he became ministerial draughtsman, — a 
kind of Clerk, who had to keep a record of the various 
matters of business that were brought before the ministry. 
He lost this place, which was almost a sinecure, from being 
unwilling to accompany Stadion, the minister, to his coun- 
try residence in summer, for although he was drawn by 
the count into his f amily circle, he feit ill at ease in the 
Society with which he came into contact, and was bored 
by it. 

König Ottokars Glück und Ende, a fine patriotic drama 
on the fall of the Bohemian king, whose life and death 
were so similar to Napoleon's, and on the rise of the house 
of Hapsburg, had been completed nearly two years before, 
but did not appear on the boards until February 1825. 
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Grillparzer next took a trip through Grermany, on which 
besides meeting other celebrities he made the acquaint- 
ance of Goethe, who received him very kindly. 

Being reqtiested to write a piece for the occasion of the 
coronation of the empress as queen of Hungary, the poet 
could find no suitable subject. However, while searching 
the works of Hungarian chroniciers he came across a story 
that incited him to compose Uin treuer Diener seines Herrn, 
a piece in which the duties of the subject were set so high 
above the rights of the individual as to cause the author to 
be accused of servility. Bancbanus, who for fear of betray- 
ing his trust allows his wife to be insulted and slain, is 
almost a caricature. The drama was played in February 
1828. Des Meeres und der Liebe Wellen, which is a revival 
of the classic story of Hero and Leander, was next finished 
and given on the stage in 1831. Somewhat later he secured 
the Position of archive director of the privy Council of 
finance. In 1834 he applied for the place of librarian 
of the Vienna University library, but did not get it. Der 
Traum, ein Leben, — a vivid picture of a career of wrong- 
doing which turns out a dream and convinces the dreamer 
of the vanity of ambition, — had been completed several 
years before, but did not appear on the boards until the 
autumn of 1834. 

He made a journey to Paris and London in 1836, meet- 
ing in Paris Dumas, Börne, Heine, Meyerbeer, Eossini and 
others, and making the acquaintance of Bulwer in London. 
After his return Weh dem, der lügt, an uninteresting 
comedy which carries us back to the period of Teutonic 
paganism, was finished and played in 1838, but met with 
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such a cold reception as to wound him deeply. From 1838 
until bis death he brought no new play upon the stage. 
His other dramas, — Libussa, the heroine of which is the 
legendary foundress of the Premyslian dynasty in Bohemia 
and of the city of Prague ; Mn Bruderzwist in Hahshurgy 
another chapter from the history of this illustrious house ; 
and Die Jüdin von Toledo, an historical tragedy which has 
for its subject the infatuation of Alfonso VIII of Castile 
for a beautiful Jewess, — were not even published in his 
lifetime. 

Grillparzer was the hero of almost as many love adven- 
tures as Goethe, but he never married. He was of a 
retiring disposition. His reserve was often taken for cold- 
ness and moroseness, but those who were well acquainted 
with him knew his nature to be as tender as a woman's. 
After reaching middle age he reeeived many tokens of 
loving sympathy and veneration, among others the public 
celebration of his fiftieth birthday. In spite of mental 
and bodily suffering he occupied himself with some work 
that he did not intend for publication. He undertook 
a journey to the Orient in 1843, but went no farther 
than Athens. This change of scene largely relieved his 
despondency. In 1844 his birthday was celebrated by a 
circle of noble Vienna poets, artists and journalists. On 
May 14, 1847 Grillparzer's name appeared among those 
of the first forty to whom the emperor awarded a seat in 
the Academy of Sciences. He was much disturbed in the 
stormy year 1848. In 1849 he reeeived the Leopold order 
from Francis Joseph I, this being the first honor of the 
kind conferred on an Austrian poet as such. After 
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twenty-three years of Service as archive director of the 
central department of finance,. he was retired in 1856 
according to his wish, being named at the same time aulic 
counselor. The year 1861 saw him appointed lifelong 
member of the Council of the empire. His eightieth birth- 
day was magnificently celebrated. He lived to see but one 
more birthday after this, dying füll of years and füll of 
honors January 21, 1872. 

II. GRILLPARZER THE POET. 

It is impossible to understand Grillparzer's genius with- 
out some knowledge of the State of affairs in Austria during 
the formative period of his life. The plans of the sincere 
and good Joseph II (1765-1790) for the elevation and 
enlightenment of his people had miscarried. After the 
brief reign of Leopold II (1790-1792), Francis II (1792- 
1835) returned to the path of narrow despotism, and 
Ferdinand I (1835-1848) foUowed in his footsteps. The 
ministry of Metternich (1809-1848) was violently opposed 
to intellectual development and had the power to cnish it 
out. The censorship of the press was unreasonably strict 
and oppressive, causing our poet several disagreeable and 
annoying experiences. He bitterly complained that it dried 
up his inspiration. The commoner had absolutely no voice 
in the administration of affairs ; he feit that he had only 
duties, no rights ; he was obliged to endure and obey with- 
out asking any questions. As Scherer ^ says : " Staunch, 

1 Franz Grillparzer in Vorträge und Aufsätze zur Geschichte des 
geistigen Lebens in Deutschland und Österreich, Berlin, 1874, p. 300. 
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upright manliness cannot thrive under circumstances of 
that kind, and the poetry which has such conditions as a 
background has at all times delighted in the glorification 
of domestic virtues 'and of the happiness of quiet content- 
ment, in the condemnation of every higher aspiration as 
vain ambition and unlawful insolence/' 

Grillparzer's was not a strong, virile nature. He lived 
so mueh in the ideal world that he did not feel at home in 
the real world. He was not a practieal man, — a man of 
action. Almost invariably, when a crisis came, it was hard 
for him to decide what course to pursue. At the age of 
seventy-seven he wrote an epigram of which the purport 
is that he had always thought wisely, but acted stupidly. 
He was very shy, and as sensitive as a plant of which the 
leaves shrink from the touch. There was much of the soft- 
ness and fineness of a woman in his nature, as well as in his 
manner and appearance, which characteristic was fostered 
and emphasized by a life of seclusion and by the despotic 
government under which he lived. He excels in delineat- 
ing noble and charming women and in extoUing 

„ beä Snncrn ftittcr ^rieben 
Unb bic f c^ulbbefreitc SBruft ** ^ 

as the only happiness here below, with which the vanity of 
worldly ambition is contrasted. His best-drawn characters 
are nearly all women, and rarely does he attempt to portray 
resolute, aggressive manhood. 

It is undoubtedly as a dramatist that our poet is at his 
best. He had grown up in Vienna, where the various f orms 

1 Der Traum, ein Leben, Act IV; Werke, Vol. VII, p. 216. 
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of the drama were the intellectual meat and drink of tbe 
people, and where the surroundings were in many ways 
favorable to the development of his talent. He was a 
finished playwright, who always had in mind how the 
piece in all its details would appear on the stage. He 
had no patience with dramas that were intended to be 
read. The characters and surroundings in his plays 

appear all the more lifelike because he was accustomed 

• 

to endow them with features taken from persons and 
scenes with which he was aequainted in his daily life. 
So vivid was his Imagination that he used to ' see his 
dramas acted before his mind's eye while he was com- 
posing them. His earlier plays show more unity of com- 
position and closer development of the plot, together 
with greater fuUness of dramatic action, while his later 
pieces are a rieh mine of clearly marked and strongly 
individualized characters. 

Taking the cue from Scherer/ we may refer Grillparzer's 
dramas to three types, which are represented by Die Ahn- 
fraUf Sappho and König Ottokars Glück und Ende, it being 
understood that the line of demarcation is somewhat obscure. 
Die Ähnfrau and Der Traum, ein Leben, which was conceived 
and begun little later than Die Ähnfrau, abound in action, 
but the characters are not lifelike and leave only a vague 
Impression. Both pieces show very strong romantic influ- 
ence. The trochaic tetrameter with frequent rhymes, — 
the measure of both dramas, — the glowing language, and 
the variegated pictures which flit before our eyes like those 
of a stereopticon, remind us that the Austrian poet had 

1 p. 222. 
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but recently made the acquaintauce of Calderon, and was 
following him with all the ardor of a new convert. In 
representing the dream life of oriental Samarkand in 
Der Traurrif ein Lehen, the title of which suggests to us 
Calderon's La Vida es Sueno,^ he gives free rein to his 
Imagination. Die Ahnfrau has not entirely without reason 
been called a * f ate tragedy/ but it rises far above the 
dramas of Müllner and Werner with which it has been so 
often compared. To the type of Sappho belong Das goldene 
VliesSf Des Meeres und der Liebe Wellen and Libussa. 
The < golden fleece ' is the Symbol of a valuable possession 
which is eagerly sought and unjustly obtained, only to 
bring misfortune to him who wins it. The background of 
Der Gastfreund and Die Arganauten is the sombre land 
of Colchis, where everything seems' very unreal, wrapped 
as it is in the weird light of magic. In Medea the scene 
changes to sunny Greece, where the strong character of 
the heroine is brought into bolder relief by the refined, 
tenderly confiding nature of the Greek Creusa. The char- 
acters are drawn with wonderful cleamess, and the action 
always emanates from them with perfect naturalness. 
Medea is considered by many the poet's greatest work. 
The title Des Meeres und der Liebe Wellen indicates that 
the treatment of the old tradition is romantic, or rather 
that it appeals to all humanity. The figure of Hero is 
most charming and lifelike. The play is not without 
serious defects, but the exquisite lyric passages in which 
it abounds contain some of Grillparzer's finest poetry. 
Libussa is füll of symbolism ; the heroine represents the 

1 Life is a Dream, 
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old Order of things and her husband the new. " Primislaus 
is prose, Libussa is poesy." We may assign Ein treuer 
Diener seines Herrn, Weh dem, der lügt, Ein Bruderzwist in 
Hahshurg and Die Jüdin von Toledo to the type of König 
Ottokars Glück und Ende. In the plays of the second type 
the source f rom which the poet draws is evidently the world 
within; a subjective tendency is most marked, and the 
characters savor strongly of idealism. In the dramas of 
the third type we see him engrossed in the contemplation 
of the external world; the persons he creates show the 
effect of objeetive Observation in the fuUness of their 
realism. 

Although Grillparzer's lyric poems are deficient in form, 
they show great versatility. In them he treats all manner 
of subjects : we find funeral dirges and epitaphs composed 
in honor of persons he ardently admired ; hymns of lofty 
patriotism; praise of the beauties of nature; eulogies of 
distinguished musieians, as well as ödes to music itself, 
which he passionately loved ; the sensuous, almost sensual 
love song, which blazes with passion ; witty epigrams and 
the most scorching invective against Philistinism. The 
style shows much vigor, and all the sentiments have a 
genuine ring. We see this shrinking nature thrown into 
the vortex of life's conflicts, with men too much like 
" dumb, driven cattle " to appreciate his pure motives and 
finer nature, and giving vent to his disappointment with a 
pen dipped in gall. His satiric vein reminds us very much 
of Heine. As in the case of Goethe, his poems mirror his 
own joys and sorrows : 
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„®c(öftc %exU ftnb'g üon feinem Seben.* * 

Few are his joys and many his sorrows : 

»SBBaä xf)v für i^iebet l^altet, eä finb klagen.* ^ 

He is so absorbed in the sentiments which stir his soul 
that he loses sight of his identity with the agent who 
transfers them to paper^ and speaks of himself as the 
poem, not the poet: 

ffXod) iDenn bie Seiet an bu !lingft 
Unb tönft t)on ®vam unb Suft, 
^ann bift bu felber, road bu ftngft, 
S)aä Sieb ift bcinc SBruft." « 

He states that it was his custom to have recourse to lyric 
poetry only as a means of relief, on which account he 
cannot claim to be a lyric poet proper. It has been well 
Said that his best lyric poetry is in his dramas. 

Inspiration was the god at whose shrine he always 
worshiped. The frenzy of a bacchante came upon hiln 
while he was composing, and caused him to become obliv- 
ious of his surroundings : 

wUnb flammenb qah xd) baS ©efc^aute roteber, 
2)er ^'6xex, ob aud) lali, entging mir nid^t/ 
^enn Sebendpuldfc^lag 509 burc^ meine Sieber, 
Unb ma^x, wie mein ©efü^I; n)ar mein ©ebic^t.^^ 

It was his idea that what came from a füll heart would 
find a heart in every stone. He dared not let his work 
drop, but feit that he must continue while the spirit was 

1 Abschied von Gastein ; Werke, Vol. I, p. 128. 

2 Wenn dich die Dichtkunst schaffen heisst . . . ; Werke, Vol. n, p. 201. 
* Jugenderinnerungen im Grünen ; Werke^ Vol. I, p. 230. 
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upou him. Each product of Ms genius caused him all the 
pangs of childbirth. He pronounces his poetic gift the 
source of his pain. The wild demon Fancy lashes him 
through life. 

Grillparzer possessed unlimited powers of imagination 
and inveution, and was master of a wealth of imagery. 
His works show much üre and depth of feeling. His 
dramatic force was not hampered by finespun theories. 
Not that which needs demonstration in order to win 
approval, but that which through its mere existence cgm- 
mands belief, is in his eye the real theme of dramatic 
poetry. It was his belief that every art consists in repre- 
sentation, in the vivification of the idea, not in the idea 
itself . The form is the alpha and omega in all art. Poetry 
is an escape ffom reality ; to have form, however, it must 
retarn to reality ; it is a departure f rom life and a return 
into life. He strove for idealistic contents in realistic 
form. The objective and intuitive attitude, for which a 
certain innocenee of soul is necessary, is in his opinion the 
proper one for the poet ; he pronounces the first works of 
the later poets their best, since with increasing age they 
turn more and more to deadening reflection. Our author 
recognizes the fact that this criticism applies to his own 
works ; he says the defect is due to his not being able to 
escape the influence of the spirit of the times. He is 
preäminently an Austrian and a Viennese, with all the 
faults and virtues of his countrymen. Austria is a " rosy 
youth" halfway between "Italy the child and Grermany 
the man.'' ^ He found the atmosphere of his surroundings 

1 König Ottokars Olück und Ende, Act III ; Werke, Vol. VI, p. 87. 
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enervating in its influence, but he owed to it his richest 
fancy and his naiVe and objective point of view, whicli 
are his most marked characteristics. It was these quali- 
ties which brought him into close touch with his home 
audiences. He set great störe by the judgment of the 
masses, considering a play which did not arouse their 
enthusiasm a failure : 

ff^lad) öcifaH bcr Surften unb il^rcr öcrotet 
§ab* id^ gefragt unb getra<§tet nimmer; 
3Rir gelten brei ©d^neiber im ^l^eater 
3Äe§r alä ein ^önig in feinem 3tmmcr.*i 

It is pleasant to note that his dramas de not sin against the 
rules of form by any meane so often as his lyrie poems do. 

In prose Grillparzer wrote two tales, Das Kloster bei 
Sendomir and Der arme Spielmann, — the latter of which 
is a charming sketch, — a Selbstbiographie extending to the 
year 1836, and Studien on various subjects. 

He complained of his isolation from other poets with 
kindred ideas, for he feit the füll truth of Goethe's remark 
that a man can work only when associated with those like 
him. As in the case of Herder, "His soul required .the 
intellectual attachment of others like the air to breathe." ^ 
The poet in him needed to be fondled and to have a favor- 
able Clement. While he had no respect for their opinions, 
he was keenly sensitive to the attacks of critics, — "the 
sons of Cain with murderous hands,'' * — and was not pleased 

1 Voxpopuli; Werke, Vol. HI, p. 147. 

2 Beiträge zur Selbstbiographie; Werke j Vol. XIX, p. 183. 
« Stammbücher; Werke, Vol. III, p. 84. 
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with their efforts to classify him ; he wished them to know 
that poetry was a matter of the heart with him, and every 
poem an outpouring and nothing more ; that he made 
verses when he pleased, and only when he pleased ; that 
he wished to enjoy the privileges of a *dilettante' rather 
than to be a member of the honorable guild of authors. In 
reality he is not to be elassed as belonging to the romantic, 
to the classic, or to the modern school, although he did 
not hesitate to follow what seemed to him-good in any 
direction. His works show the influence of Schiller, 
Goethe, Calderon, Lope de Vega and Shakspere, but he 
was no blind admirer of any one of these giants. As 
Alfred Klaar ^ says, " We may properly consider Grillpar- 
zer the last of the classicists and the first of the moderns." 
He did not attempt to answer his critics, whose shafts 
were feit all the more keenly because he who sings may 
not wear armor and offer battle; for if he tries it, the 
heavy coat of mall will cause hard wales to arise on his 
body and poetic Inspiration to take its flight. 

Our poet was his own severest critic, — too severe in fact, 
— yet he recognized his worth. He had the most implicit 
confidence in his artistic ideas. Although his own age did 
not appreciate him, he predicted that posterity would, and 
his prophecy has already been fulfiUed. He feit that he 
came next after Goethe and Schiller, and certainly no 
German dramatist since their day has equaled him. Hein- 
rich von Kleist might have done so, had his sombre fate 
and early death not prevented the füll development of his 
genius. Grillparzer is the greatest of all Austrian poets. 

1 Grillparzer als Dramatiker, Wien, 18Ö1, p. 32. 
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Austriä had once been the home of sweetest song, the 
place where Walther von der Vogelweide had learned the 
art, but f rom the Reformation until the time of Grillparzer's 
birth it had been suffering from a literary dearth. It is 
the merit of Grillparzer to have been the first voice in a 
splendid outburst of Austrian song, and to have raised his 
fatherland to its former high estate and given it a worthy 
place in modern German literature. He Stands for the 
intellectual and poetic renaissance of German Austria.^ 

m. SAPPHO. 

Ä, Origin and Growth of the Drama. 

In his autobiography * Grillparzer teils us of the occasion 
and circumstances of his writing Sappho, In the summer 
of 1817 he was stroUing along the Danube, when at the 
entrance of the < Prater,' — the principal park of Vienna, — 
he met a Doctor Joel, who stopped him and told him that 
band-conductor Weigel was very desirous of a text for an 
opera. Joel stated that he himself had found an excellent 
subject. Although our poet had not the least desire to 
write an opera text, he asked about the subject in question 
and learned that it was Sappho. He replied at once that 
it would be a good subject for a tragedy too, but Joel 
thought there were too few events for that. Hereupon 
the two men separated, Joel going toward the city and 
Grillparzer towards the park. 

1 August Sauer, Akademische Festrede zu Grillparzers hundertstem 
Geburtstage, Prag, 1891, p. 7. 

2 Selbstbiographie; Werke, Vol. XIX, p. 71 f. 
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He had been attracted by the story of Sappho long 
before ; the name of the poetess strongly impressed him at 
this time ; here was the simple material that he had been 
seeking for months in order to show that he could create a 
suocessful drama without the help of the robbers, ghosts 
and sensationalism to which eritics had persistently ascribed 
the wonderfully fävorable reeeption of Die Ahnfrau, He 
walked farther and farther into the * Prater/ and when he 
went home late in the evening, he had the plan of Sappho 
already worked out. The next day he obtained a copy of 
the fragments of Sappho's poetry, found one long fragment, 
addressed to the goddess of love, suitable for his purpose, 
translated it at once,.^ and the very next morning began 
work on the drama. 

At this time Grillparzer and his mother lived in the 
' Sehottenhof ' in two rooms which his mother's sister had 
sublet to them. Because of the heat which came from a 
bakery situated just beneath his room and the bustling of 
the baker's boys, the nervous Franz was not able to sleep 
a wink. Another aunt, who also lived in the * Schottenhof,' 
offered to let him sleep in a room which she used only 
during the day. He gladly accepted, and now wandered 
every night in the darkness, when everybody in the house 
was already asleep, to his subsidiary Chamber, where he 
went to bed noiselessly, rising as early as possible the 
next morning and workiug on his piece. He had to use a 
miserable inkstand and coarse draught paper. Although 
the subject itself was attractive to him, he thought it 
best to try to finish a certain amount every day, whicli 

^ His adaptatioii of it is the monologue at the end of Act I. 
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plan he carried out for the added reason that their house- 
hold needs were very pressing at this time, and he feit 
that he must earn something. He afterwards used to say 
to his mother in jest that the Michaelmas rent wrote 
Sappho, The play was finished in less than three weeks. 
As Schreyvogel was absent when it was completed, and as 
there were other things to cause delay after his return, the 
drama first appeared on the stage of the Hofburgtheat&r 
April 21, 1818. 

B. SOURGES. 

The old story that Sappho, the Lesbian poetess, the 
* tenth muse,' who flourished about 600 b.c., threw -herseif 
fröm the Leucadian rock into the sea because of her hope- 
less love for Phaon, is not historical but legendary. The 
fragments of Sapplio's lyrics show a vast depth of passion 
and emotion, and the Greek comedians delighted in distort- 
ing her sentiments to suit their own purposes. She was a 
favorite comic figure on the Attic stage, where she was 
represented as an elderly beauty who was madly in love 
with Phaon, an old ferryman, who had been rejuvenated 
by means of a salve of Aphrodite. Sappho proved as 
powerless as other women to resist his charms, and when 
she saw that her love was unrequited, she cast herseif 
from the Leucadian rock, to which tradition ascribed the 
power to heal from the pangs of love. The plunge had 
the effect of a cooling bath, and might be successfully 
repeated. 

Later antiquity adopted this invention of the comedians 
after divesting it of its comic features and lending it an 
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elegiac element. As Schwering ^ says, " Tradition gave Mm 
[Grillparzer], besides the character of Sappho, — for the 
conception of which he found some connecting links in the 
fragments of her songs, — the figure of Phaon, a motive, 
the love of the poetess, and the catastrophe, the leap from 
the Leucadian rock. The subject therefore belongs to 
those which attract the poet less through what they bring 
him than through what may be put into them." Different 
poets may treat such a subject in ways that vary most 
widely. What attracted Grillparzer in the tradition was 
the contrast between Sappho's splendid renown as a poetess 
and her sad lot as a human being. 

In 1816 Grillparzer wrote down his opinion of Madame 
de Stael's CoHnne? It seems clear that this work influ- 
enced him in the composition of Sappho, for it treats of 
the love of a woman of genius for a man who is intelleo- 
tually inferior to her. Lord Nelvil first sees the poetess 
Corinna at Rome in her triumphal procession to the capi- 
tol, where she improvises a song of praise in honor of 
Italy, and is crowned as poetess amid the plaudits of the 
throng. She lets fall her wreath just as Sappho drops 
her lyre, and Nelvil, who is deeply moved by her beauty 
and talent, restores it to her under very much the same 
circumstances as those under which Phaon attempts to 
give back the lyre to Sappho. Love awakes in the breast 
of each poetess at the time when her cup of artistic success 
is füll. 

1 Franz Grillparzera fielleniscfie Trauerspiele, auf ihre lüterariacken 
Quellen und Vorbilder geprüft, Paderborn, 1891, p. 13. 

^Studien zur französischen LiUerojbvr ; Werke, Vol. XVI, pp. 134-6. 
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The general resemblance between Sappho and Goethe's 
Torquato Tasso is strong. Both dramas have for their 
subject proper the conflict between art and life, — between 
the ideal and the real world. However, each author has 
treated the subject in his own way, and the special points 
of similarity are not numerous. The plan, thought and 
language of our play show the influence of Iphigenie, which 
is also a subject from the Greek world, even more than of 
Tasso, Grillparzer acknowledges his Obligation to the old 
master of Weimar by saying that he had to a certain degree 
plowed with Goethe's heifer. 

It seems certain that Grillparzer's labors were lightened 
by the work of Franz von Kleist,* who in his Sappho, 
which appeared about the time of our poet's birth, had 
blazed the way for the Austrian dramatist. Not a few of 
the same motives occur in Grillparzer's Sappho as in Franz 
von Kleist's tragedy of the same name, and there are 
numerous points of resemblance in language and thought, 
but almost every motive has a deeper foundation and 
almost every Situation shows a better dramatic develop- 
ment in the later piece. In short, the work of our author 
Stands upon a much higher artistic plane than that of his 
predecessor, in which we find the immaturity of a first 

^ Franz von Kleist was bom at Potsdam in 1769. Besides being a 
poet, he was also a soldier, who took part in the campaign against 
France in 1789. Somewhat later he studied law. He tried his skill 
on epic, lyric and dramatic poetry, and at the age of twenty-four 
wrote SappJio. The poet's career was cut short by death in 1797, at 
the very time when his muse was becoming more independent and his 
ideals were becoming higher. 
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dramatic attempt. In the crucible of Grillparzer's genius 
von KleisVs crude ore yields pure gold.^ 

C, Critical Analysis. 

The fundamental thought of Sappho is the 'malheur 
d'ötre poete/ — the confliet between art and life. The 
conception of poetic genius as a talent to be made use of 
only at the price of the joy and happiness which are the 
lot of everyday mortals, as a source of suffering and 
sorrow, is not Greek but thoroughly modern ; it had been 
made populär by Byron, and is often found in the litera- 
ture of the first half of the present Century. The problem 
was one that appealed powierfully to Grillparzer's person- 
ality. We have already seen how his nature, which closely 
r^sembled a sensitive plant, suffered from the rüde blasts 
of criticismj and was irritated by contact with the outside 
World. His poem Der Bann ^ shows that he recognized his 
own lot as a poet as that of an outcast from humanity. He 
had followed the goddess of art to the neglect of the cult 
of the goddess of life, and so had renounced the enjoyment 
of evei'ythin^ real for the sake of the pleasing semblance. 
It is safe to say that no one could feel the confliet between 
talent aspiring to the ideal world and a life of naive enjoy- 
ment more keenly than he did, and Sappho more than any 
other of his dramas is an emanation from his inmost soul. 

Grillparzer says ^ that it was his plan to portray not the 
spite, the struggle of life against art, as in Tasso, but the 
natural barrier which is established between them. Ta^so 

1 Cf. Julius Schwering, pp. 17-42. « Werke, Vol. II, pp.' 23-5. 

» Werke, Vol. XVIII, p. 176. 
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is greäter as a poetical composition, while Sappho possesses 
more unity of action, and is greater as a drama. The 
Italian poet too has dwelt so long in the realm of fancy 
that his nature has become one-sided, and he bitterly ffeels 
that he is no longer in touch with practical life; but the 
development of the problem is radically different in the two 
plays. The conflict between art and life is precipitated 
more simply and effectively in Grillparzer's piece. When 
we first see Sappho, she is in the very act of descending 
from the heighjbs of poetry into the valley of real life, 
although she fully realizes that an impassable chasm has 
long separated her from this valley. Her position towards 
the real world is much more clearly marked in her conscious- 
ness than is the case with Tasso. Furthermöre, the Lesbian 
poetess suffers shipwreck from a Single violent collision 
with the reefs of reality, while the catastrophe in which 
Tasso's vessel is finally involved is the result of numerous 
leaks, small and great, caused by its repeatedly Coming 
into contact with these same reefs. On the other hand, 
Goethe's development of the conflict gives him a much 
better opportunity to portray all the phases of an intensely 
subjective individuality. The principal point in which 
Tasso surpasses Sappho is the fact that Antonio and the 
princess, the representatives of the world of reality, are 
incomparably superior to Phaon and Melitta.^ 

The figure of the Lesbian poetess who occupies the fore- 
ground of this tragedy is a splendid one. When she 
appears before us she has already reached the pinnacle of 

1 Cf. Johannes Volkelt, Franz Grillparzer ala Dichter des Tra- 
gischen, Nördlingen, 1888, pp. 46-7. 
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poetic renown, for she has just beeii crowned with the 
wreath of victory at the Olympic games.^ Proud kings 
have knelt at her feet only to be coldly dismissed. Her 
character is a noble one, — she is so frank and open. While 
hasty and impetuous, she is kind-hearted and true. Behind 
the clouds of anger and vexation caused by Melitta's 
imagined treachery towards her the sun of her tenderness 
for the favorite slave is always shining, and it often breaks 
through. She is so one-sided and subjective as not to be a 
match for real life. Our Sappho is a tragic figure. We 
See in her the loving woman more than the poetess. In 
fact the Chief motive of the play is passionate love, from 
which her actions, as well as those of Phaon and Melitta^ 
flow very naturally. She loves Phaon, who is greatly her 
inferior from an intellectual point of view, — er rather 
she loves what she thinks he is. Her tragic fate Springs 
from her weakness. She finds out too late that she was 
mistaken in Phaon, that she had indued him with the 
qualities of her ideal. Her * tragic guilt ' lies in the fact 
that she leaves the heights of poetry and tries to enjoy 
<both worlds,' 

;,5eiber Jhränje um bie @tim ju fled^tett; 
Xa^ Seben aud ber fünfte XanmtiUl^, 
2)ie Äunft au fd^Iürfcn au8 ber ^anb bed Sebcnä,* » 

unconscious that the poetess is a priestess chosen and con- 
secrated by the muses, and that she must renounce all 
earthly happiness. Her end, however, is a victorious one 
in an ideal sense ; she is fully cleansed and returns to her 

1 Cf. Act I, Scene 1, 11 and note. > Act I, Scene 3, 281 ff. 
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own. Critics have already noticed that there is no suffi- 
cient motive for the death of Sappho, — we do not feel 
that she cannot live any longer.* But for her fear of the 
future she might have cleansed herseif from guilt by 
becoming reconciled to Phaon and Melitta, and practising 
renunciation of the world and devotion to her high ealling 
until the end of her lif e. In tragedy the catastrophe must 
be an objective necessity, and here it takes place only from 
subfective reasons. 

With greatest love Grillparzer has drawn the portrait of 
Melitta, who is entirely his own creation. We see her, a 
real child of nature, surrounded by a halo of grace and 
youthful freshness, 

** Standing with reluctant feet, 
Where the brook and river meet, 
Womanhood and childhood fleet I ^* 

Twenty-five years after composing Sappho the poet said 
that he valued nothing in a woman more highly than 
simplicity and naturalness ; the greatest intellect did not 
attract him so much as a beautiful figurö.* Well does 
Melitta fulfill this requirement ! There is the strongest 
possible contrast between her and her mistress; she is a 
rosebud from the stem of reality, while Sappho is a full- 
blown rose from the Alpine heights of the ideal world. 
As Scherer well says,^ " Melitta is what Sappho longs 
to be. Her sphere is the magic land towards which 
Sappho Stretches out vainly longing arms. The key-note of 

1 Cf. Scherer, p. 234 ; Volkelt, pp. 47-8 ; Schwering, pp. 50-1. 

2 Adolf Foglar, GriUparzera Ansichten Über Litteratur, BüJme und 
Leben, Stuttgart, 1891, p. 24. s p. 208. 
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> 

Melitta's nature is idyl, the key-note of Sappho's nature 
is elegy. . . . Melitta is nature, Sappho's destiny is art." 
The Greek poetess is ethereal and so nearly divine as to 
awaken in the minds of men a feeling closely akin to 
worship, while Melitta is human and really touches the 
chords of Phaon's heart. Wonderful is the change that 
love effects in the quiet little maid; the magician Eros 
touches her with his wand, and she is transformed from a 
child into a woman. 

Of Phaon little needs to be said. He is not a strong 
character. He and Melitta represent real life. When we 
first meet him, he has no idea that the stränge feelings in 
his bosom could ever lead to a struggle. Enraptured by 
Sappho's renown he has thrown himself into her arms. 
The applause of the people in Olympia, the journey by her 
side, — one continued triumphal procession, — keep up his 
dream. Only in moments of solitude does he feel within 
him something for which — far from connecting it with 
the object of his love — he blames his love itself, his lack 
of feeling, of appreciation for true purity of soul. The 
joyful reception at Lesbos awakens anew his imagined 
love, which makes its last effort in the third scene of the 
first act, where according to the poet's purpose Phaon says 
nothing that shows real love for Sappho, although his 
enthusiasm is great enough to keep up her delusion.^ 

The whole structure of this drama shows the technical 
mastery of the skillful play wright. The action is so free 
from everything which does not belong to it that a scene 
could hardly be omitted without damage to the development 

1 Cf. Werke, Vol. XVIII, p. 176 t 
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of the tragedy. Form and contents thoroughly harmonize. 
Grillparzer set about none of his dramas with greater 
enthusiai^, and as he finished it almost without Interrup- 
tion, he was able to make it more nearly of one cast than 
any other, The small number of characters is favorable 
to simplicity and clearness, while the living background 
formed by Sappho's servants and the people of Lesbos 
strengthens the scenic illusion. With wonderful skill he 
met the difiiculty of fiUing out five acts with the simple 
material ; he holds the attention of the spectator f rom the 
beginning to the end. Wherever there is a lack of external 
action it is fuUy balanced by a wealth of psychological 
analysis which lays bare the inner life of the chief actors. 
Nowhere do we . find only the poet's subjeetive thoughts ; 
words and actions are always an emanation from the char- 
acters themselves and in harmony with their nature. The 
three unities are closely observed and are a help instead of 
a hindrance. The unity of time, on which Grillparzer lays 
great stress, might have proved embarrassing to a less clever 
dramatist in a subject like this, but he renders the catas- 
trophe all the more overwhelming by making the change 
in Sappho's position take place within a Single day, : — the 
acceleration of the action being a direct result of the poet- 
ess' own impetuosity, which brings the avalanche down 
upon her in a way that reminds us of the tragic fate of 
King Oedipus.^ 

The diction of the play is highly melodious, and shows 
the fervor and buoyancy of youth. There was no other 
period in Grillparzer's life when his nature seemed brighter 

1 Cf. Adolf Lichtenheld, Grillparzer-Studieriy Wien, 1891, pp. 16-9. 
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than it did at the time when he composed Sappho, and this 
brightness is reflected in the language of the poem, which 
is rieh in imagery and noble and elevated without being 
stilted or pompous. A study of the ancient tragedians 
and of Goethe, their modern representative, had ended the 
fermentation of his spirit and given it the mellowness of 
old wine. The influence of Iphigenie, Tasso and Mpenor 
on the diction of Sappho is very marked.* While the lan- 
guage is characterized by noble and ideal phrases, it is true 
to nature ; the characters speak according to their Station 
in life, Grillparzer seeming merely to write down what they 
whisper to him. 

The spirit of Sappho is not Greek. Our author's reply 
to a criticism to this effect is that he wrote not for Greeks 
but for Germans, who would have feit little interest in a 
World altogether stränge to them. It was his opinion that 
tragedy should flee from the life of the present to the ideal 
distanee of the realm of legend or of dreams, which the 
poet must make real and lifelike to the spectator ; yet he 
considered it a grave error to attempt to reproduce exactly 
the whole setting of these magic lands. Sappho, Phaon 
and Melitta do not interest us because of characteristics 
and sentiments which spring from their Greek environ- 
ment, but as representatives of the broadest humanity ; we 
sympathize with them because they are creations which 
appeal to our modern feeling. 

The first representation of Sappho created a profound 
Sensation; the piece made as deep an Impression on the 

1 Cf. Gustav Waniek, GrUlparzer unter Goethes EivflusSj Bielitz, 
1893, pp. 13-25. 
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spectators as Die Ähnfrau had done. Wonderful is the 
contrast between these two tragedies ! Grillparzer recog- 
nized the fact that the effect of his first drama had been 
mainly due to the sensational material, to crude, purely 
subjective outbursts; that it had been the sentiments of 
the poet rather than those of the acting persons whieh 
held the spectators spellbound. He resolved to choose the 
simplest material possible for his second play in order to 
prove to hiraself and the world that he was able to produce 
dramatie effect by the power of poesy alone. Sappho 
shows how well he succeeded. That such a young writer 
should construct two so streng and yet so widely different 
plays within a year, is probably unprecedented in the his- 
tory of the stage. With critics Sappho found a divided 
reception, but it fared better than Die Ahnfrau, Most 
striking among all the opinions of it expressed by literary 
men is that of Byron ^ : " January 12, 1821, Midnight — Eead 
the Italian translation of Guido Sorelli of the German 
Grillparzer — a devil of a name, to be sure, for posterity ; 
but they must learn to pronounce it. With all the allow- 
ance for a translation, and above all an Italian translation, 
. . . the tragedy of Sappho is süperb and sublime ! There 
is no denying it. The man has done a great thing in 
writing that play. And who is he? I know him not ; but 
ages will, 'T is a high intellect. . . . Grillparzer is grand 
— antique — not so simple as the ancients, but very simple 
for a modern — too Madame de Stael-isA now and then, — 
but altogether a great and goodly writer." 

1 Extractsfrom a Journal in Italy, 



(Erauerfpiel in fünf 2(uf5ägen. 



l^tm If erm 
Karl (Eugusf XsO^sl 

wibmet biefen 

feinen stoeiten bramatifdjen Perfuc^, 

aU Scic^cn 

ber 

S)attf5arlcit unb greunbfd^aft, 



ber aScrfaflcr. 



Per fönen* 

SRclitta, 1 2)tcncnnnett eaprto«. 

Sl^amneS, 6!((U)e. 

®in Sanbmann. 

Wienerinnen; ^nec^te unb Sanbleute. 



^reie ©egenb. 3m ^intergvunbe bad 3!flett, bef[en flad^ed Ufer ftc^ gegen 
bie Unfe @eite ^u in fe({ic^ten Slbftufungen emporl^ebt. $art am Ufer 
etn ^liax ber Slp^robite* 9lec^td im ^orgrunbe ber ©ingang einer 
©rotte mit ©eftröuc^ unb ©ppid^ un^wac^fen; n)eiter aurüct bad ®nbe 
eined @öulenganged mit @tufen, ju 6app^od SSSo^nung fü^renb. Huf 
ber ünfen @eite bed ä^orgrunbeS ein ^o^ed 9iofengebüfc^ mit einer 

9lafenbanf bavor. 



€rfter 2tuftritt. 

3tmbeln unb ^Uten unb oenoorrener iBolI9auruf in ber §eme. 91 ^ a in n e d 

flfirat herein* 

Klamited. 

Stuf ! auf/ Dom n)etd^en @d^Iaf ! @ie !ommt/ fte na^t ! 
D/ ba^ ioö) nur bie 2Bünf d^e t^Iügel ^aben, 
Unb trag ber %\x^, inbeä baä ^erg lebenbig ! 
$erau3/ i^r faulen ^äbd^en ! 3ögert i^r ? 
5 ^er trifft enö) ntd^t, ber 2lugenb Dorfd^neQ nennt ! 

Gud^ari9/ ÜRelitta unb (Dienerinnen au9 bem Säulengange. 

mtliUa. 

2Ba3 fd^iltft bu ung ? ^a ftnb n)ir [a ! 

9t^amnt9. 

6te na^t ! 

mtlitta. 

©er ? — (Sötter ! 

ft(amne0. 

@app^o na^t ! 



6 ®appf)o, 

(oon innen)* 

2la iDO^I^ $eil/ @app^O/ $eil ! bu brat)e3 SSol! ! 

mtliüa. 

®od^ roas bcbcutct — ? 

ftl)amne0. 

5Wun, bei allen Oöttern ! 

10 2Ba3 fragt bad ^äbd^en aud^ fo tDunberlid^ ! 
@ie feieret Don Dlpmpia, i^ai ben ^ranj, 
SDen Äranj beä ©iegeä l^at fie fid^ errungen ; 
3m Slngefid^t beä ganjen ©ried^enlanbs, 
2113 Sßwgcn eblen 2Bett!ampfs bort cerfammelt, 

16 SBarb i^r ber ajid^tfunft, beS ©efangeS ^reis. 
^rum eilt bad SSoIt i^r iaud^jenb nun entgegen, 
©d^idt auf beS Rubels breiten gittid^en 
35en SJamen ber Seglüdften ju ben SBoIten ! 
Unb biefe §anb roar^S, a6), unb biefer ?IJlunb, 

20 ®er fie juerft ber Seier ©prad^' entlodfen 
Unb beS OefangeS regeHofe grei^eit 
^it fü^em 93anb be3 2BoPautS binben leierte ! 

(t)on innen)* 

$eil/ ©app^o ! ©app^o, $eil ! 

K(amne0 

(SU ben aßfibd^en). 

©0 freut eud^ bod^ ! — 
©e^t i^r ben Äran^ ? 



®rftcr 2lufaug. ®rftct 3lufttitt. 

mtliüa. 

^ä) fel^c ©app^o nur ! 
25 SBir looHcn il^t entgegen ! 

ft(amne0. 

SIeibt nur, bleibt ! 
SQSaS foH il^r eurer greube fd^Ied^ter Soll ? 
©ie ift an anbern SSeifaH nun gewohnt ! 
bereitet lieber aUeS brin im §aufe, 
3?ur bienenb e^rt ber Siener feinen §enn. 

»TeUtta. 

30 ©ie^ft bu an i^rer ©eite — ? 

ftiamned. 

SBäaS? 

9ReUtta. 

©ie^ft bu ? 
^oö) eine anbre glöngenbe ©eftalt, 
5Bie man ber Seier unb beS SJogenS ®ott 
3« bilben pflegt. 

ftl)amtic0. 

^6) fe^e, io6) i^r ge^t ! 

mtliüa. 
Unb erft nur riefft bu unä ! 

9t%amnt9. 

^ä) rief eud^, ja ! 
36 3j^r fülltet roiffen, bafe bie §errin nal^t, 
Si^t fülltet roiffen, ba^ eud^ ^eube 5ßflid^t, 
^oä) freuen mögt i^r eud^ nur brin im ^aud. 
®er 3Kann mag ba§ ©eliebte laut begrüben, 
®efd|äftig für fein SBo^I liebt ftiU baS SBäeib ! 



8 6app^o. 

VUlittü. 

40 ©0 la^ unä nut — 

mä)t bod^ ! 3flur fort ! 3flur fort ! 

((Sr treibt bie aRdb^en fort«) 

9{un ntag fte lommen ! 92un wirb Sllbernl^eit 
3^r Dorlaut nid^t bie fd^önftc freier ftören ! 

3n?eiter 2tuftritt. 

@ a p p b / fdftU^ geüeibet, auf einem mit weisen Sßferben befpannten SBagett/ 

eine golbene Seiet in ber ^anb, auf bem Raupte ben ©iegeftfranj* 3l^r gut @eite 

fielet $ß b a n in einfacher ftleibung* S o l £ umgiebt laut iubelnb ben ^ug* 

fßoll 

(auftretenb). 

§cil, ©app^o, §cil ! 

(fl4 unter fle mift^enb). 

§cil, ©oppl^o, teure fjrau ! 

S)anf , greunbe ! Sanbägenoffen, S)anf ! 
46 Um euretroiHen freut mid^ biefer Äranj, 

S)ernurben Sürger jiert, ben 3)id^ter brüdt, 

3n eurer 3Dlitte nenn* id^ il^n erft mein ! 

§ier, mo ber 3wsc"i> träumenbe Entwürfe; 

SBo bed Seginnenä fd^monfenbeä Seftreben, 
60 38o bed äSoübringend wal^nftnnglül^nbe Sufl 

3Rit einä Dor meine trunlne ©eele treten, 

§ier, mo ßppreffen Don ber SItern ®rob 

SJlir leifen ©eiftergru^ l^erüberlifpeln ; 

§ier, roo fo mond^er ^ü^Derblid^ne rul^t, 
» 5)er meinet ©trebenö, meines Sßjirfenä jtd^ erfreut, 



®tftev ^ufjug. 3^^^^^^ Slufttiii. 

3n eurem Äreiä, in meiner Sieben 3Witte, 
$ier bünit mir biefcr Ärang crft lein SSerbred^en, 
• §ier tt)irb bie freolc Sicr mir erft gum ©d^mud ! 

(Run mtd bem Soße. 

SBol^l um, bafe mir bid^, $ol^e, unfer nennen ! 
eo §abt bie befd^eibne 3lebe il^r Dernommen ? 

^e^r alg gang ®ried^enlanb ^at fie il^r SBort gefd^müdt. 

JRIamned 

(fld^ l^inaubv&ngenb)* 

©ei mir gegrüßt, gegrüßt, bu ^errlid^e ! 

(vom SQBagen l^erabfteigenb unb bie Untfiel^enben freunbüc^ grü^enb)* 

HKein treuer SRI^amneS, fei gegrüßt ! — 2lrtanber, 
^u aud^ ^ier, tro^enb beined ällterd ®6)wa6)t ? 
66 Äallifto — SRI^obope ! — 3^« weinet, Siebe ? 
^aä 9luge gal^lt fo rid^tig aH baä i^erg, 
gür 2:i^rdnen — S^ränen — fel^t ! — D, fd^onet mein ! 

C^inev and liem SoRe. 

SBiUfommen auf ber ^eimat altem Soben, 
äSiQIommen in ber deinen frol^em j{rei3 ! 



70 Umfonft foHt i^r i^ie Bürgerin nid^t grüben, 
@ie fü^rt gum ^ant eud^ einen Bürger gu ; 
§ier ^pi^aon. 3Son ben Seften ftammet er 
Unb mag aud^ tül^n ftd^ fteQen gu ben heften ! 
Dbfd^on bie ^df^xe il^n nod^ Si^^gli^Ö n^w"^"/ 

75 §at il^n alä älann fo SBort alä il^at ermiefen. 
23o il^r beä Äriegerä ©d^mert bebürft, 
3)eä SRebnerS Sippe unb beä 2)id^terS SRunb, 
2)e8 ^eunbeS SRat, beS §elferS ftarfen 3lrm, 
^ann ruft nad^ il^m unb fuc^et länger nid^t ! 



10 ©app§o. 

80 3)u fpottefl/ @appl^O/ eined armen ^ünglingd ! 
SEBoburd^ ))aiV id^ fo reidSied Sob t)e¥bient ? 
2Ber glaubt f o i^ol^ed t)on bem Unt)erfud^ten ? 

SBcr jtcl^t, bafe bu ertötcft, ba td^*ä fagc ! 

Vl^aon. 

^d^ fann, befd^ämt, nur ftaunen unb Derftumnten. 

86 S)u fid^crft bir, roaS bu oon bir cntfcmft, 
®efdSin)i[ter finb ja ©d^roeigcn unb 3Scrbicnft. 
3a, ttteinc ^eunbc ! 3Wögt il^r'ä immer wiffen ! 
3d^ Hebe il^n ! Stuf il^n fiel meine SBal^I ! 
@r raar beftimmt in feiner ©aben ^Qe, 

90 3Rid^ t)on ber Sid^tfunft raoüenna^en ®ipfeln 
Sn biefed Sebend ^eitre SSIütentl^äler 
3Rxt fanfi bejnjingenber ©emalt ^erabjujiel^n. 
2ln feiner ©eite werb' id^ unter eud^ 
@in einfad^ ftiUed ^irtenleben führen, 

95 ®en Sorbeer mit ber ^Jlprte gern Dertaufd^enb, 
3um greife nur von ^äuSlid^ ftiQen ^euben 
3)ie Söne weden biefeä ©aitenfpiels, 
^ie i^r bid^er bemunbert unb oerel^rt. 
Sl^r foHt fie lieben lernen, lieben, greunbe! 

Soll. 

100 «Preis bir, bu §errlidj|e ! §eil, ©oppl^o, §eil ! 



6s ift genug ! gd^ banf * eud^, meine ^eunbe ! 
^olgt meinem Wiener, er mirb eu^ geleiten. 



(Srftcr 9luf8ug. 3>rtttcr Sluftritt. 11 

3)a^ il^r bei ©pcif * unb %xanl unb froren Sänjen 
S)ic freier unfcrd SBicbcrfcl^nä DoUcnbct, 
105 2)er SBicbertcl^r bcr ©d^tocfter gu ben ^l^tcn ! 

C3u ben Sanbleuten, bie fle begrüben*) 

Scbt tDol^l ! — aixä) bu — unb bu ! — il^r aUc ! — oHe ! 

(9{^amned mit ben fianbleuten ab*) 



Dritter lluftritl. 



@iel^ft bU/ mein ^eunb^ fo lebt nun beine @appl^o ! 
gür SBo^It^at 3)ant, für Siebe — greunblidSiIeit, 
@o raarb mir'S ftetd im SBed^feltaufd^ bed Sebeng ; 

110 ^d^ xoax }ufrieben unb bin ^o^ beglüdt, 

©iebfi bu au^ l^alb nur n)ieber bad @mpfangne^ 
aSenn bu bi^ nid^t für übervorteilt ^ältft. — 
3^ l^ob' gelernt verlieren unb entbehren ! 
2)ie beiben ßltem fanten frül^ inä ®rab, 

116 Unb bie ©efd^mifter, nad^ fo mand^ier äSunbe, 
3)ie fte bem treuen ©d^roefterl^erjen fd^lugen, 
2^eild S^idfoldlaune unb teild eigne @d^ulb 
@tie^ frül^ fte fd^on jum 9ld^eron l^inunter. 
Sdfi wei^/ mie Unbanf brennt, mie fjalfd^l^eit martert, 

120 S)er ^eunbfd^aft unb ber — Siebe Säufd^ungen 
§ab* idji in biefem 95ufen fdjion empfunben: 
3^ l^ab' gelernt verlieren unb entbehren ! 
9lur eins verlieren tonnt' td^ n)al^rlid^ ni^t: 
2)id^, ?ßl^aon, beine ^eunbfd^aft, beine Siebe. 

126 2)rum, mein ©eliebter, prüfe bid^ ! 

3)u tennft nod^ nid^t bie Unerme^lid^!eit; 



12 ©app^o. 

S)ic auf unb nicbcr wogt in bicfcr Stufl. 
D, la^ mid^^ä nie, ©cHcbtcr, nie crfal^rcn, 
2)a^ id^ ben DoQen Sufen legte an ben betnen 
130 Unb fänb* i^n leer! 

@¥l^abne %xa\x ! 

mä)i fo ! 
©agt bir bein $erj benn feinen füfeem Flamen ? 

3Bet^ id^ bod^ taum, raaS id^ beginne, raaS id^ fage. 
älud meines Sebend ftiUer ^liebrigleit 
$en)orge}ogen an ben @tral^I bed Sid^itd, 

136 3luf einen luftigen ©ipfel J^ingefteUt, 

3laä) bent ber 93e[ten SBünfdSie ftud^tlod jielen, 
®rliege id^ ber unt)erl^offten SBonne, 
Rann id^i mid^ felbft in aü bem ©lud nid^t finben. 
2)ie SBälber unb bie Ufer feV id^ fKel^n, 

140 2)ie blauen §öl^n, bie niebem Bütten fd^roinben, 
Unb !aum vermag id^'d, mid^ ju überjeugen, 
2)a^ aUed feft ^k{)t unb nur i^ ed bin, 
^r auf bed @Iüded Sßogen tauntelnb n)irb getragen ! 

2)u fd^meid^elft fü^, bod^, Sieber, fd^meid^elft bu ! 



146 Unb bi[t bu rairflid^ benn bie ^o^e ^au, 
2)ie Don ber ?ßeIopä'3"fcI femftem ©tranb 
Sid bal^in, too bed raul^en Xl^raterd Serge 
@id^ an bie lebendfrol^e $eQad tnüpfen, 
Stuf jebem ^unlt, ben, 2anb unb SJlenfd^en fem, 



®rftcr Slufaug. SJrtttcr 3luftritt. 13 

160 3nä ©ricd^cnmeer ÄronionS §anb gcfd^Icubcrt, 

ätn älftend reid^er, fonnen^eUer Jlüfte, 

äinüberaQ, tx)o nur ein gried^' feiger 3Runb 

2)ic ^citre ©öttcrfprad^c ftngenb fprid^t, 

2)cr 9luf mit Subel gu bcn Steinen ^ebt ? 
156 Unb bift bu n)irlli(l^ jene l^ol^e %xau, 

SBie fiel bein Sluge benn auf einen Süngling, 

3)er bunlel, ol^ne Flamen, ol^ne SRuf, 

©i^ ^ö^em SBertd nid^t tül^mt, ate — biefe Seiet, 

2)ie man verehrt, n)eil bu fte ^aft berührt. 



leo $fui bod^ ! ber argen, fd^led^tgeftimmten Seier! 
%bni fte, berührt, ber eignen §errin 2ob ? 

tpiaoii. 

0, feit id^ benfe, feit bie fd^roac^e $anb 
2)er Seier ©aiten felber fd^roanlenb prüfte, 
@tanb aud^ bein ^o^eS ®ötterbilb x>ox mir ! 

166 3Benn id^ in ber ©efdjiroifter frohem Greife 
9ln meiner Altern nieberm §erbe fa^ 
Unb nun S^eano, meine gute ©d^roefter, 
3)ie SRoHe von bem fd^roarjen ©imfe l^olte, 
@in Sieb von bir, t)on ©appl^o und ju fagen : 

170 98te fd^miegen ba bie lauten Jünglinge, 
2Bie rüdten ba bie ^Jlöbd^en fnapp gufammen, 
Um ja fein ^orn bed @olbed ju verlieren. 
Unb menn fie nun begann : Dom fd^önen Jüngling 
Ser SiebeSgötttn liebeglül^nben ©ang, 

175 3)te Jllage einfam l^ingemadSiter 92ad^t, 

^on älnbromebend unb von älttl^id' ©pielen, 
9Bie laufdSite iebeS, feinen Sltemjug, 
5Der lufterfüHt ben S3ufen l^ö^er fd^weHte, 



14 ©app^o. 

Db all^ulauter Störung fiiU Derllagenb. 

180 ^ann legte tDol^I bie finnige 2^l^eano 

2)ad $aupi gurüd an il^red @tul^led Seltne, 
Unb in ber ^ütte räumig ^unfel blidenb, 
@pradSi fie : 2Bie mag fie audfel^n rao^l, bie i^o^e ? 
3Jlir bünft, i^ f e^e fie ! »ei aflen ©ötlern, 

186 aiuS taufenb grauen tooW i^ fie erlennen ! 
3)a raar ber 3unge geffel f^neU gelöft, 
Unb iebed quälte feine $l^antafte, 
3!H\i einem neuen Steige bid^ ju fd^müden. 
3)er gab bir ^aüa^^ äug', ber §ereä 3lrm, 

190 3)er älpl^robitend reijburd^mirf ten ®ürtel ; 
9lur id^ ftanb fd^meigenb auf unb ging l^inaud 
3nä einfam ftille 3leid^ ber ^eifgen 9Jad^t. 
2)ort, an ben ^Pulfen ber füfe fdjilummemben 5Ratur, 
^n il^reg S^^^berd magifd^-mäd^t'gen Jlreifen, 

195 ^a breitet' id^ bie 9lrme na^ bir a\x^ ; 

Unb wenn mir bann ber SBoIIen glodfenfd^nee, 
3)ed S^V^V^^ If^uer ^aud^, ber »erge ^uft, 
3)e3 bleid[|en ^onbed filbermei^ed Sid^t 
. 3" ci>^S Derfdjimoljen um bie ©tirne flo^, 

200 3)ann warft bu mein, bann fü^It' id^ beine 9läl^e, 
Unb @app^od 93ilb fd^mamm in ben lid^iten Sßoüen ! 

2)u f^müdeft mid^ r>on beinem eignen 9leid^tum. 
9Be^ ! 92ä^mft bu bad @elie^ne je }urüdt. 

Unb ald ber »ater nad^ DIpmpia 
«e 3Rid^ }u bed 3BagenIaufed Streit nun fanbte, 
Unb auf bem ganjen äSege mir'd erfd^oH, 
^a^ ©appl^od Seier um ber ^id^tfunft ßrone 



®rftct 2lufsu9. 3)rittcr Sluftritt. lö 

3n biefcm Äampfe [treitcn, ficgcn werbe : 

3)a fd^rooH baä §erj Don fe^nenbem SSerlangen, 
210 Unb meine SRenner fanfen tot am 3Bege, 

@l^ id^ OIpmpiad 2:ürme nod^ erfd^aut. 

3d^ langte an. 3)er SBagen pdjit'ger Sauf, 

2)er SRinger Äunft, beä ®i8fuä frol^eä ©piel 

Serü^rten nid^t ben al^nungSDoHen ©inn ; 
«6 3^ fragte nidjit, wer fid^ ben ^ßreiä errungen, 

$att' i(^ ben fd^iönften, pd^ften bod^ erreid^t. 

3d^ foHte fie fel^n, fie, ber grouen Krone! 

Seftt lam ber 2:ag für beä ©efangeä Äämpfe. 

Sllfäoä fang, Slnafreon, umfonft ! 
220 ©ie tonnten meiner ©inne Sanb nid^t löfen. 

3)a, ^ord^ ! ba tönt @emurmel bpd^ bad 93olf, 

a)a teilt bie SKenge fid^. S^ftt n)ar*ä gefd^e^n ! — 

3Kit einer golbnen Seier in ber i^^nb 

S^rat eine ^au burd^d ftaunenbe ©emü^l. 
225 3)a8 Äleib, oon meiner Unfd^ulbfarbe, flofe 

^emieber ju ben lid^toerfagten Jlnöd^eln, 

@in 93adSi, ber über 93IumenpgeI ftrömt. 

2)er ©aum oon grünen ^ßalm- unb Sorbeerjroeigen 

©pradji, 3lul^m unb Rieben finnig j|art bejeid^nenb, 
230 9lud, raad ber Sid^ter ixau6)t unb mad il^n lo^nt. 

SBie rote SRorgenwoIten um bie ©onne 

glo^ ringä ein ^urpurmantel um fie l^er, 

Unb burd^ ber Sodten rabenfd^roarje 3?a^t 

Srglänjt', ein 3Wonb, baä ^elle ®iabem, 
236 2)er §«trfd^aft weitl^inleud^tenb ^ol^eä 3cic^cn. 

3)a rief 'ä in mir : ©ie ift eä ! Unb bu warft'«. 

@^ bie SSermutung id^ nod^ auggefprod^en, 

3lief taufenbftimmig mir beä SSoIfeS 3ubcl 

Seftätigung ber fü^en Sl^nung ju. 



16 ©app^o. 

MO 3Bie bu nun fangft, n)ie bu nun ftegteft, wie, 
®efd^mü(ft mit ber SSoQenbung l^ol^er Rvom, 
3lun in beS @iegd 93egeifierung bie Seier 
^er $anb entfäÖt, id^ burd^ bad SSoII ntid^ ftürge, 
Unb, Don bem Slid ber ©iegerin getroffen, 

246 3)er blöbe Jüngling fd^antentgeiftert ftel^t, 
^ad raei^t bu, $ol^e, beffer ia ald id^, 
2)er idSi, !aum I^al6em>ad^t, nod^ finnenb f orfd^e, 
3Biet)ieI boDon gefd^el^n, n)iemel id^ nur geträumt ! 

SBol^l xoex^ id^'d, n)ie bu ftumm unb fd^üd^tem [tanbft, 
260 2)ad ganje Seben fd^ien im äluge nur ju mo^nen, 
2)aS, fparfam aufgel^oben oon bem ®runb, 
3)en nid^t oerlöfd^ten Junten laut genug bezeugte. 
3dSi l^ie^ bid^ folgen, unb bu folgteft mir, 
3n ungeroiffed Staunen tief t)erfenlt. 

256 Sßer glaubte aud^, ba^ i^ellad' erfte f^^au 
äluf ^eUad' legten ^[üngling mürbe fd^auen. 

2)em ©d^idtfal tl^uft bu unred^t unb bir felbft ! 

SSeradSite nid^t ber @ötter golbne @aben, 

2)ie fte bei ber (Seburt bem ^inbe, bad 
260 3um äSoUgenu^ beS Sebeng fie beftimmt. 

Stuf SBang' unb ©tim, in §erg unb Sufen gießen ! 

®ar ftd^rc ©tü^en ftnb'ö, an bie baS 2)afein 

2)ie leid^^errifenen gäben fnüpfen mag. 

^g Seibed ©d^önl^eit ift ein fd^öneg @ut, 
266 Unb Sebenäluft ein löftlid^er ©eroinn ; 

2)er fti^nc 9Kut, ber SBeltgebieter ©törfe, 

®ntfd^Ioffen^eit unb Suft an bem, maä ift. 



®rftcr Slufsug. 3)ritter Sluftritt. 17 

Unb ^pi^antafic, ^olb bicncnb, wie jte \oü, 

@ie fdSimüdten biefed £ebeng rau^e $fabe^ 
270 Unb leben i[t ja bod^ bed Sebend l^ödSifted 3iel! 

Umfonft nid^t \)ai gum ©d^mud ber 5Kufen Qü^ox 

Den unfrud^tbaren Sorbeer fid^ erwählt, 

ßalt, frud^i« unb buftlod brüdtet er bad $aupt, 

3)em er @rfa^ oerfpradSi für mand^ed Opfer. 
275 ®ar ängftUd^ ftel^t ftd^*ä auf ber SJlenfdjil^eit $ö^n, 

Unb ewig ift bie arme Äunft ge^rüungen, 

(mit auSflebveiteten Vnnen gegen 9^aon) 

3u betteln t)on bed Sebend Überfluß ! 

9ßag !annft bu fagen, ^olbe 3<^uberin^ 

Dag man für roa^r nid^it hielte, ba bu'd fagft? 

280 ga^ unä benn trad^ten, mein geliebter ^eunb. 

Und beiber ßränje um bie @tim gu fled^ten^ 

Dag Seben aud ber fünfte 2:aumelleld^, 

Die ^unft ju fd^Iürfen aug ber $anb beS gebend. 

©iel^ biefe ©egenb, bie ber Erbe l^alb 
286 Unb l^alb ben gluren, bie bie Setl^e lü^t, 

9ln einfad^ ftiQem 9leig fd^eint ju gel^ören, 

3[n biefen ©rotten, biefen SRofenbüfd^en, 

3n biefer @öulen freunblid^er Umgebung, 

§ier woHen roir, gleid^ ben Unfterbltd^en, 
290 ^r bie lein junger ift unb feine ©ottigung, 

9tur bed @enuf(ed emig gleid^e Suft, 

Des fd^önen Dafeinä und vereint erfreun. 

3Bag mein ift, ift aud^ bein. äSenn bu'd gebraud^ft, 

©0 mad^ft bu erft, bafe ber 95efi^ mid^ freut. 
296 @ie^ um bid^ ^er, bu ftel^ft in beinern $aufe ! 



18 ^appf)o. 

3)en 3)icnem geig' id^ bid^ ate il^rcn $crm, 
®cr §crrin Seifpiel wirb jtc bicnen lehren, 
^eraud, i^r 3Räbd^en ! @!lat)en ! ^iel^er ! 

SÜßie tann id^ fo t)iel ®üte je bejol^Ien ? 
300 @tetd tDa^fenb fafi erbrüdtt tnid^ meine @^ulb. 



Pierter 2tuftritt. 

(Su<^arid* aXelitta. 9l^amne8. Wiener unb Wienerinnen. 

Sorige. 

2)u riefft, ©ebielerin ! 



3a. tretet nä^et ! 
§ier feilet euem §erm ! 

ftlamned 

(oevwunbert, halblaut). 

§erm? 

SBer fprid^t ^ier ? 

(Oefpannt.) 

38ad tDtQft bu fagen ? 

U%amnt9 

(jurfi(ftretenb)* 

@o fprid^ aud^ nid^it ! 
S^r fe^t l^ier euetn i^etm. 3Bad er begel^vt, 
30B 3fi eudSi SBefe^I/ nid^it ntinber ald ntein eignet. 



@vfter 9uf9ug. fünfter 9[uftrttt. 19 

98e^ bem, ber ungel^otf am fid^i ev^eigt, 
Seit eine 3BoIfe nur auf biefer @tim 
9Ud Übertreter bed ®e6otd oerüagt ! 
äSerge^en gegen mid^ lann id^ oergeffen, 
310 SBer t^n beleibtgt, wedet meinen Som. — 

Unb nun, mein ^eunb, vertrau bid^ il^rer Sorgfalt, 
©d^roer liegt, idji fe^ö/ ber Steife Saft auf bir. 
Sa^ fte bed @aftred^td l^eilig 9lmt oerfel^en, 
©enie^ freunblid^ @app^o8 erfte ®abe ! 

9|aoit. 

315 0, fönnt' id^ bod^ mein ganged frül^reS Seben 
Umtauf d^enb, mie bie Äleiber, von mir werfen, 
äSefinnung mir unb Jllarl^eit mir gewinnen. 
Um ganj ju fein, maS id^ }u fein begel^re ! 
@o lebe mol^I ! 9luf lange, benl' id^i, nid^t ! 

320 3d^ l^ane bein. Seb mo^l ! — 3)u bleib, ORelitta ! 

(ip^aon unb Wiener ab.) 

fünfter 2tuftrttt. 

eappl^o. aXelitta. 



(na^bem lle i^tn lange na^sefeben)* 

^Dlelitta! nun? 

meUtto. 

9Bad, @ebieterin ? 

©0 xoaüi benn nur in biefen 9lbem Slut, 
Unb rinnenb 6iä ftodt in ber anbern §erjen ? 
Sie fa^en i^n, fie Porten feine ©timme. 



20 ^appf)o. 

826 S)icfelbc Suft, bie feine ©tint gefädjielt, 
$at il^re lebenleere 93¥u[t umraaQt, 
Ünb bumpf ift ein : tooS, o ©ebieterin ? 
2)er crfte Saut, ber il^nen jid^ entpre^t ! 
%axvDal)x, bid^ l^affen fönnt' idji ! — ®e^ ! 

(ÜXelitta ge^t f^weigenb.) 
(bie fidf unterbeffen auf bie SZafenbanC gemorfen). 

3KeIitta! 
330 Unb iDei^t bu mir fo gar nid^td benn ^u fagen, 
9Bag ntid^ erfreuen !önnte, liebed ^inb ? 
^u fa^ift i^n io6), bemer!tefi bu benn nid^td, 
3Bag wert, gefe^n, erjal^It ju n)erben, wate ? 
3Bo waren beine Slugen, 3Jläbd^en ? 

(@ie bei ber $anb ergreifenb unb an i^ve ftniee )ie^enb.) 

»clitta. 

336 ^u wei^t n)ol^I nod^, wag bu und öftere fagteft, 
3)a^ Swngfraun eä in grember ©egenwart 
3l\(i)t jieme, frei bie SItdte ju oerfenben. 

®ati|i1iii. 

Unb, armed 2)ing, bu fd^Iugft bie Slugen nieber ? 

(»m Pe.) 

2)ad alfo war'g ? 3){ein Jlinb, bie Seigre galt 
3« 5Ridj|t bir, ben Sitem nur, ben minber ©tiHen ; 
3)em 3JlabdSien jientt nod^i, wad ber Jungfrau nid^it. 

(@ie mit ben Vugen meffenb.) 

3)od^, fte^ einmal ! SBie l^aft bu bid^ t)eränbert, 
©eit id^ bid^ l^ier Derliefe ? — 3d^ fenne bid^ nid^t me^r. 
Um f Diel gröfeer unb — ^^^^ p, „t,,„) 

a)u füfeeä aSefen ! 
346 3)u battefi red^t, bie Se^re galt aud^ bir ! 

(«uffle^enb.) 
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äSanttn f o ftumm nod^i immer unb fo fd^üd^tern ? 

3)u marfi bod^ fonft nid^i fo. Sßad mad^t bid^ B<^9^ii^ 

9ltd^t @appl^o, bie ©ebietrin, fielet t)or bir, 

^ie ^eunbin @app^o fpri^t mit bir, HJielitta ! 
360 2)er ©toli/ bie S^rbegiet/ bed 3onted @tad^el, 

Unb mag fonft fd^ilimm an beiner ^eunbin mar, 

@d ift mit i^r nad^ ^aufe nid^t gef e^ret ; 

Sm @d^o^ ber fluten ^ab' id^ ed oerfenft, 

2lls id^ an feiner ©eite fie burd^fd^iffte. 
366 3)ag eben ift ber Siebe 3<iu6ermad^t, 

2)a^ fte oerebelt, mag il^r $aud^ berührt, 

^r @onne äl^nlidSi, beren golbner Strahl 

@emittermol!en felbft in @olb oermanbelt. 
- ^aV iä) Vx6) je mit rafd^er SRebe, je 
3flo älit bitterm SBort gelränft, o fo oerjei^ ! 
. Sn 3utuntt moQen mir ald traute @d^meftem 

3in feiner 9Jöl^e leben, gleid^gepaart, 

Slllein burd^ feine Siebe unterfd^ieben. 

0, id^ miU gut nod^ merben, fromm unb ^\xt ! 

Melitta. 

366 Sift bu*ä nid^t je^t, unb marft bu es nid^t immer ? 

3a, gut, wie man fo gut nennt, mag nid^t fd^Iimm ! 
3)od^ gnügt fo menig für fo ^ol^en Sol^n ? 
©laubft bu, er wirb pd^ glüdHid^ füllen, 3Bäbd^en ? 

SBer mär* ed benn in beiner 9lal^e nid^t ! 

@a|i|i|o. 

370 ggSaä fann idji, 3lrme, benn bem Steuern bieten? 
3n feiner S^genb ^He ftel^t er ba. 



22 ©app^o. 

@efd^müdEt mit biefed Sebend fd^önfien »lüten. 
3)cr erft crroad^tc ©inn, mit frol^em ©tauncn 
2)ic Sö^I i^ct eignen ÄrSfte überblidenb, 

375 ©pannt iül^n bie %lü%d au^, unb nad^ bem ^öd^ften 
©d^iefet gierig er ben fd^arfen 2lblerblid. 
äBaS fd^ön nur ift unb gro^ unb ^od^ unb mürbig, 
©ein ift^S ! ®em kräftigen gehört bie SBelt ! 
Unb id^ ! — D, il^r beS §immelä Sbtter alle ! 

380 D, gebt mir roieber bie entfd^rounbne Seit ! 
Söfc^t aus in biefer SSruft Dergangner Seiben, 
aSergangner greuben tiefgetretne ©pur ; 
2BaS id^ gefüi^It, gefagt, getl^an, gelitten, 
6s fei ni^t, felbft in ber ©rinnrung nid^t ! 

385 Safet mid^ gurüdtefel^ren in bie 3rit, 

S)a id^ nod^ fd^eu mit runben Kinberroangen, 
ein unbeftimmt @efül|l im fd^roeren S3ufen, 
S)ie neue SBelt mit neuem ©inn betrat ; 
^a äll^nung nod^, !ein quälenbed @rtennen 

390 3n meiner Seier golbnen ©aiten fpielte, 
3)a nod^ ein 3<tuberlanb mir Siebe mar, 
ein unbefannteS, frembeS S^uberlanb ! 

(®i(^ an aRelittenS SSufen le^nenb.) 

melttta. 

3Baä fe^lt bir ? »ift bu tränt, ©ebieterin ? 

S)a fteV idd an bem SlaniD ber weiten Äluft, 
395 S)ie jroifd^en i^m unb mir Derfd^lingenb galant; 
3d^ W l^öä golbne Sanb l^erüber minten, 
SKein 9lug' crreid^t eö, aber nid^t mein %n^ ! — 

933el^ bem, ben a\x^ ber ©einen fttHem Greife 
^ed 9lu^m3, ber e^rfud^it eitler ©d^iatten lodt ! 
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400 ein roilb bcrocgtcS 3Kccr bur(i^f(i^iffct er 

9luf Icid^tgcfügtcm Äal^n. ®a grünt fein Saum, 

S)a fproflct feine ©aat unb feine Slume, 

3fling3um bte graue Unerntepd^feit. 

aSon ferne nur fielet er bie ^eitre ßüfle, 
406 Unb mit ber SBogen 33ranbung bumpf vermengt, 

2;önt il^m bie ©timme feiner Sieben ju. 

Seftnnt er enblid^ fid^ unb fe^rt jurüc! 

Unb fud^t ber §eimat leid^tüerla^ne ^luren, 

®a ift fein Senj mel^r, a6) ! unb feine Slume, 

(ben Sttani abne^menb unb wehmütig betrad^tenb) 

410 9lur büne Slätter raufd^en um il^n ^er ! 

mtlitta. 

®er f(i^öne Ärang ! 2Bie lol^nt fo l^olie 3icr ! 
35on Saufenben gefud^t unb nid^t errungen. 

$$on S^aufenben gefud^t unb nid^t errungen ! 
5lid^t malir, SRelitta ? 5Rid^t roa^r, liebes SKäbc^en ? 
415 aSon 2;aufenben gefud^t unb nid^t errungen ! 

(!X)en jhrans »ieber auffe|enb.) 

@3 f(!^mal|e nid^t ben Slu^m, mer il^n befi|t, 
@r ift fein leer-bebeutungglofer Sd^aQ, 
3Rxi ©ötterfraft erfüHet fein Serü^ren ! 
aSäoliI mir ! 34 6in fo arm nid^t ! Seinem SRetd^tum 
420 Äann gleid^en Sleid^tum id^ entgegenfe^en : 
2)er ©egenmart mir bargebotnem Aran} 
S)ie Slüten ber Sergangenl^eit unb S«fw«ft J 
S)u ftaunft, aJlelitta, unb t)erfteWt mid^ nid^t ? 
3Bol^l bir ! lerne nimmer mid^ t)erfte^en ! 



24 Sapp^o. 

WttMü. 

426 Sümft bu ? 



9lid^t bod^, nid^t ioä), mein liebes Kinb ! 
®e^ }u ben anbetn je|t unb fag mir'd an, 
SBenn bein @ebietet n)ün{d^t, mtd^ }u empfangen. 

(iDZelitta ab.) 



Sedjfter Ztuftritt. 

Bappffo aOein. 

(®ie legt, in ®ebanten oerfunten, bie @tirn in bie $anb, bann {e|t fie fi(^ auf 
bie Stafenbant unb nimmt bie Seier in ben 9[rm, bad ^olgenbe mit einzelnen 

Slccorben begleitenb.) 



®oIben=tl^ronenbe Slp^robite, 
Siftenerfinnenbe %o6)kx beS 3cwS/ 
430 3liä)i mit Slngft unb ©orgen belafte, 
^od^erl^abne ! bied pod^enbe ^erj ! 

©onbem fomm, toenn jemalä bir lieblic!^ 
3Rciner Seier ©aiten getönt, 
^eren klängen bu öfterä laufd^teft, 
435 äSerlaffenb beä $$ater3 golbened ^auä. 

2)u befpannteft ben fd^immemben Sßagen, 
Unb beinet ©petlinge fröl^lid^ed $aat, 
ÜRunter fd^mingenb bie {d^mätjlici^en ^lügel, 
2^tug bid^ vom ^immel jur @rbe ^etab. 

440 Unb bu lamft ; mit lieblid^em Sä(!^eln, 
@biH\6)t ! auf bet unftetblid^en ©titn, 
^agteft bu, mad bie ^lagenbe quale, 
SBarum erfd^aHe ber gle^enben 3luf ? 



®rftcr Slufjug. ©cdjftcr Sluftritt. 25 

SBaä baä fd^roärmenbc ^crg begehre, 
446 2Bcn jtd^ jcl^nc bic flopfcnbc ©ruft 
©anft ju bcftritfcn int 9lc| bcr Siebe ; 
3Ber ifl'ä, ©appl^o, ber bid^ t)erle|t ? 

gliel^t er bid^ jc^t, balb wirb er bir folgen ; 
SJerfd^mäl^t er ©efd^enfe, er giebt fie nod^ felbft, 
450 Siebt er bid^ nid^t, gar balb wirb er lieben, 
^olgfam ge^ord^enb ieglid^em 2Bin! ! 

Romm aud^ je|t unb löfe ben Kummer, 
2)er mir laftenb ben Sufen beengt, 
$ilf mir erringen, nad^ n)ad id^ ringe, 
465 ©ei mir ©efäl^rtin im Heblid^en Streit ! 

(@ie le^nt matt bad i&aupt gurtttf.) 
S)er SSor^ang^fällt. 



%xeie ©egenb tote im oongen SCufjuge* 



(Erfter Ztuftritt. 

SBo^I mir ! ^icr ift c8 ftiO. 2)cä ®aftma^l8 Subcl, 
Der Sitttb^lfpiclcr Särm, bcr flöten %öne,. 
2)er loägcla^ncn grcube laulcS Siegen, 
@d tönt nid^t bid l^ier unter btefe 93äume, 
«0 ®ie, leife flüftemb, wie bejorgt, gu ftören, 
Su einfamer Setrad^tung freunblic^ laben. 

9Bie l|at ftd^ aUeS benn in mir oeränbert, 
@eit id^ ber @Item ftiUeä ^aud t)erlie^ 
Unb meine Slenner gen OIpmpia lenfte ? 

465 ©onft fonnt' id^ roo^l in Weiterer Sefmnung 
SSerroorrener ®mpfinbung leife ^Jäben 
SWit fd^arfem 9lug' »erfolgen unb entwirren, 
Siä Hat eä alä @rfennen t)or mir lag ; 
S)od^ je^t, wie eine fc^roüle ©ommemad^t, 

470 Siegt brütenb, fü^ unb peinigenb jugleid^, 
@in fd^roerer Giebel über meinen ©innen, 
3)en ber ©ebanfen fernes äBetterleud^ten, 
3e|t ^ier, ie|t bort, unb je^t fd^on nid^t mel^r ba, 
3n quälenber 9Sern)inung rafd^ burd^judt. 
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476 @in ©d^lcicr betft mir bie SScrgangcnlieit, 

Äaum fann id^ l^eut bcä ®cflcm mxä) erinnern, 

Äaum in ber ic^'gcn ©tunb' ber erft gcfd^iebncn. 

3d^ frage mid^ : SBarft bu*S benn roirflic^ felber, 

^er in Dlpmpia ftanb an i^rer @eite ? 
480 2ltt i^rer ©eitc in beS ©icgS S^riump^ ? 

SBSar c8 bein Slamc, ben beS SSotteä Sw^^J/ 

aSermijd^t mit il^rem, in bic Süfte rief ? 

^a fagt mir aOed, unb bod^ glaub' id^'d taum ! 

S3ad für ein ärmlic!^ äBefen ift ber !IJ2en{(!^, 
486 SBenn, roaS als ipoffnung feine ©inne roedfte, 

3^m als Erfüllung fie in ©d^Iaf t)erfentt ! 

9Ud id^ fie nod^ nid^t fa^ unb tannit, nur 

2)ie ^l^antafie i^r f(!^le^tgetroffned Silb 

3n graue Slebel nod^ t)erflie^enb malte, 
490 ®a f(i^ien mir'8 leidet, für einen 33lidf »on i^r, 

@in güt'geä SQSort bad Seben l^injun)erfen ; 

Unb je^t, ba fie nun mein ift, mir gel^ört, 

3)a meiner äBünfd^e minterlic^e Staupen 

9llä golbne ©d^metterlinge mid^ umfpielen, 
496 3e^t frag' id^ nod^, unb fte^' unb finn* unb gaubre! 

3äti) ! id^ t)ergef(e l|ier mid^ felber nod^ 
Unb fie unb @Item unb — 

D meine ©Item ! 
3Ru^ ii) erft je^t, ie|t euer mid^ erinnern ! 
^onnt' id^ fo lang eud^ o^ne ä3otfd^aft laffen? 
600 SBieQeid^t bemeini i^r meinen Xob, meUeid^t 
©ab beä ©erüd^teg ^unb eud^ fd^on bie ^unbe, 
^a^ euer @o^n, ben il^r ju lieben nid^t, 
Sen il^r jum Kampfe nad^ Olpmpia fanbtet, 
3n ©appl^oä 3lrm — 

SQSer magt eS, fie gu fd^mä^n ? 



28 eapp^o. 

506 3)et gtaucn Siet, bic fironc bc8 ©cfti^lcd^tä ! 

SRag aud^ bcS SlcibcS ®eifcr fie befpri^cn, 

3ic^ flc^' für ftc, fci^S gegen eine SßJelt ! 

Unb felbft mein SSater, fielet er fie nur erft, 

®em legt er ab baS alte SSorurteil, 
510 ®a8 fred^er Sit^erfpielerinnen 3lnbli(f 

9Rit frommer ©d^eu il^m in bie Sruft geprägt. 

(Sit Oebanlen oerftntenb*) 

2Ber na^t ? ber laute Raufen bringt (lieber. 

SBie roiberlid^ ! — ©d^neU fort ! — SBo^in ? — äd&, ^ier ! — 

(®e^t in bie ®Totte.) 

gtDeiter 2tuftritt. 

(Südwärts. SKeUtta* @ tUo innen mit 93Iumen unb Ihränjen. 

iSitc^arid 

(Iftrmenb). 

S^r 3Rab(i^en, auf ! 5Ke^r Slumen bringt l^erbei ! 
515 3u ganjen Raufen 93lumen. ©d^müdtt baS ^aud 
Unb $of unb $alle, ©äule, X^ür unb @d^n)e(Ie, 
3a felbft bie Slumenbeete fd^müdft mit Slumen ! 
S^ut SBürnc jum ©eroürj, benn l^eute feiert 
Sag ^ft ber Siebe bie ©ebieterin. 

(il^re 99lumen oonoeifenb). 

620 ipier, fte^ ! 

(@ie fangen an, bie ©Aulen unb SSäutne um^er mit jhräniten unb S^lumenfetten 

gu be^Angen.) 

iSttc^arid. 

^t6)t gut ! red^t gut ! bod^ bu, ÜRelitta, 
SBo ^aft bu, SWäbd^en, beine »lumen ? 

»telitta 

(i^re leeren ^Anbe betrac^tenb). 

3*? 



3toettcr ^lufjug. Stoettcr 5luftrttt. 29 



3a bu ! (St fc^t mir bod^ bic Träumerin ! 
Äontmfl bu allein ^iel^cr mit leeren §änben ? 

mtlitta. 

3c^ miQ n)ol^l ^olen. 

34 tt^iß ^olen, fprid^t fie, 
626 Unb regt ftd^ nid^t t)om $la$ unb n)i(I unb ^olt nid^td. 

2)u fleine ^eud^lertn, befenne nur, 

2Bag ^aft bu benn ? SBag n)ar bad ^eut bei 3:ifd^, 

2)a^ bie ©ebieterin fo oft nad^ bir 

^it leifem Söd^eln fd^Iau l^inüberblidtte 
530 Unb bann bie Slugen fpottenb nieberfd^Iug ? 

@o oft fie'd tl^at, fal^ id^ bid^ l^ei^ erröten 

Unb mit bem Sattem peinlid^er SSenoirrung 

2)e8 oft oerfel^nen Dienfteä bid^ oergeflen. 

Unb als fie nun bid^ ruft, ben großen 93ed^er 
635 ^em fd^bnen ^emben gu frebengcn, unb 

S)u fd^eu ben SRanb burd^ beine Sippen gie^jt, 

^a rief fie plö^lid^ aus : ^ie älugen nieber ! 

Unb aä), beä großen ä3ed^erg l^alber S^^^alt 

@rgo^ mit einä ftd^ auf ben blanfen @ftrid^. 
540 ^a ladete @app^o felbft ! 9Bad voax bad aOed ? 

Sefenne nur ! S)a l|ilft fein Seugnen, SKäbd^en ! 

a^elttto. 

0, lafet mid^ ! 

^itc^arid. 

9?td^t8 ba, ol|ne ®nabe, Äinb ! 
®en Äopf empor unb alles frifc^ befannt ! 
D mel^ ! ba quiUt rool^I gar ein fleineä 3;^rand^en ! — 
6« ®u arges 2)ing ! — 34 fage ja nid^ts mel|r, 



30 ©appl^o. 

^06) tDcinc nid^t! SBcnn bu*S fo öftcrä trctbft, 
©0 rocrb* id^ no(i^ fo böfc — SBcinc nid^t ! 
©inb eure Slumen alle ? 9lun, f f ommt ; 
S33ir xooUm neue ^olen ! — ©e^ bid^ l^in, 
560 §iet fmb nod^ SRofen, l^ilf unä Äränje roinben ! 
©et fleißig, Äinb ! bod^, l^örft bu ? roeine nid^t, 

(aSit ben iDZftbc^en ab.) 



Dritter Ztuftritt. 

aRelitta aOetn. 

(®ie fe|t fld^ auf bie Kafenbant unb beginnt einen Sttanh gu flehten. 92a4 einer 
SBeile {(^ttttelt ^e fc^merglid^ baS ^aupt unb legt bad angefangene neben fici^ bin.) 

Wttma. 

@8 ge^t nid^t. — SBel^ ! ber Äopf will mir jerfpringen, 
Unb ftürmifd^ pod^t bag ^erg in meiner ä3ruft. 

S)a mu^ id^ ftften, einjam unb t)erlaf|en, 
H» gern von ber @ltem §erb, im fremben Sanb, 
Unb ©flat)enfetten brüdEen biefe §änbe, 
2)ie td^ l^inüberftredEe nad^ ben SKeinen. 
SJBe^ mir ! ba jtft' id^ einjam unb t)erlaf|en, 
Unb niemanb ^öret mid^ unb ad^tet mein ! 

500 5IKit 2;i^ränen fel^' td^ ^eunbe unb aSermanbte 

3)en Sufen brüdEen an »erroanbie Sruft, 

3)tir fd^Iögt fein Sufen l^ier in biefem Sanbe, 

Unb meine ^eunbe wohnen meit t)on l^ier. 

3d^ fe^e fiinber um ben SSater l^üpfen, 
606 3)ie fromme ©tim, bie ^eirgen Sodfen lüffen ; 

ÜKein SSater lebt getrennt burd^ ferne SDleere, 

9Bo i^n nid^t @ru^ unb Rn^ be3 ^inbs eneid^t ; 

@ie tl^un wol^I ^ier fo^ ald ob fie mid^ liebten. 
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Unb aMÖ) an fanften SBorten fel^lt eä nid^t, 
570 ^od) ift cä Siebe nid^l, 'S ift nur Erbarmen, 
3)aS aud^ bet @tlat)in milbe äBotte gönnt ; 
®er 5Kunb, ber etft »on ©d^meid^eln äberfIof[en, 
@r füQi ftd^ balb mit $ol^n unb bitterm @pott. 

©ie bütfen lieben, liaflen, roaS jtc wollen, 
575 Unb n)aS bag $er} empfinbet, fprid^t bie Sippe auS, 

@ie gieret @oIb unb ^urpur unb ©efd^meibe, 

3la<li il^nen roenbet ftaunenb jid^ bet 33Ii4 ; 

®et ©tiamn ^la$ ift an bem niebem §erbe, 

S)a trifft fein SSIidE fie, ad^, unb leine grage, 
580 Äein Sluge, fein ©ebanle unb fein SSBunjd^ ! — 

3^r ©Otter, bie i^r mtd^ fd^on oft erl^ört, 
aJlit reid^er §anb ©rfüHung mir gejenbet, 
SBenn id^ mit frommem ©inne ju eud^ flehte, 
D, leil^t an^ bieSmal mir ein gnäbig O^r ! 
585 gül^rt gütig mid^ gurüdEe ju ben 5Keinen, 
2)a^ id^ an beS 93ertrauen3 n)eid^e ä3ruft 
®ie fummerl^ei^e ©time fül^lenb preffe, 
^^rt JU ben SWeinen mid^, ad^, ober nel^mt mid^ 
§inauf gu euä) ! — 3« cu^ • — 3u eud^ ! 

Pierter 2tuftritt. 

iPMom iTCelitta. 

(ber »A^renb bed ootigen ©elbflgefprAd^S am (Singang ber (Srotte erfd^ienen ift, 
fidf aber laufd^enb surtttfgesogen iat, tritt ie|t oorunb legt SRelitten von hinten 

bie ^anh auf bie ©d^ulter)* 

590 ©0 jung nod^, unb jo traurig, 5Käbd§en ? 

9»elitta 

(sufammenfd^redenb). 

31J)! 
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^d) ^örte bid^ etft gu ben ©öttem rufen 

Um eines ^eunbeä Stuft. §ier ift ein ^eunb. 

@g binbet gleid^et @d^merg n)ie gleid^eä Slut, 

Unb Xrauernbe ftnb übraQ ftd^ t)ern)anbt. 
696 %ui) id) t)emtiffe ungern teure @Item, 

älud^ mid^ jie^t'd mad^tig nad^ ber ^eimat gu ; 

Aomm^ la^ und taufd^en ! ba^ bed einen Kummer 

Qnm Salfam n}erbe für bed anbern Stuft. 

a)u fd^n)eigft ! — äSo^er bied !IJ2i^ttaun, guteä ÜRäbd^en ? 
000 SlidE auf gu mit! 92id^t fd^limm bin id^ gefinnt. 

((Sv ^e6t i^r hai Qaupt am ftinne empor.) 

@i fte^ ! bu bift mo^I gat bet f leine SRunbfd^enf , 
a)et ftatt bed ©aftg ben blanlen @fttid^ ttänf te ? 
3)atum fo bang ? 92id^t bod^ ! @d l)at bet UnfaU 
@o mid^ ald bie @ebietetin beluftigt. 

wttiim 

(bie bei htm (e|ten SBorte etwas gufammengefa^ren/ f dalägt nun bie tCugen empor 
unb blttft i^n an, bann fliegt fie auf unb »iO ge^en)* 

606 3lxi)i vooüV id§ bid^ beleibigen, mein Äinb. 

§at biefe« fanfte 9lug' fo etnfte SlidEe ? 

^u mu^t mit Siebe ftel^n, id^ Iaf[' bid^ nid^t ! 

@d^on untetm 3Ra\^k \)aV id^ bid^ bemetft; 

3)ie jjungftäulid^e @tille glängte lieblid^ 
610 Sutd^ aO ben milben S^aumel bed ©elagd. 

SBet bift bu ? unb mad ^ält bid^ ^iet gutüd ? 

Su matft nid^t mit gu %x^i), xd) fa^ bid^ bienen, 

@d fd^ien bet @tlat)innen Setttaulid^feit 

®efä^ttin bid^ gu nennen unb — 

3d^ bin*« ! 

(IBenbet fi^ ab unb »iO ge^en.) 
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(fie aurfidl^aaenb). 

Wttima. 

2Ba8 roiHft bu von ber ©f lamn, §err ? 
Sa^ einet ©flaüin 33ruft fie fud^en, unb — 

(X^ränen erftitfen i^re ®timme.; 

3ttifmi mid^ hinauf }u eud^, ju eud^/ il^t ©öttet! 

(fie umfoffenb). 

®u bift bcrocgt, bu jitterfl. gaf[c bid^ ! 
es binben ©flat)enfef[eln nur bie §änbe, 
eao 2)er ©tnn, er mad^t ben ^eien unb ben Äned^t ! 
@et rul^ig^ @app^o ift ja gut unb milbe^ 
6in SJBort t)on mir, unb ol|nc Söfegclb 
®iebt fie ben ©einen bid^, bem SSater wicber. 

(SDZelitta fd^flttelt fd^weigenb hai $aupt.) 

®Iaub mir, fte wirb '8 gen)i^. 9Bie, ober ift 
626 ©te ^ei^e ©e^nfud^t nad^ bem äSaterlanbe, 
S)ie erft bid^ f o ergriff, fo fd^neU »erfd^rounben ? 

a^elitto. 
2ld^, fag mir erft, vo o ift mein Saterlanb ? 

9(aon. 

3)u lennft eg nid^t ? 

»telitta. 

Sn jarter Äinbl^eit fd^on 
2Barb id^ entrif[en feiner treuen $ut ; 
630 3flur feine SSIumen, feine %i)altx ^at 

Se^alten bad @ebäd^tnid, nid^t ben 9tamen, 
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3lut, glaub' id^, lag eS/ n)0 bte @onne ^erlommt, 
3)enn bort xoax aOieä gar fo lid^t unb ^eU. 

©0 ift CS weit t)on ^icr ? 

9»elttta. 

D, weit, jc^r weit ! * 
635 äSon anbem 93äunten xoax id^ bort umgeben, 
Unb anbre ä3lumen bufteten untrer, 
3n blauen Süften glänzten fd^önre ©terne, 
Unb freunblid^ gute SRenfd^en n)o^nten bort. 
3n oieler Äinber 3Ritte lebt' id^ ba, 
640 2ld^, unb ein ®reiä mit weisen ©ilberlodten, 
3d^ nannte 3Sater il|n, lieblofte mir ; 
S)ann nod^ ein anbrer 3Wann, fo fd^ön unb ^olb, 
3Kit braunem §aar unb Slug', faft fo wie — bu — 

2)u fd^roeigft ? ®er ÜKann ? 

a^rlttta. 

@r ani) — 

iiebfofte bir, 
m giid^t fo ? 

(@ie tei ber i^anb ergreifenb.) 

a^elitta 

(leife). 

3d& war ein Äinb. 

Vtaoit. 

2ld^ n)eif; ed n)0^l ! 
@in fil^ed/ liebed, unbefangnes Ainb ! 

(3^re ^anb (oSlaffenb.') 

3lux weiter ! 
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Relttta. 

• 

@o ging aOeg fd^ön unb gut. 

^oi) etnft moaä)V id^ nad^ts. @in n)ilb ©efd^tei 

®rang laut tjon allen ©eiten in mein D^r. 
660 ^ie äSSätttin na^t^ man rafft mid^ auf 

Unb trägt mid^ in bie n)ilbe 9lad^t l^inauS. 

3)a fa^ id^ ringsherum bie glitten Rammen 

Unb !IJ2änner fed^ten, ^Ränner flie^n unb faQen. 

3ie|t na^t ein 3&viixxö), ftredEt bie §anb nai) mir, 
666 3lnn voax ®el|eul, ®e]ammer, @(!^lad^tge{(!^rei ; 

3d^ fanb mid^ erft auf einem ©d^iffe wieber, 

3)a3 pfeilfd^neO burc!^ bie buntein äBogen glitt. 

3loi) anbre ^öbd^en, ftinber fa^ id^ vodnen, 

2)od^ immer fleiner warb ber Slrmen 3^^!/ 
660 3c weiter wir unä von ber §eimat trennten. 

®ar Diele 3!ag' unb 9läd^te ful^ren mir, 

3a ^onben mol^l. 3ule$t mar id^ allein 

93on aü ben Firmen bei ben milben Männern. 

3)a enblid^ trat uns Sedbog' ©tranb entgegen, 
666 ^an fd^ifft mid^ au3, an3 Sanb. 3)a fa^ mid^ ©app^o, 

S)a bot fie ®elb, unb il^re marb !IJ2elitta. 

2Bar benn bein Sod fo fd^mer in ©appl|od $anben ? 

»telitta. 

D, nein ! ©ie nal^m mid^ gütig, freunblic^ auf, 
©ie trodnete bie Sliranen mir vom Slug' 
670 Unb pflegte mein unb lehrte mid^ ooü Siebe ; 

3)enn, menn aud^ l^eftig mand^mal, xa\ä) unb bitter, 
S)od^ gut ift ©appl^o ma^rlid^, lieb unb gut. 

I^^aoit, 

Unb bod^ tannft bu bie Heimat nid^t oergefjen ? 
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WttüUa. 

^ä), id^ t)e¥ga^ fie leiber nur gu balb ! 

675 3in %ani unb ©picl unb bei beS §aufcä ^Pflid^tcn 
©ad^t' id^ gar jclten bet octla^ncn Sieben. 
9lur manä)mal, wenn ntid^ ©dornet} unb Äummet brüdft, 
2)ann fd^lcid^t bie ©e^nfud^t mir inä bange §erj, 
Unb bie ©rinnerung mit jd^merjlid^ jü^er §anb 

680 ©nt^üHt bie golbumflorte, lid^te ^Jerne. 

Unb fo aud^ l|eut ! ÜJlir mar fo fd^mer unb ängftUd^ ; 
(Sin jebeS leiSgefprod^ne SBort fiel fd^merjenb 
^ernieber, mie auf fleifd^entblö^te ^ibem, 
2)a — bod^ ie^t ift eS gut, unb id^ bin frol^ ! 

a^an ruft litiuueit. 

686 ÜKelitta ! 

$ord^ ! 3Ran ruft ! 

a^elitta. 

5Kan ruft ? — 3id^ gel|e. 

(@ie Uefl ben angefangenen ftrang unb bie iBlumen auf.) 

9(aou. 

äBaäliaftbu^ier? 

»telttta. 

@i, Slumen! 

I^l^aon. 



Unb für men ? 



a^eUtta. 

r bid^ — für bic^ unb ©app^o. 

»telitta. 



»leib ! 



3Man ruft. 
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^u foQft fo ftnftem 93Ii(fd nid^t von mit ge^n ! 
3eig beine 93Iumen ! 

Relitta. 

J&ict! 

(eine IRofe l^eraudne^menb). 

3lmm bicfc SRofc ! 

((5r fletft fie il^r an ben Stufen.) 

690 ©ic fei ©rinntung bit an bicfe ©tunbc, 
Stinnetung, ba^ nid^t blo^ in bet Heimat, 
2)a^ aud^ in fernem Sanb c8 — greunbe gicbt. 

(9Relitta/ bie bei feiner iBerfl^rung gufammengefal^ren, lle^t ie|t mit l^o^tlopfenber 

99ruft, teibe 9(rme ^inab^Angenb, mit gefenttem ^aupt unb 9(uge unbewegli^ ba. 

V^aon ^at fid^ einige @(l^titte entfernt unb betrautet fie oon weitem*) 

Wtan ruft Hon innen. 

3ReIitta ! 

miitta. 

aiiefft bu mir ? 

I^taon. 

3d^ nid^t. — ^m §aufe ! 

ftelittfi 

(bie Sttünit, bie i^r entfaOen finb, gufammenraffenb). 

^d) lomme fd^on ! 

' »ift bu fo farg, aJlelitta ? 
«85 Serbient benn meine ®abe lein ©efd^ent ? 

9»elttta. 

Sid^, ein ©efd^enl ? ffiaä ^ätl* id^, 3lrme, roo^I? 
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@oIb f cl^entt bie gitelfeit, ber tait^ Stülj ; 
Sie ^eunbfcl^aft unb bie Siebe f^enten Slumen. 
igier ^afi bu Slumen ja — 

ilelttto 

(bie tSInmeti von ft^ »erfeitb). 

9Bie ? biefe ^ier, 
700 2)ie jene toilben ^ab<i^en bort gepflücft, 
@ie, bie beftimtnt für — 9litninermel|r ! 

SEBad fon^? 
ilerdit. 

Sa^ fie bocl^ biefe Straud^e fo seplünbert ! 
Sa ifl au<l^ nirgenbd einer äSIunte Spur. 

(9m Sti^tnfttau^t enpordidenb.) 

9n jenem Siveige ^öngt n)o^I eine Stofe, 
706 Sod^ jte ift aO}u ^od^, i^ reiche nid^t. 

9)00«. 

^ö^ »in bir Iielfen. 

&i, nid^t bo4 ! 

9)100«. 

SBarum? 
@o Iei<i^t geb' td^ nid^t meinen 3(nfpru<i^ auf. 

9teKtt0 

(auf bie 9tafeit(anf fieigenb). 

@o tomm ! ^d) beuge bir ben S^^i • 

9li00ii. 

©ang red^t ! 
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mmtü 

(auf ben S^'fy^n empotgei^oben/ ben 3veig, an beffeit Auferflem (Snbe bie 9tofe 

l^ttngt, l^erabbeugenb). 

Sfleid^ft bu ? 

(ber, obne auf bie {Rofe ju achten, nur SRelitten betrachtet bat). 

3loä) nid^t. 

3)0(1^ ie^t ! — SB3c^ mir ! id^ gleite ! 
710 ^6) falle ! 

9lein, i^ l^alte btd^ ! 

(^er Sv»tiq ift ibren i^finben emporfd^neOenb entf($Ittpft, fie taumelt unb finft in 
^baond flrme, bie er ibr geöffnet entgegen bftit.) 

(fie an fid^ boUenb). 

mtlxtta ! 

mtllüa. 

®ct| mir ! Sa^ midfi ! — äc^ ! 

tpiooit. 

ÜRelitta ! 

(Gv brflctt rafd^ einen ftuB auf ibre Sippen.) 

fünfter Jtuftritt. 

Bappfto, einfad^ gelleibet, obne ftranj unb Seier. Vorige. 

(eintretenb). 

a)u lä^t bid^ fud^en, greunb ? — 3)odf|, ^a ! SBaä fe^ tdfi ? 
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^0x6) ! Sie (Sebieterin ! 

Vlfaait. 

3Bie ? @app^o l^ier ? 

(6r mt fie (od.) 
$aufe. 

Melitta ! 

mtliüa. 

iQol)t %xa\x ! 

3Bad fud^ft bu ^ier ? 

Witlittü. 

715 ^d^ fudEite Slunten. 

Unb nid^t o^ne @Iüd ! 

SRelitta. 

3)ic Sflofe ^icr — 

@ie brennt auf beinen Sippen. 

mtMü. 

@ie ^öngt fo l^od^. 

äSieUeic^t nid^t ^od^ genug ! 
®e^! 

mtUüa. 

©oII \6) etwa — ? 

@el^ nur immer ! ®el^ ! 

(9Re[itta a(.) 



3n>eitet Slufjug. ©ed^ftet auftritt. 41 



Scdjfter Jtuftrttt. 

6app^o. ißl^aon. 
(nad^ einer $aufe). 

@appl^o ! 

3)u ftanbp fo frü^ 
720 3Son unferm SKal^Ic auf. 35u roarbft Dermi^t. 

tp^aoit. 

3)en SedEiet lieb' id^ nid^t, ttod^ laute ^reuben. 

5Ridf|t laute. 3)a8 fd^etttt faft ein SBorrourf. 

aSie? 

!3(i| ^abe tDol^I gefehlt, ba^ id^ bie ^eier 
2)et älnfunft laut unb raufd^enb angefteUt ? 

tptaoit. 

726 @o tvar ed nidE|t genteint ! 

3)ad t)oKe $erj/ 
@d fud^t oft lautet ^eube DoQen ^uhd, 
Um in bet aügenteinen Suft ©erotil^I 
Siedet unbenterlt^ red^t ftiQe ftd^ gu freun. 
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3a f ! 

älud^ mu^t' id^ unfern guten ^lad^barn 
730 ^r il^re Siebe n)o^I mid^ bantbar jeigen. 

3)ad freut ft^ nur bei 3Bein ! 3)u n^ei^t ed n)o^l. 
3n Swiwnft ftört lein läftig geft unä roieber 
3)ie @tille/ bie bu me^r nic^t liebft, als id^. 

^6) banfe bir. 

S)u ge^ft ? 
tp^aoit. 

aSinft bu ? 3df| bleibe. 

736 3u ge^n ober gu bleiben bift bu $err. 
3)u jtimeft ? 

(betoegt). 

$^aon ! 

tpiooit. 

aaSillft bu etroad — ? 

!Ric^t8 ! 
— 3)od^ eins ! 

(9Rit Übertoinbung.) 

3<^ fö^ i>i4 wit SKelitten fd^er?;en — 
gjJ^Ittta ! — 2Ber ? — ei ja, gang redfit ! SRur weiter ! 
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®d ijl ein liebed jttnb. 

tpifanit. 
@o fd^etnt'g, jja ! 

740 3)ic Itebfte mir t)on meinen 2)ienerinnen, 

93on meinen Ainbern möc^t' id^ fagen^ benn 

^6) l^abe ftetS alg Jtinbet jte geliebt. 

SBenn iö^ bie @!Iat)enbanbe nid^t jettei^e, 

@o ift es nur, ba bie 92atur und fitere 
745 Serfagt, um jene (Sltern^ §eimatIofen 

Jlid^t t)or ber S^it bem 2lug' ber Se^rerin, 

3)er SKutter jarter ©orgfalt ju entgiel^n. 

@o roax id^'g ftetg gemeint/ unb in bem Greife 

3Son SKptilenenä beften Bürgerinnen 
750 3ft mandfie^ bie in freubiger (Srinnrung 

@i4 @app^od 3Bert auS frül^em Xagen nennt. 

Siedet fd^ön! red^tfd^ön! 

93on aO ben SRöbdEien, 

^ie je ein fpielenb &IM mir jugefül^rt, 

3Bar !eine teurer mir, als fte, SRelitta, 
766 3)a8 liebe SKäbd^en mit bem ftiHen ©inn. 

Obfd^on nid^t l^ol^en ©eiftd, t>on mä^'gen @aben 

Unb unbe^ilflic^ für ber Äünfte Übung, 

9Bar fte mir bod^ vox anbem lieb unb mert 

'3)urd^ anfprud^älofeä/ fromm befdjieibneä SBefen, 
700 ^nxä) iene Iiebet>oOe !3nnig!eit, 

^ie langfam, gleid^ bem ftiQen @artenn)ürm(^en/ 
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2)ad $aud ift unb SSetool^nerin }ugleid^, 
©tctä fertig, bei bem leifeften ©eräufd^e 
(Srfc^redt ftd^ in ftc^ felbft }urücl gu jiel^n, 
766 Unb um jtd^ fü^Ienb mit ben meid^en ^äben, 
92ur gaubernb n)aget, ^embeS }u berühren, 
3)odf| feft fid^ faugt, wenn eä einmal ergriffen, 
Unb fterbenb bad @rgriffne nur t>erlä^t. 

tp^aon. 

Siedet fd^ön, fünoal^r, redE|t fd^ön ! 

3d^ TOünfd^te nid^t, — 
770 aSerjeil^, mein teurer ^eunb ! ^ä) roünfd^te nid^t, 
3)a^ je ein unbebadfitfam, flüd^t'ger ©dfierj 
3n biefeä SKäbd^enS 35ufen 2Bünfd^e roedtte, 
35ie, unerfüllt, mit bitterm ©tad^el martern. 
(Srfparen möd^t' id^ gern i^r bie ©rfal^rung, 
776 SBie ungeftinte ©el^nfud^t ftdfi oerjel^ret, 
Unb wie Derfd^mäl^te Siebe nagenb quält. 
aJlein ^eunb — 

tpiaoit. 

2Bie fagteft bu ? 

3)u l^örft mx6) nid[)t ! 

tpiairn. 

^d^ ^ore : Siebe quält. 

aBo^I quält fte ! 
SKein ^reunb, bu bift je^t nidjit geftimmt. SIBtr wollen 
780 @in anbermal nodji biefen ^untt befprec^en ! 

tpipaoit. 
©an} red^t ! @in anbermal ! 



£eb too^I ! 
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f^r ie^t, leb tool^I ! 
Sd^ pflege bicfe ©tunbe fonfl ben SiRufcn 
^n jener ftiQen @rotte bort ^u toei^n. 
$off' id^ gleich nid^t bie SRufen l^eut ju fittben, 
786 ©0 tft bod^ ntinbpenä ©tiUe mir geroife, 
Unb id^ bebarf jte. 2eb inbeffen roo^I ! 

tpiaoit. 

@o ge^ft bu alfo ? 

SBüttfd^ep bu — ? 

(fid^ rafd^ ummenbenb). 
(8(6 in bie $»^Ie.) 

Siebenter 2tuftritt. 

$ ^ a n aKein, nad^bem er eine SBeile ftarr oor fid^ ^ingefe^en* 

Unb ^aft bu wirtlic^ — ? 

(6id^ umfe^enb.) 

©ie tft fort ! 
SEBad ift benn l^ier gefd^el^n ? jtaum n)ei^ id[) ed. 
790 ^d^ bin oerroirrt^ mein Aopf ift n)üft unb fd^n)er ! 

(8(uf bie Wafenban! blitfenb.) 

$ier fa^ fie, l^ier, bad l^eiter blül^nbe Rxrü>, 

(fc«t fi<$) 

^iel^er n)in id^ mein ^aupt j^ur Slu^e legen ! 

(8egt ermattet btn Stopf in bie i^anb») 
<Cer Sor^ang ffillt. 



£eb n)ol^I ! 



©egenb wie in ben porigen ^lufjügen. 



(Erfter ^tuftrttt. 

$ ^ a n liegt fd^lummernb auf bet 9iafenbant ® a p p ^ o lommt aus ber (Srotte. 

6S ifl umfonft ! SBeit fdfiroärmen bie ©ebanlen 

Unb feilten ol^ne Sabung mir }urüd. 
795 SS3ag id^ auc^'t^ue, road iö) aud^ beginne, 

®o4 fte^l mir jenes ticft)er^af;tc Silb, 

3)em xä) entfliegen möä)U, wäx' e3 auä) 

3Beit über biefer @rbe bunüe ©renjen, 

9Kit frifd^cn ^Jarben t)or ber ^eifien ©tim. 
800 SSBie er jic l^ielt ! SBic fte fein 2lrm umfc^Iang ! 

Unb nun, bem 2)range n)eid^enb l^ingegeben, 

3luf feinem 5IRunb fte — fort ! i^ vdxW^ nid^t benfen ! 

©df|on ber ©ebanfe tötet taufenbfac^ ! — 

3)od^ bin id^ benn nid^t t^öridEit/ mxi) gu quälen 

805 Unb ju bef lagen, mag n)ol^I gar nic^t ift ? 

9Ber n)eif;, meld^) leid^tt)em)ifd^ter, pd^t'ger (SinbrudC, 
9BeI(^ launenDoQed Slid^td i^n an fie jog, 
^a^, fd^neU entfd^munben fo mie fd[)neO geboten, 
3)er aSorwurf wie ber 33orfa$ nid^t erteidjit ? 

810 aBer ^ei^t ben SRafiftab benn für fein ®efü^l 
!3n biefer tiefbewegten Stuft mid^ fud^en? 
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3la6) ^auenglut nti^t ^Dlönnetltebe nid^t, 
5!Ber 2icbc Icnttt unb Scben, SWann unb %xau. 
&ax tved^felnb ift beS SRanneS rafd^er @inn, 

815 35em 2eben untert^an, bem roed^felnbcn. 
%xc\ tritt er in beä SafcinS offne 35a^n, 
3Som SKorgenrot ber Hoffnung ringS umflofjen, 
^it Wltxt unb @tärfe^ rote mit @d^ilb unb <S6)rotxi, 
3um ru^mbelröngten Kampfe auggerüftet. 

820 gu eng bünft il^m beS 3nnem ftiHe SBelt, 
3lai) au^en gel^t fein raftloä, roilbeä Streben ; 
Unb finbet er bie Sieb', büclt er fi(^ roo^I, 
3)ad l^olbe SlümdEien t>on bem .©runb }u lefen, 
Sefiel^t eä, freut fic^ fein unb ftecft'ä bann falt 

825 3w anbem iSiegeägeit^en auf ben §elm. 
@r lennet nid^t bie ftiQe, mad^t'ge @Iut, 
3)ie Siebe wedEt in eines SBeibeä Sujen ; 
SBie aU H)x Sein, il^r 3)enlen unb ä3egel^ren 
Um biefen einjagen ?Punft fid^ eingig brel^t, 

830 2ßie alle SBünfdfie, jungen SSögeln gleidji, 
3)ie angftDoH i^rer SRutter 9left umflattern, 
35ie Siebe, il^re SBiege unb i^r ®rab 
^nit furc^tfamer S3e!Iemmung fdEiüd^tem Ritten ; 
3)ad gange Seben ald ein @belftein 

835 am §alfe l^ängt ber neugebomen Siebe ! 
(Sr Hebt ; allein in feinem weiten Sufen 
!3ft nod^ für anbred Staum al3 blo^ für Siebe, 
Unb mand^eä, roas bem SBeibe ^coel bünft, 
Erlaubt er ftd^ ald @(^erg unb freie Suft. 

840 ®in Äufe, wo er i^m immer aud^ begegnet, 
®tetd glaubt er ftd^ beredEitigt, i^n gu nel^men ; 
aSBo^I fd^Iimm, ba^ cä fo ift, bodfi ift eS fo ! — 

(@{cl^ umtoenbenb unb ^l^aon erblitfenb.) 
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®oIb fd^entt bic ©itclf eit, bct rau^c ©tolj ; 
35ie tJreunbfdfiaft unb bic Siebe fdjienten Slumeft. 
§ier l^aft bu Slumen ja — 

mtMa 

(bie asiumen von fid^ werfenb). 

SBie ? biefc ^ier, 
700 2)ie jene roilben 3Käbdf|en bort gepflüdft, 
©ie, bie beftimmt für — Slitnmermel^r ! 

SBaSfonft? 
mtUUa. 

^ä^ fie bod^ biefe @träudE|e fo geplünbert ! 
^a ift avti) nirgenbd einer ä3Iume ©pur. 

(9(m 9lofenftraud^e emporbltdenb.) 

Sin ienem 3roei8e l^ängt vdo\)1 eine SRofe, 
705 ^od^ fte ift aQju l^oci^, idE| reid^e nidE|t. 

3dj| n)iD bir l^elfen. 

9Rcatta. 
@i, nid^t bod^ ! 

SBarunt ? 
©0 leidet geb' id^ nid^t meinen Slnfprud^ auf. 

mtma 

(auf bie 92afenban! fteigenb). 

©0 tomm ! ^ö) beuge bir ben S^^^i • 

©an; red^t ! 



Stoexiex ^ufsuß. Sünftcr auftritt ^9 

(auf bett 3^1^^" empotge^oben, ben 3»(i9' ^n beffen Aufeclietn (Sitbe bie 9tofc 

l^ängt, ^erabbeugenb)« 

Sfletd^ft bu ? 

(ber, o^ne auf bie IRofe gu ad^ten, nur iDZeUtten betrad^tet bat). 

ilrlitta. 

©od^jc^t! — SB3cI|mir! td^ gleite! 
710 gjdfi falle ! 

9{ein, id^ l^alte bid^ ! 

(^er 3u>(i0 ift i^ren i^finben emporfd^neOenb entfd^Ittpft, fie taumelt unb ftnft in 
ißbaond Ülrme, bie er ibr gebffnet entgegen bält.) 

tp^aoit 

die an fid^ baltenb). 

melitia ! 

Wttima. 

®ct| mir ! Safe midfi ! — äd^ ! 

tpttoii. 

5meUtta ! 

(Gr brüdt rafd^ einen Stu% auf ibre Sippen.) 

fünfter ^tuftritt. 

6 a p p ^ / einf ad^ gelleibet, obne Ihranj unb Seier. 9} o r i g e. 

(eintretenb). 

^u läfet bid^ fud^en, ^eunb ? — 3)od^, ^a ! 2Bad fe^' id^ ? 
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2)cr gicBcttaumcI ift mit eins oetfd^rounbcn, 
35cr tnid^ ergriffen feit fo langer S^it, 
Unb, glaube ntir, iö) roar bir nie fo gut, 
@o roa^rl^aft, Sapp^o, gut, als eben je^t. 
896 Äomm, lafe uns fro^ fein, ©app^o, fro^ unb Reiter! — 
Doä) fprtd^, n)a3 ^ältft bu n)o^I von Siräumen, @app^o ? 

®ie lügen, unb ic^ ^af[e Sügner ! 

©ie^, 

3)a l^att' id^ eben, als ic^ t>or^in fd^lief, 

®ar einen feltfam n)unberIidE|en Siraum. 
90O ^dEi fanb ntid^ nac^ Olympia verfemt, 

@erabe fo n)ie bamals, als idEi bid^ 

Suerft beim frol^en Äompffpiel bort gefeiten. 

3d^ ftanb im Kreis beS frö^Iid^ lauten äSoIfS, 

Um mxö) ber 3Bagen unb beS Kampfs @etöfe. 
905 3)a f lingt ein ©aitenfpiel, unb aQeS fd^meigt ; 

3)u n)arft'S, bu fangft ber golbnen Siebe ^reuben, 

Unb tief im S^^^^^P^« warb id^ bewegt. 

Sid^ ftürge auf bid^ ju, ba — ben!e bod^ ! 

3)a fenn' id^ btd^ mit einem 3)lal nid^t mel^r ; 
910 5Rod^ ftanb fie ba, bie oorige ©eftalt, 

S)er $u):pur flo^ um i^re runben @d[)ultern, 

3)ie Seier f lang nod^ in ber n)ei^en $anb ; 

älOein baS Slntli^ med^felt, fdEineK oerflie^enb, 

2Bie 92ebel,,bie bie blauen $öl^n umjte^n, 
»Iß S)er Sorbeerfranj, er mar mit eins oerfd^munbcn, 

S)er (Smft oerfdfirounben oon ber l^ol^en ©ttm, 

3)ie Sippen, bie erft ©ötterlieber tönten, 

@ie Iäd[)elten mit irbifd[)'l^oIbem Säd^eln, 
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2)ag älntli^, einer ^allad abgefto^Ien, 
920 SSerte^rt fid^ in ein fiinbedangefic^t, 

Unb tut}, bu bift'd ttnb bift ed nic^t, es fd^eint 
3Kir ©app^o balb ju fein, unb balb — 

(fd^teienb). 

ÜRelitta ! 

gaft ^afi bu mid^ ctfdfiredtt! — SBer fagte bir, 
35afe fte eS war ? — ^i) wu^t' eS felber faunt ! — 
926 — 35u bift bewegt unb iä) — 

(»inlt i^m mit ber i^anb Entfernung ju). 

9Bie ? ge^en foQ id^ ? 
9?ur eined la^ mx6^, ©app^o, bir nod^ fagen — 

(loinft nod^ einmal). 

3)u roillft nidfil ^ören ? 3df| foH ge^n ? — 3d^ ge^e ! 

(ab.) 

^toettcr Jtuftrttt 

6appbo aSein. 



(na^ einer $aufe)» 

2)er Sogen Hang, 

(bie i^ftnbe ttber ber SBruft jufammenfc^Iagenb) 

es ftftt ber «Pfeil ! — 
aaäer zweifelt länger nod^ ? Älar ift eS, Mar ! 
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930 ©ie lebt in feinem f(l^tt)Un)erge^nen ßetjen/ 
©ie fdjiwebt vox [einer fdfiamentblß^ten ©tim, 
3n il^re i^üQe tieiben ftd^ bie Xräume, 
3)ie fd^meid^elnb ftd^ beS ^alfd[)en Sager na^n. 
©app^o Derfd^mal^t, um i^rer ©tlaoin roiQen ? 

936 3Serfd^mä^et ! SBer ? Seim §immel ! unb t)on mcm ? 
ä3in i ö) biefelbe ©appl^o benn nic^t mel^r, 
3)ie Könige ju il^ren ^fien fa^ 
Unb, fpielenb mit ber bargcbotnen Ärone, 
3)ie ©toljen fal^ unb ^örte, unb — entließ ; 

940 3)iefelbe ©appl^o, bie ganj @ried^enlanb 
ÜRit lautem ^ubel als fein ^leinob grüßte ? 
D 3:i^örin ! 3Barum ftieg id^ t>on ben ^oJ^n, 
3)ie Sorbeer frönt, wo Slganippe raufest, 
3Rxt ©ternentlang fic^ SRufendEiöre gatten, 

945 ^ernieber in bas engbegrenjte %f)al, 

2Bo älrmut l^errfdEit unb Xreubruc^ unb äSerbred^en ? 
3)ort oben mar mein $Ia^, bort an ben Sßolten, 
$ier ift tein Ort für mi^, als nur bag ®rab. 
^en (Sötter ftd^ jum Eigentum erlefen, 

050 @efeOe fid^ }u @rben6ürgem nid^t ; 

®er SKenfd^en unb ber Überirb'fd^en Soä, 
@8 mifd^t fi(^ nimmer in bemfelben Sedier. 
93on beiben SBelten eine mu^t bu mäl^Ien, 
$aft bu gemault, bann ift fein Slädtritt mel^r; 

955 @in ä3i^ nur in bed Slul^meg golbne ^i^t, 
^roferpineng @ranatenfemen gleid^, 
Steilst bi(^ auf emig gu ben ftiUen ©d^^atten, 
Unb ben Sebonbigen gel^örft bu nimmer an ! 
9Jlag aud^ baS Seben nod^ fo HeblidEi blinfen, 

900 SDlit l^olben ©dEimeidEieUauten ju bir tönen, 
9lte ^eunbfc^aft unb ald Siebe an bi($ lodten. 
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S^li ein, Unferger ! SRofen miUft bu bre^en 
Unb btücEft bafür bir 2)omen in bie ä3ruft ! — 

^i) n)iQ fie fe^n, bie n^unbetooQe Sd^önl^eit, 
966 2)ie fold^en @ieg3 ft^ über @app^o freut. 

SBad foQ id^ glauben ? Sügt benn mein ©ebäd^tnid, 

2)ad, wenn i^'d frage, mir ein albern Jtinb 

3Rit bloben 3Rienen vox bie @inne bringt ? 

3Rit älugen, bie ben Soben ewig fu^en, 
970 3Rit Sippen, bie t)on Jtinberpoffen tönen, 

Unb leer ber Sufen, beffen arme SBeUen 

9{ur Suft 3U fpielen nod^ unb f^r^t t)or ©träfe 

älud i^rer bumpfen Slu^e mand^mal mecEt. 

SBie ? ober meinem Slug' entging mo^I jener Steij, 
975 ®er il^n fo mäd^tig jte^t in i^re 9la^e ? — 

SKelitta ! — 3a, id^ miß fte fe^n ! — 5Kelitta ! — 



Dritter auftritt. 



»efie^Ift bu, ^o^e ^au ? 

SKelitten rief i^. 
9So ift fie ? 

9it4ari0. 

9Bo? auf i^rer Jlammer, ben!' i^. 

etOft fte bie Cinfamteit ? — 38ad mad^t fte bort ? 
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üititarU. 

900 2l(i^ n)ei^ nid^t. W>ex feltfam ift \\)x äBefen 
Unb ftemb i^r 3^tet6en f^on ben gangen %a%, 
®ed SKorgcnä war ftc ftitt unb ftctä in 'iEfjxdmn, 
2)od^' lutj nur crft traf id^ ftc fettem Slidfd, 
Wit Sinnen gang belaben unb mit %ü(S)exn, 

986 2Bie fte l^inab ging gu bem !laren Sad^e, 

^er tü^I bag ^9rtenn)älbd^en bort burd^ftrömt. 

Sie freut fid^ i^reä ©iegS ! — 9lur weiter, weiter ! 

9{eugierig, ju erfal^ren, wad fie fud^e, 
@d^Iid^ leid id^ i^r im ftiQe SBälbd^en nad^. 
990 ®a fanb id^ fte — 

aJlit i^m ? 

C^iti^arij. 

?IRit wem 



9Jur weiter ! 



Sd^ fanb fte bort im Haren 3Baffer fte^n. 
^ie Jtleiber lagen ringsumher am Ufer, 
Unb ^od^gefd^ürjt — fie badete leineä Saufd^erd — 
SBufd^, mit ben tieinen §änben SBaffer fd^öpfenb, 
995 ©ie, forgfam reibenb, 2lrme unb ©eftd^t, 

2)ie oon bem @d^etn ber Sonne burd^ bie Slätter, 
aSon i^rem ©fer unb ber raupen SBeife, 
SWit ber bie Äleine eilig raf^ oerfu^r, 
^n gellem ^urpur feurig glühten. 
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1000 SJBic fic bo ftonb, für eine i^rct SRpmpl^en, 
3)cr iüngftcn eine/ ^ätte fie 2)iano — 

@tjä^Iung n)oQt' id^ ^ören, unb nid^t Sob ! 

Sitd|att0. 

älld nun bed Sabed langes 9Bet! t)oUixa6)t, 
©ettochtet älngefid^t unb 93tuft unb äBange^ 

1006 ®ing frö^lid^ jtngenb jte inä $aud gurücE. 
Sllfo vertieft unb fo in ftd^ oerloren/ 
Sa| fie bet blattet, bie id^ aud bem ^xd\6)i 
3la6) x\)x n)atf, fie gu fd^reden, nid^t gewahrte, 
^ier angelangt, trat fte in i^te Jlammet, 

1010 ©d^Io| ab, unb roaS fte fd^afft, baä n)ei| id^ ntd^t ; 
3lnx ^ört' id^ fte in @d^tänten emfig fud^en, 
2)a^n)ifd^en tönte ^eiteret ®efang. 

©ie fingt, unb ©app^o — 9lein! id^ weine nid^t! 
Sring fie ju mir ! 

Citi^ari^. 

?IRelitten ? 

^a, wen fonft ? — 
1015 ?lReIitten ! — 31^, ein fü^er, roeid^er 5Rame ! 
@in o^rbejaubemb, Iie6et)oQer 92ame ! 
3Kelitta — ©app^o ®e^, bring fie ju mir ! 

((Suc^arift a(*) 
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üiertet ^tuftrttt. 

@appM aQein. 
(@ie fett fidt auf bie 9Iafenbanf unb ftfi^t hai ^aupt in bie ^anb ; $aufe.) 

3d^ fann nid^t ! — SBe^ ! — Umfonfl ruf' id^ ben ©tolj. 
Sin feinet ®iati antwortet mir bie Siebe ! 

(&inft in bie ootige ^teQung surfitf.) 

fünfter auftritt. 

SRelitta. @appl^o. 

Rrlitto 

(lommt, einfach, aber mit Sorgfalt gefleibet, fRofen am S9ufen unb in ben paaren. 
@ie bleibt am Eingänge fte^en, tritt aber, ba @appbo fi(^ nic^t regt, nä^er biniu). 

1020 §ier bin i^ . 

(fi(^ fernes umfe^renb unb aurfiäfabrenb). 

31^ ! — 33eim §immel, fie ift fd^ön ! 

(3Birft bad (Seftc^t, in beibe ^Anbe oer^aat, auf bie giafenbanf ; $auf(,) 

»rttttii. 

®u riefft na^ mir ? 

9Bie f)ai fte fid^ gefd^müdCt, 
Sie t^alfd^e ! il^rem Suhlen ju gefallen ! 
SWit 3KüV gebiet* id^ meinem innem 3om ! — 
aBeld^ Mt f^ai ^eut fo feftlid^ bid^ gefd^müdCt ! 

»elitto. 

1025 gingeft? 

SBoju bann bief er $u( ? bie Slumen f 
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»rittta. 

S)u ^aji tDol^I oft gefd^mält, ba^ xö) bie Jtleibet, 
Ttxi benen bu fo reid^ltd^ mx6) ht\d)tnt% 
@o feiten trage, ftetd auf anbre 3^it, 
9(uf frol^e %a%z geizig fte Derfparenb. 
1030 2)ad fiel mit ^eute ein, unb weil nun eben 
®erabe i^tnte fo ein froher 3:ag, 
®o ging id^ ^in unb fd^müdte mid^ ein wenig. 

@in ftol^er ^g ? ^Rid^t wei^ id^ ed, warum ? 

Rrlitto. 

SBarum ? — © nu, ba| bu ^urüdtgefe^rt, 
1035 ®a| bu — id^ weil nid^t red^t, bod^ frö^lid^ bin id^. 



§0, gölf*e ! 

»eltttfi. 

9Bad f agji bu ? 

(n(^ foffenb). 

Melitta, tomm, 
SBir moQen ru^ig miteinanber fpred^en. — 
SBie alt bift bu ? 

Relitta. 

2)u wei^t mo^l felbft, o @app^o, 
SBeld^ trauriges ©efd^id ber fiinb^eit ^aljvt 
1040 3Rir unterbrad^ ; ed fyii fie feine 3Rutter 
3Rxi forglid^er ©enauigteit gqSp, 
Sod^ glaub' id^, ed finb fed^je^n. 

Stein ! bu Ifigft ! 
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Rrlitto. 



3* 

@prid^ft nid^t äBa^rl^eit ! 

SRrlitta. 



Stnmer ! ^o^e %xa\i ! 



^u jä^lft taum fünfje^n. 

»elitta. 

Sei^t mag ed fo fein. 

10« ©0 jung an 3^^^««/ w"i> P^ f^Ö*^ W^n 

@o reif fein im 93etrug ? @d lann nid^t fein, 
@o fe^r nid^t miberfprid^t fid^ bie 3latnx ! 
Unmöglid^ ! 9?ein, id^ glaub' eö ni^t ! — Welitta, 
@rinnetft bu bid^ nod^ bed 2:aged, ba 

1060 33or breige^n 3<^^^^n man bid^ }u mir brad^te ? 
@d Ratten wilbe 3Ränner bid^ geraubt, 
3)u meinteft, jammerteft in lauten Jtlagen. 
3Rid^ bauerte ber l^eimatlofen Jtleinen, 
3i^t f^le^en rührte mid^, id^ bot ben $retd 

1066 Unb fd^lo^ bid^, felber nod^ ein ünblid^ SBefen, 
3)lit ^ei^er Siebe an bie junge Sruft. 
3!Han xoxü bi^ trennen, bod^ bu mid^eft nid^t, 
Umfa^eft mit ben ^änben meinen 9laden, 
Si8 fie bet ©d^laf, ber troftungSreid^e, löpe. 

1060 @rinnerft bu bid^ jened 3:aged nod^ ? 

Wttliüü. 

D, !önnl' id^ itmal^, jemals i^n oergeflen ? 
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9lld balb barauf bed ^iebetd @d^langenrtnge 
©iftattnenb bid^ umwanben, 3J{e(ttta, 
SBct roar'ö, bct bo bte langen 3lä6)tt road^tc, 
1065 ©ein §aupt jum Äiffen ma<^te für baä beine,. 
©ein felbft »etgeffenb mit bem 2:obe rang, 
Sen Dielgeliebten Slaub i^m abjuringen, 
Unb il^n errang, in älngft unb Dual enang ? 

SRrlitta. 

Su n)arft'S, ©app^o ! 9Bag befö^' x6) benn, 
1070 2)aä id^ nid^t bir, nid^t beiner 3Rilbe banfte ? 

5Rid^t fo, l^ier^er an meine Sruft ! §ier^er ! 

^d^ mu^t' ed mo^l, bu fannft mid^ nid^t betrüben, 

3Jlit SBiBen mid^, mit SJorfa^ nid^t betrüben ! 

Sa^ unfre §erjen aneinanber fd^lagen, 
1075 35aä Sluge fid^ inS ©d^mefteraug* Derfenfen, 

2)ie 5Borte mit bem Sltem unö oermifd^en, 

3!)a^ baä getöufd^te D^r, bie gleid^geftimmte Sruft, 

93on ber ©ejtnnung @in!lang fü^ betrogen, 

3n jebem Saut bcS lieblid^en (Semifd^eS 
1080 ©ein ©elbft erfenne, aber nid^t fein SBort. 

Relitta. 

D ©appl^o ! 

^a, id^ täufd^te mid^. 9iid^t n^a^r? 

Rrlitta. 

SBorin ? 

SBie fönnteft bu ? ®u fannft nid^t ! 9?ein ! 
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SBaä, ©ebicterin ? 

2)u f önntcft ! — (Sc^ ! 

Seg btefe eiteln Jtleiber etft von bit, 
1086 ^d^ !ann bid^ fo ntd^t fe^n. ®e^ ! 9lnbre Jlleiber ! 

Set bunte ®i)mud oerle^t mein 9luge. ^ort ! 

@infaci^ ging ftetd bie einfädle Melitta, 

@o Diele $üQen beuten auf 93erl^üUted. 

®e^ ! änbre Äleiber, fag' id^ bir ! SRur fort ! — 
1080 — §olt ! SBo^in ge^ft bu ? — 33Ietb ! — ©iel^ mir inä Sluge ! 

aSorum ben SUcf ju Soben ? gürd^teft bu 

2)cr §errin Sug' ? SDu bift fo blöbe nid^t ! 

®amaU, ate ?ßl^aon — 

§a ! cnöteft bu ? 

SSenöterin ! ®u ^aft bid^ felbft oenaten ! 
1085 Unb leugneft bu ? SRid^t beiner falfd^en 3«nge, 

Sem 3^ugni3 biefer SBangen miU id^ glauben, 

Sem SBiberfd^ein ber freoell^aften flammen, 

Sie tief bir brennen in ber ^eud^lerbruft. 

Unfelige! Sad alfo mar'd, marum 
1100 Su bid^ beim 3Jla^le ^eut fo feltfam geigteft ? 

SBad id^ aU Seligen na^m ber blöben @d^am, 

®in fJaUftridt mar'd ber lift'gen Sudlerin, 

Sie fpinnena^nltd^ i^ren Staub umgarnte ? 

@o iung no^ unb fo fd^lau, fo Reiter blü^enb 
1106 Unb ®ift unb 3Jlober in ber argen Sruft ? 

@te^ nid^t fo ftumm ! @oQ bir'3 an SBorten feilten ? 

Sie 3unge/bie fo ftid^t, lann fte nid^t jifd^en? 

3[ntn)orte mir ! 

Relitta. 

Sd^ mei| nid^t, xoa^ bu meinft. 
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3lxä)i ? anneä Ätnb ! 3lm S^räncn ! SBcine nid^t ! 
nio ®ie Sl^tönen ftnb bcä ©d^metjeä l^eilig SRed^t ! 

3Kit SBorten fprid^ ! ©ic ftnb ja längft cntroeil^t, 

^oi) braud^e nid^t bet Unfd^ulb ftumme ©prad^e ! 

©0 fd^ön gefd^müdt, fo bräutlid^ angetl^an ! 

fjort, biefe 33lumcn ! fjort ! fie tougcn wenig, 
1115 3)ie fd^led^tüerftedte ©d^Iange gu verbergen ! 

§erab bie Slofen ! 

(SRelitta nimmt fc^weigenb ben fttana ab.) 

3Rit gieb biefcn firanj, 
93en)a^ren mU id^ i^n bit }um ©ebäd^tnid, 
Unb fallen frü^ üerroellt bie Sldtter ab, 
©eben!' id^ beiner 3:reu' unb meines ©lüdtS. 
U20 SBaä fd^oneft bu bie SRofe an bet »ruft ? 
Seg fie Don bir ! 

(SReUtta tritt iutit(t) 

SBo^I gor ein Siebeäpfanb ? 
gort bamit ! 

Sttrlitta 

(beibe 9(rme über bie SBnift fc^lagenb unb baburc^ bie 9{ofe oet^üOenb). 

SRimmerme^r ! 

Umf onft bein Sträuben ! 
2)ie SRofe ! 

»rtttta 

(bie jgfinbe fefü auf bie Stuft gebrüät^ oor ibr fliebenb)* 

$Rimm mein Seben ! 
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%u6) x6) tann fted^en ! 

(Ginen ^olc^ sie^enb.) 

ajlir bic Slofc ! 

Relitto. 

©öttct! 
1125 @ö fd^üt^t benn i^t mid^ ! ^I^r, erhabne ©ötter ! 

Sedjfter auftritt. 

$Hon* 9)orige. 

2Bcr ruft ^ter ? — ^u, aJlcHtto ? gort bcn 2)oIc^ ! 

(SPoufe.) 
l^tllOlt. 

2Bad tDat ^iet? @app^O/ bu ? 

f^ag biefe ^iet ! 

ajlclitta, pttcft bu — ? 

miittn. 

Sie @d^ulb ift mein, 
^d^ fptad^/ n)ie ed ber ®IIat)in nid^t gejiemt. 

1130 Su foQft mit falfd^er @d^ulb bid^ ni^t belaben, 
Su brüdenb liegt bie n)a^re fd^on auf bit. 
^e^ mit! Sebütft' id^ jemals beiner ®¥o|inut. 

(SRit flarfem Zone.) 
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Sie 9lofe oon ber Stuft ^ab* x6) begehrt, 
Unb fie vtx\(S)m'd\)k, ju ge^ord^en ! 

%f)ai fie'ä ? ' 
1136 93ei aUen ©öttem ! fte \)at red^t get^an, 

Unb niemanb foH ber Slumc fie berauben! 

3d^ felber gab fie i^t alä Slngebenlen 

Sin eine fd^öne ©tunbe, alä ein 3rid^^*^/ 

2)a^ nid^t in ieber »ruft baS SKitgefü^I 
1140 gut unt)erbienteä Unglüdf ift erlofd^en ; 

äte einen 3::ropfen §onig in ben Sedier, 

2)en frernber Übemtut i^r an bie Sippen pre^ ; 

3118 Sürgen meiner innem Überzeugung, 

2)a| ftiCier ©inn be8 SEBeibeS fd^önfter ©d^mudf, 
1145 Unb ba^ ber Unfd^ulb heitrer Sluwienfranj 

3Ke^r wert ift, ate beS 9lu^me8 Sorbeerfronen. 

©ie roeint ! — D, weine nid^t, SKelittion ! — 

$aft biefe S^ränen bu aud^ mitbejd^lt, 

äu bu pe t)on bem ©Ilat)enmäller laufteft ? 
1150 2)cr Seib ift bcin, lomm l^er unb ibU fie, 

2)od^ feine 2:^räne f ottft bu il^r erpreffen ! — 

©d^auft bu mid^ mit ben milben äugen an. 

Um 3Ritleib fle^enb für bie aJlitleiblofe ? 

2)u lennft fte nid^t, bu lennft bie ©tolge nid^t! 
1156 ©d^äu ^in ! 331inlt nid^t ein 2)old^ in il^rer §anb ? 

Unb nod^ jroei anbre liegen ttefDerftetft 

3)ort unter ben gefenften Slugenlibem. 

(<Z)en ^o[(l^ aufraffenb, ber @appl^on entglitten ift.) 

3Kir biefen ©ta^l ! 34 ^i^ i^" tragen 
§ier auf ber warmen, ber betrognen 33ruft, 
iieo Unb wenn mir je ein 35ilb Derflo^ner 3^age 
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3n fü|ct SBe^mut t)or bie Seele tritt, 

6oQ fd^neU ein ä3Iicf auf biefen @ta^l mid^ l^eileu ! 

(t^n ftdrr anblitfenb). 

"iP^aon ! 

$P(aoit. 

D, l^öre nid^t ben fü|en 3^on, 

@t lodCt bid^ fd^metd^elnb nur ^u t^rem ®oId^ ! 
1166 2lud^ mix ift er etflungen. Sänge fd^on, 

©^ id^ fte fa^, warf fie ber Sieber ©d^lingen 

3Son ferne leis Derroirrenb um mid^ ^er, 

äln golbnen ^äben gog fte mid^ an ftd^, 

Unb mod^t' id^ ringen, enger ftetd unb enger 
170 Umfd^Iangen mid^ bie leifen S^uberfreife. 

ällg id^ fie fa^, ba fa|te n)i(ber Taumel 

2)en aufgeregten Sinn, unb roiHenloä 

Stürgt' id^ gebunben ju ber ©tolgen fjüfeen. 

3)ein Slnblitf erft gab mid^ mir felber roieber, 
1175 @rbebenb fa^ id^ mid^ in Sirced $aufe 

Unb füllte meinen 9laden fd^on gelrümint ! 

^oi) n)ar id^ nid^t gelöft, fte felber mu|te, 

Sie felber i^ren eignen Sauber bred^en. 

(no(^ immer ftarr nadf i^m bitdenb). 

$^aon ! 

D, ^ör fte nid^t ! 93lid ni^t na^ i^r, 
1180 9i^r 2luge tötet fo wie i^re §anb. 

Sttrlittii. 

©ie roeint ! 

gort ! SBeinenb fpinnt fie neuen S^wbct. 
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Soll id^ bie Xeure letbenb t)or mit fe^n ? 

älud^ mii) ergreift fie^ barum eilig fort/ 
@l^ fie nod^ i^re ©(Illingen um bid^ mirft ! 

((Sr ffl^rt fie fort.) 

SRrlitta. 

1185 ^ä) fann nid^t. — ©app^o ! 

(mit aufgeldfter @timme). 

ajlelitta, rufft bu mir ? 
miiita 

(umfe^renb unb i^te ftniee umfaffenb). 

^6) bin eä, ©appl^o ! §ier, bie SRofe, nimm ! 
SRimm i^n, mein Seben nimm ! — SBo ift bein ©old^ ? 

(^er^ueilenb, bie 9tofe, bie beibe galten/ wegreiSenb unb SDZelttten aufbebcnb). 

I)ein ift fte, bein ! Äein ®ott foH bir fie rouben ! 

(9Relitten fortjiebenb.) 

^omm ! S^neQ au3 i^rer 3l&\)t ! fort ! . 

(^ai^rt fte ab.) 
(mit auftgeftrecften Vvmen, oerl^aSenb). 

$^aon ! 

^et ^otMng fftUt. 



^teie ©egenb wie in ben Dorigen 9luf}ügen. SJlonbnad^t. 



(Erfter auftritt. 

®app^o Commt, in tiefe Oebanlen oerfenft* @ie bleibt fielen. — iRac^ einer 

Ißaufe. 

1190 Sin id^ benn nod^? unb ift benn etwad nod^? 

^ied weite 9111/ ed ftürjte ni^t gufammen 

^n jenem fütd^terlid^en älugenblicf ? 

^ie ^untel^eit/ bie btUtenb mid^ umfängt, 

@d ift bie ^Rad^t unb nic^t baS ©rab ! 
1196 "Slan fagt ja bod^, ein ungeheurer ©d^merj, 

6t lönnc töten. — Sld^, e§ ift nid^t fo ! — 

@tin ift ed um mid^ l^er, bie Süfte fd^weigen, 

^ed Sebend muntre Söne ftnb oerftummt, 

fiein Saut fd^aQt aud beh un6en)egten Sföttem, 
1200 Unb einfam, mie ein fpätt)erinter ^embling, 

®e^t meines äBeinenS Stimme bur^ bie 92ad^t. — 

2Ber aud^ fo f^Iafen iönnte mie bie SSögel, 

^od^ lang unb langer, ol^ne gu extoaä^en, 

3m ©d^o^ eines feftem, füfeem ©d^lummerä, 
1206 SBo atteä — afleä — felbft bie ?ßulfe fd^lafen, 

Kein 3)lorgenfh:al^l gu neuen Dualen medtt, 

Äein Unbanfbarer — §alt ! — 2:ritt nid^t bie Solange ! 

(SRit gebfimpfter Stimme.) 



SBiettcr ^ufaug. (Srftcr auftritt. 67 

®et 3Jlo¥b ift tDo^I ein grä^U^ed SSetbted^en, 

Unb fHaub unb %xu%, unb mie fie aQe ^ei|en, 
1210 2)ic Rauptet jener giftgefd^woHnen i&^bet, 

Sie/ an beä älbgtunbd f^lantmenpfu^l etgeugt, 

3R\i i^rem ©eifet biefe SBelt t)etpeftet ; 

äBo^I gtä^Iid^/ fd^änblid^, giftige äJerbted^en ! 

2)0(1^ fenn' id^ einä, vox beffen bunflem ätbftid^ 
1215 2)ie anbetn atte lilienroeil erfd^einen, 

Unb Unb an! ift fein 3lam' ! ©r übt aUein, 

SBad aUe anbetn einzeln nur verüben/ 

®r lügt, er raubt, betrügt, fd^roört falfd^e ®ibe, 

38enät unb töki ! — Unban! ! — Unban! ! — Unbanf ! 

1220 Sefd^ü^t mid^, ©otter ! fd^ü^t mid^ Dor mir felber ! 

2)eö Innern büftre ©eifter roa^en auf 

Unb rütteln an be§ Äerferö ©fenftäben ! 

3i^n ^att* id^ Dom ©efd^idfe mir erbeten, 

SSon allen @terblid^en nur i^n aUein ; 
1225 3[d^ rooflt' il^n ftetten auf ber SKenfd^l^eit ©ipfel, 

@r^eben ^od^ vox aUen, bie ba finb, 

Unb über ©rab unb Stob unb Sterblid^teit 

^l^n tragen auf ben ^ittid^en beS Slu^mS 

hinüber in ber 3la6)VDeli lid^te fjemen. 
1230 3Bad id^ vermag unb lann unb bin unb l^ei^e, 

9Ud ^ranj n)ollt' id^ ed n)inben um fein $aupt, 

@in milbed SBort ftatt aQen So^nd bege^renb, 

Unb er — lebt i^r benn nod^, geredete ©ötter? — 

(SBie oon einem pl9tli(^en Oebanfen burd^auät.) 

3i^t lebet, ja ! — SSon tndi) lam ber ©ebanfe, 
1236 2)er leud^tenb fid^ vor meine ©eele brongt. 
2a^ mid^ bid^ faffen, fd^neQer ©ötterbote, 
aSeme^men beineö SKunbeä flüd^tig SBort ! — 
5Rad^ S^ioS, fpric^ft bu, foB 9ReIitta ^in, 
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3laä) ßl^ioS, bort, getrennt pon bcm 33cnatct, 
1240 gjn Sleuc roenbcn il^r DcrIodteS §ctj, 
9Rtt SicbeSqual bct Siebe %xtvtl bü^en ? 
©0 fei eä ! — SRI^antneä ! SRI^amne» ! — 3a, fo fei'Si 
Unfterblid^e, ^abt ®an! für bicfen SBinf ! 
^ä) eile, ^u DoQfü^ren ! 



gtpeiter 2luftrttt» 

Kliamne0. 

SQ3aä gebeutft bu, §errin ? 

1246 ©ie ift mein SBerl, n)aS roär' fie o^ne ntid^ ! 

Unb xotx Derwe^rt bem Silbner roo^l fein Siedet, 

2)a8 ju jerftören, n)aS er felber fd^uf ? 

Serftören ! — Äann id^ eä ? — SBe^ mir ! i^r ®lüdt, 

@3 ftel^t ju l^od^ für meine fd^mad^e $anb ! 
1250 SSBenn il^r nad^ ß^ioS feine Siebe folgt, 

3ft fie am ©Ilaoenl^erb nid^t feiiger, 

^13 id^ im golbnen, liebeleeren Qan^ ? 

%nx bag ©eltebte leiben ift fo fü^, 

Unb Hoffnung unb ©rinnrung ftnb ja JRofen 
1256 9Son einem ©tamme mit ber SBirflid^feit, 

9iur o^ne ®omen ! D, oerbannet mid^ 

SBeit in beS 9ReereS unbefannte ^men 

Sluf einen fjels, ber, fd^roff unb unfrud^tbar, 

3)ie SBolIen nur unb SBeHen tRad^bar nennt, 
i2flo aSon jebem ?ßfab bes SebenS raul^ gefd^ieben ; 

92ur löfd^et aud bem SSud^e ber @rinnrung 

S)ie le^tentflo^nen @tunben gütig au^ ; 
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Sa^t mir ben @lauben nur an feine Siebe^ 
Unb id^ n)ia preifen mein ©efd^id unb frö^Iid^ 

1265 S)ie (Sinfamfeit, ad^, einfam ntd^t, berool^nen : 
Sei jebem ®orn, ber meine ^^e ri^te, 
3in jeber Dual moflt* id^ mir felber fagen : 
D, roü^t' er eä ! unb : D, je^t beult er bein ! 
aSaä %&b' er, bid^ ju retten ! 2ld^, unb Salfam 

1270 ßrgöffe lül^Ienb fid^ in jebe 3Bunbe. 

3)u ^aft gerufen, l^od^erl^abne %xau ! 



D $^aon ! $^aon ! SBaS ^ab' id^ bir %ti\)an ? — 
^d^ ftanb fo ru^ig in ber 3)id^tung äluen 
SJlit meinem golbnen ©aitenfpiel allein ; 

1276 §ernieber fal^ id^ auf ber Erbe ^reuben, 
Unb il^re Seiben reid^ten ntd^t ju mir. 
3lai) @tunben nid^t, nad^ l^olben Slumen nur, 
3)em l^eitern Ärang ber ©id^tung eingerooben, 
3äl^It* id^ bie ^Jlud^t ber nimmerftiHen 3rit. 

1280 SBad meinem Sieb id^ gab, gab ed mir mieber, 
Unb em'ge ^ugenb grünte mir umd ^aupt. 
3)a lommt ber 9laul^e, unb mit fred^en ^änben 
Slei^t er ben golbnen ©d^Ieier mir l^erab, 
3ie^t mid^ ^emieber in bie öbc SBüfte, 

1285 SBo rings lein ^^ritt, ring« lein $fab ; 
Unb je^t, ba er ber einjage ®egenftanb, 
3)er in ber Seere mir entgegenftral^It : 
• ßntjiel^t er mir bie §anb, ad^, unb entfliel^t! 

K^amtiel. 

D §enin ! magft bu weilen fo im ©unfein, 
1200 Seim feud^ten §aud^ ber 9?ad^t, ber 9MeereSluft ? 
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Aennft bu ein fd^märired Saftet, ald ben Unban{ ? 
3^ ntd^t. 



©n gtf ttgets ? 

Kllamned. 

Stein, n)a^rlid^ nid^t. 

(gin flud^enSuJürb^geteS, ein flrafenSroertetä ? 

K^amnrd. 

gürroa^r, mit SRed^t belaftet*s jebet glud^ ! — 

1295 9{td^t roal^r ? 9ltd^t roal^x ? bie anbern Saftet aQe, 
§9änen, Söroen, SCiget, SBöIfe finb'ä, 
3)et Unbanl ift bie ©d^Iange. 9iid^t? S)ie ©d^Iange! 
So fd^ön, fo glatt, fo bunt, fo giftig ! — D^ ! — 

Aomm mit l^inein, btin fül^Ift bu bid^ mol^I beffet, 
1300 9Rit ©otgfalt tft baä §auä bit auägefd^müdtt, 
Unb $^aon mattet beinet in bet ^aüt. 

SBie ? ^I^aon ^anet meinet ? 

Sa, ©ebiettin. 
3d^ fa^ il^n finnenb auf unb ntebet fd^teiten ; 
Salb ftanb et ftiO, fptad^ leife t)ot fid^ ^in, 
1305 Xtat bann and ^enftet, fud^enb butd^ bie 9lad^t. 
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®t l^anct meinet ? Steber, fagt' et eS ? 
@t ^anet meinet? @appl^og ? 

IR^amned« 

2)ag n)ol^I nid^t. 
^od^ \a\) id^ il^n etmattenb^ laufd^enb fielen, 
Unb weflen foBt' et ^anen ? 

SBeflen? SBeffen? 
1310 gflid^t ©appl^oS ^attt et — bod^ et l^attt umfonft f 
äl^amneS ! 

ft^amned. 
©ebietcrin! 

äBo^nt, nod^ t)om 93atet ^et, ein @aftfteunb mit. 

ft^mniief. 

3d^ roet^ eä. 



Söfe fd^neQ t)om @ttanb ben ^Rad^en, 
3)et bott {td^- fd^aulelt in bet na^en S3ud^t, 
1315 ^enn btefe 3lai)t nod^ mu^t bu fott nad^ 6^iod. 

aOein? 

5Rein. 

(*oufe.) 

Unb wet folget mit bal^in ? 
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9BaS fagft bu ? 

9Bct nad^ ßl^ioä mit mir — ? 

<il^n auf bie anbete ©eite bed 2;l^eatere fttl^renb)* 

Stomml 
SSorftd^tig fei unb Icifc, ^ötft bu mid^ ? — 

®el^ in ^elittenS Aammer unb gebeut i^r, 

1320 ^iel^er jtt tommen ; @app^o rufe fte. 

S)od| ftiU, ba^ er bid^ nid^t (emerle. 

SBer? 



SBer? — «ß^aon. — golgt fie bir — 

((Sinl^altenb.) 



äßad bann ? 



©te, fei*S mit ®üte, fei eS mit ©emalt, 
3)od^ leife in ben loSgebunbnen 3?ad^en/ . 
1325 Unb fort nad^ ßl^ioS, auf ber ©teile fort ! 

K^amnrf. 

Unb bort ? 

©ort übergiebft bu fte bem ©aftfreunb, 
@r foQ fte Ritten, bi3 id^ fte t)erlange, 
Unb ftreng — nid^t ftrenge mög' er fte mir galten, 
@ie ift ]a bod^ geftraft genug, igörft bu ? 

8l^amite9. 

1330 3d^ eile. 



3)ann bringe 
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Sögre nid^t ! 

^et HRorgen ftnbet und fd^on fern t)on ^iet. 
3ufttebcn f oBft bu fein mit beinern S)ienet ! («&.) 

Dritter 2luftritt^ 

6 app 1^0 aOein* 

St ge^t ! — giodft — giein ! — »d^, bie ©eroo^n^eit ip 
@in läftig S)tng, felbft an 93er^a|ted fefielt fte ! 

(3n (Süebaitten pevtieft) 

1335 §otd^ ! — 3:ritte ! — 9lein, eS roax ber SBinb. — 3Bie bange 
$od^t mir baS §erj in ftürmbemcgter S5ruft ! — 
3e|t Stimmen. — ^a, |te lommt. — ©ie folgt fo wiflig, 
©ie a^net nid^t, ba| fte jum lefttenmale — 
3fort ! 3^ w>itt fic «i^t fe^n ! — 3^ roiU, id^ lann nid&t ! 

(ec^neO ab.) 

Pierter Huftritt. 

ÜRelitta. Ki^amneft. 

üelittt. 

1340 §ier, fagteft bu, fei bie ®ebieterin. 
@ie ift nid^t ba. 

(oerlegen uni^erblittenb)* 

5Ri(^t ? 5Rcin, fürwahr, nid^t ba; 
3?od^ ctp Dor f urjem mar fie l^ier ! — So f omm ! 
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W^amnrd. 

@te mag idoI^I an bet Sneeredfüfte 
iginaufgetDanbelt fein, bort an bie S3ud^t. 

SRelttta. 

1345 ^ottl^tn gel^t fie ja nie. 

SSieOetd^t bod^ l^eute. 

nelitta. 

Unb tDarunt ^eute benn ? 

8liamned. 

SBanittt ? — 3e nu — 
SBetI — (für fid^) ba^ ftc eben mit bcn Slufttag gab ! 
9tid^t anfe^n !ann id^ fte* 2Bad fag' id^ il^r? 

miitta. 

®u bip fo fonbetbar. 3)u le^rft bid^ ab, 
1360 Unb bcine 9lugen wagen nid^t, bie SBorte, 
®te bu mit giebft, fteiblidfcnb ju beftöft'gen. 
äßad l^aft bu benn, ba| bu fo bang unb ängftlid^ ? . 
@ag mit, n)0 @appl^o n)eilt, ba^ id^ il^t nal^e ; 
Unb mei^t bu'S nid^t, fo la^ mid^ ge^n. 

Wiamtie^. 

$alt ba ! 

1366 S)u batfft nid^t f ott ! 

SSatum? 

ft^amnel. 

S)u mu^t mit mit ! 
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fBHüittü. 

Stianttied. 

SRad^ — Äomm nur mit jut na^cn Sud^t, 
S)u foQft fd^on fe^n* 

mtliita. 

3^r ®öttet, xoa^ fott bad ? 

Sl^atntied. 

Stqmm, 3Räbd^en ! ^tttemad^t tft balb Dotübet. 
S)te ©tunbe bröngt ! 3Ra^ fort ! 

aRelttto. 

9Bad Ht ^u QOT ? 
13» gort foD id^/ fort ? — 2ln weit entlegne Äüften ? 

©ci ru^ig, Ätnb ! — 9ln weit entlegne Äüften ? 
SBaS faßt bir ein ? 3ft 6^ioS benn f o weit ? 

fBUtlxtU. 

3tai) Sl^ioS ? 9limmermel^r ! 

9l]||amne9. 

Su mu|t n)o^I, Hinb ! 
@o mÜ es bie ©ebietrin. 

SRelitto. 

©app^o, fagfl bu? 
1366 gort ! ^in gu i^r ! 

Smamned. 

9Kd^t bod^ ! 

SRelitta. 

8u i^ren gü^en ! 
®ie l^ör' unb rid^te mid^ I 
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3l\6)t TDon bet ©teile ! 

Melitta. 

SBie, SR^amneä, bu ? 

Ktamned. 

@i roa^, iä) tann nid^t anbetd ! 
Sefo^len roarb mir'3 \o, unb td^ ge^otd^e. 

aReUtto. 

Sa^ btd^ erbitten! 

@i/ n)ad nü^t eg bit, 
1370 SBenn aud^ in meinen Slugen J^ränen blinlen, 

@3 mu^ bod^ einmal fein ! ^ntm, ^inb, mad^ fort ! 

SReKtta. 

§ier lieg' id^ auf ben Änien ! 2a^ bid^ etfle^n ! 
— ©0 ift benn niemanb, bet mid^ prt unb xtiiei ? 

Umfonft ! bu tufft baS §auS mit roai). Äomm mit ! 

SRfKtta. 

1375 3?ein^ nimmetme^t ! (Stbatmt ftd^ niemanb meinet ? 

fünfter Huftritt, 

3)a8 ift 3RelittenS ©timme ! — §a, SSetroegnet ! 
äBagft bu'd, bie ^nb ju lieben gegen fie ? 
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@o täufd^te tnid^ bod^ meine äl^nung nid^t, 
91IS td^ bid^ ]af) mit leifefpäl^nben 9tid(en, 
1380 2)em äBoIfe gleid^, in i^te 9läl^e fd^leid^en ; 
3)od^ l^aft bu bid^ t)ene^net, grimmer äBoIf, 
@g n)ad^t ber ^irt, unb b i r nal^t bad äSerberben ! 

Kiamned. 

$err^ ber @ebietrin Sluftrag nur befolg' id^. 

aSie, ©app^oS Sluftrag ? ©ie befahl ed bir ? 
1386 D ©appl^o ! ©appl^o ! ^d^ erlenne bid^ ! 

3)od^ leiber nur ju jpät ! 3Barum ju fpät ? 

9tod^ ift ed Seit/ bie SSanbe abjufd^ütteln 

93on mir unb il^r : beim ^immel, unb id^ mill'^ ! 

^u aUjufert'ger 3)tener frember S3o3l^eit! 
1390 gßarum — ? 3Relitta, bu fte^ft bleid^, bu jitterft ? 

9Reatta. 

D, mir ift mol^I ! 

9|aoti. 

3)anl bu ben ®öttem, ©flaoe, 
Da| i^r lein ©teind^en nur ben gu^ geriet : 
S3eim ^immel ! jebe Sl^räne foüteft bu 
3Rit einem lobeäfeufjer mir begal^Ien ! — 
1396 ^u fd^einft ermattet, le^ne bid^ auf mid^, 
3)u pnbeft nirgenbs eine feftre ©tü|e. 
Slidt ^er, SSenud&ter ! biefes ^olbe SBefen, 
3)ie8 ^immelSabbilb n)oQteft bu verleben ! 

8l(iaiiiiie9. 

äSerle^en nid^t ! 
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9Bad f onft ? 

3lux — bod^ pergei^, 
1400 3Bad td^ gewollt, id^ tann ed ntd^t PoQfü^ren. 
Xxnm la^ mid^ ge^n ! 

I^taoti 

(aRelitten lodlaffenb). 

Sei allen ©öttem, nein ! 
SKid^ lüftet'ä, eurer »oS^eit 3Ra^ ju fennen ! 
2Bad tDoOteft bu ? 

Sltamned. 

©ie f oUte fort. 

SBol^tn ? 

3ta6) — 2)aS ift bet ©ebteterin ©e^etmniö. 

1406 ^u fagft ed nid^t ? 

fftf^ümnt9. 

©ie ^at es ^ier oerfd^Ioflen, 
Unb feft ben)al^rt e3 il^re3 3)ienetd Stuft. 

©0 öffne benn bieä ®ifen ! S)anl bir, ©appl^o ! 
2)u gabft mir felber äßaffen gegen bid^ ! 

((Den <DoI(l^ liei^enb.) 

SSer^e^Ie länger nid^tS : bu fie^ft mid^ fertig, 
1410 ^e ftreng oerfd^Io^e Sabe ju erbred^en. 
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0/ fd^one feinet ! $in nac^ @l^toS foQt' id^. 

SRclitto; 

3a, ein ©aftfreunb ©appl^od l^aufet bort, 
@t fodte tDO^l 3)lelitten i^r Uxoafjxcn. 

9|aott. 

aSie, über« 3Reet? 

»flitta. 

©in Äa^n bort in ber Sud^t. 

tPiaon. 

M16 @in Äal^n ? 

Sürntttt. 

@o fprad^ er, ift'3 nid^t alfo, SSater? 

IRJ^amned. 

92id^t 93ater nenne mid^, bu Unbanfbare, 
®ie fred^ bu bie ©ebieterin oenätft ! 

@in Sta\)n ? 

9Reatta 

()u 9ll^ainne9). 

3Bad t^at id^ benn, ba^ bu mid^ fd^iltjt? 
@r fragte ja ! 

tPiaon. 

®in Ätt^n ! — ©0 fei'ä I — baä Seid^en, 
1420 3d^ nel^m eä an! 9Son eud^ !ommt*ä, gute ®otter! — 
3u fpat oerfte^' id^ eure treue 5!Ral^nung ! 



$0 ^appt^o. 

©ie ift es, ober leine btefer 6tbc, 
3)ie in ber 93ruft bie grocite §älfte ttägt 
38on bent, waä l^ier im 93ufen fel^nenb flopfte. 
1425 gl^r jeigt ntir felbft ben SBeg. Jjd^ roiD i^n gel^n ! 
ajlelitta, ja, bu foDft nad^ ß^ioS, ja ! 
3)o(^ nid^t allein ! — SKit mir, an meiner ©eitc ! 

SRelitta. 
aRit i^m ! 

äSerla^ bied feinblid^ raul^e Sanb, 
38o 9teib unb ^a^ unb bas SRebufen^aupt 
1430 3)er Slad^fud^t fid^ in beine $fabe brängen, 
38o bir bie ^einbin 2:obe3fd^lingen legt. 
Äomm ! bort ber Äa^n, l^ier aJlut unb Äraft unb ©tärle, 
3u fd^ü^en bid^, mär'g gegen eine 9BeIt! 

(Salt fie an.) 

9Reatta 

(ängftUd^ 3U 9{l^amned). 

Stl^amned ! 

lR(amQf0. 

33ebenft bod^, §err ! 

Vliaott. 

33ebenl bu felber, 
1435 aSaS bu gemoBt, ba^ bu in meiner §anb ! 

§en, ©app^oS ift jte ! 

Sügner ! fie ift mein ! 

(3tt aRelitten.) 

Äomm, folge ! 
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Klamned. 

®ic Sewoljttcr biefer 3nfcl, 
©ic eieren ©oppl^on rote ein fürftlid^ ^dVipt, 
©inb ftetg bereit beim erftett §ilferuf , 
14^ 3« SBöffen ^u befd^ü^en ©app^oä ©d^tDeDe. 
6iti SBort t)on mit, unb §unberte erl^ebett — 

Vtaott. 

2)u ma^ttft mid^ red^t, faft l^ätt' id^ e3 petgeflen, 
Sei wem id^ bitt, utib voo. — ®u ge^ft mit unS ! 

IR^amned. 
Sd^, §err? 

V^aott. 

3a, bu ! bod^ nur bis jum ©eftabe. 
1445 3^ n^ii>^ ©app^on fold^e 3)iener nid^t ! 

3Bettti mir in ©id^et^eit/ magft bu gutüdteJe^rett, 
(Srjäl^Ien, loaS gefd^el^tt unb — bod^ genug, 
a)u folgft ! 

K^amned. 
3?ein, nimmermehr ! 

Vl^aott. 

3d[f ^ttbe, benf ' x^,, 
SEBaö mir ®el^orfam fd^affen foll ! 

9tftamnt9 

(fid^ bem ^ailfe nä^ernb). 

(SJewalt ! 
V^aott 

(vertritt i^m ben SBeg unb geJ^ttnit bem (X^oCd^e auf i^n ju). 

1450 ©0 fal^re l^in benn, mie bu felber roiUft ! 
©eringer $rei8 für biefer SReinen SRettung 
3ft bes aSerrud^ten Untergang ! 
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Melitta. 

$alt ein ! 

9|aoii. 

äBenn et gel^ord^t ! 

(hex fid^ auf bie entgegengefe^te @eite aurücfgcsogen l^at)* 

D tüel^e, roel^ bem 3Utet, 
^a^ nid^t nte^r etn3 ber 3BtQe unb bie ^raft ! 

i4ß6 3e$t, aJläbd^en, fomm ! 

aSo^in? 

Su ©c^iffe,. fort ! 
Sürlitta 

<pon i^m weg in ben ^orbergrunb eilettb). 

3^t ©öttet ! f oH i* ? 

gort ! es ftred t bie JJcme 
Und fd^u|t)erl^ei^enb il^ren 9lrm entgegen, 
^ort brüben überm alten, grauen 3Jleer 
äßo^nt @id^er^eit unb Siu^ unb Siebe ! 
1460 D, folge ! Unterm breiten Sinbenbad^, 
3)ad ftiO ber @Item ftiOed $au§ befd^attet, 
äßolbt, Xeure, ftd^ ber Stempel unferg ®Iüdtg. 

(®{e ergreifenb.) 

@rjitterjl bu ? Sr^ittre^ l^olbe SSraut, 
S)te $anb beS Sräutigamg ^alt bid^ umfd^Iungen ! 
1465 Aomm mit ! Unb folgft bu nid^t, bei allen @ottem ! 
äluf biefen ^önben trag' id^ bid^ oon Rinnen 
Unb fort unb fort big an bad ®nb' ber äßelt ! 
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mtlitta. 

lß§aoit. 

%oxt l btc ©tetne bitnfcn ftcunblid^, 
Sie @ee taufd^t auf, bte lauen Süfte töel^n, 
1470 Unb Slmp^ttttte tft bet Siebe ^olb. 

äSotaud bu ! 

K(iimttf0. 

§ert ! 



@g gilt bein Seben, fag' id^ bir ! 

(9iae af>.) 

Sedffter 2tuftritt. 

(Sine ißaufe. — T)ann erfd^eint (S u d^ a r i d auf ben @tufen. 

at^amneä ! 

(eie fteigt l^erab.) 

3Kit war, als l^ött* id^ feine Stimme ! 

92etn/ ed tft niemanb l^iet. ^d^ täufd^te mid^. 

Setwinenb fd^eint ein böfet ®eift ju walten 
1475 ©cit ©app^oä SlüdEfe^r über il^rem §auS. 

@8 fliegen ängftlid^, fd^eu fid^ bie Seroo^ner, 

SSetbad^t unb Kummet liegt auf jebet ©titn. 

5IJlelitten fud^t* id^ unb fanb leet il^r Saget. 

©infam ittt bie ©ebiettin burd^ bie 5Ra^t, 
1480 §ict Sl^amneö' ©timme, unb et felbet nid^t. 

D, ba^ etft 3Kotgen wate ! — §otd^ ! 

9t(amned 

(»on weitem). 

3u eilfe ! 
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man ruft ! 



(näl^cr). 




§erbci ! 




^tt^orid. 




§a, Sl^mneS 


• 


Ktumned 


^ 


(no^e). 






©flat)cn ©app^oS ! 


^tt^add. 




@r ift gattj atemlos. SBaä tft benn. 


SR^amncä ? 



Siebenter 2tuftritt. 

3luf ! auf üom roeid^en Saget ! §i^^^^/ ^reunbe ! 
1485 ®en tJlüd^t'gen nad^ ! 3« §ilfe ! 

©age bod^ ! 

D, frage nid^t ! 9iuf ©app^on unb bie 3)iener ! 

Sßarum ? 



3u aOBorten tft nic^t 3eit ! ®e^ nur ! 
^ag ganj^e §aug ertoad^e, eile^ tette ! 

SBag mag ba$ fein ? 

(^te Stufen hinauf.) 
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3^^ lann nid^t mc^r ! — SSertätct ! 
1490 ^ro^lod et ntd^t ! 3)ed 3Jleered fromme ®ötter, 
©ie täd^en gern fo abfd^eutoütb^ge Il^at ! 

(69 tommen nad^ unb nad^ mehrere Xiener.) 

@ilt fd^nell ^inab ind S^l^al^ medt bie SeiDo^ner, 

®ebt laut bet 3loi, beä ^tlfefle^en« 3eic^en, 

D, fragt nid^t ! gort ! unb la^t ben Slotruf tönen ! 

(Wiener ab.) 

2td?tcr Jluftritt. 

©app^. Vorige. 



1495 äBeld^ Sd^redtendlaut tönt burd^ bie ftiQe 9Iad^t 

Unb greift bem ©d^Iafoerfd^eud^er, Äummer, in fein 2lmt? 
3Ber ^at ^ier nod^ ju f lagen au^er mir ? 

9{(amnel. 

^ä), ©ebieterin ! 

2)u, SR^amneS, l^ier? 
Unb n)o ift fie ? 

3KeIitta ? 



3a bod^ 1 
9t)^amtie0. 



gort! 



86 @app^o. 

1600 @te fort unb bu bod^ ^ier ? 

8t(amnel. 

entflogen mit — 

^aü ein ! 

@ntfIo^n mit $^aon ! 



giettt ! 



ft)iimiie0. 



@r übermältigte mein fd^n)acl^ed 3Utet, 
Unb in bemfelben Äal^n, ber mit bereitet, 
^l^tt et nun feine Seute butd^ bie SEBogen, 



es ifl fo. 



iß05 a)u lügft ! 

0, ba^ id^ löge ! biedmal löge ! 

Unb mo Blieb euet Sonnet, ew'ge ©öttet! 
^ait x\)x benn Dualen nut für @app^od i^etg? 
3ft taub baS D^t unb la^m bet ältm bet Städte ? 
igetniebet euren täd^erifd^en ©tta^l, 
1510 §etnieber auf ben ©d^eitel ber Serrater ! 

3ermalmt fte, ©ötter, wie i^r mid^ jermalmt ! — 
Umfonft ! !ein Sli^ burd^judt bie ftiOe Suft, 
S)ie SQSinbe fäufeln bul^lerifd^ im Saube, 
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Unb auf ben bteiten Slrmen ttägt bie @ee 
1515 2)en Statin bet Siebe f d^autelnb 90m ®eftabe ! 
2)a tft ntd^t igilfe ! @app^o, ^ilf bit felbft ! 

(!3)ie ea^ne ^t fid^ nad^ unb nad^ mit Radeln tvagenben ©Xlaoen unb Sanbleuten 

angefttat*) 

$a, biefe ^ier ! ^ait 2)an!, i^r Xteuen, 2)anf ! 
©ebt;. 3Kenfd^en, ix)aä bie ©öttcr'mit pcrweigent ! 
3luf , meine f^eunbe ! Släd^et eure @appl^o ! 
1520 3Benn id^ eud^ iemalä xottt, je^t jeigt ed, ie^t ! 

(Unter i^nen ^eruntge^enb.) 

©u, ^Jlpton, fd^iDutp mit oft unb bu, J^etpanber, 

©ebenift bu, S^d^aä, nod^ bed Siebed — $^ered 

Unb bu^ Xenard^od — aQe meine f^eunbe ! 

hinunter jum ®e[tab ! bemannet @d^iffe 
1625 Unb folget n)inbfd^nell bet SBenätet ®put ! 

2)enit, ba^ id^ euer ^ier in Qualen ^atte 

Unb iebet SlugenblidE, bid i^t gurüdEie^rt, 
, ÜJlir ^unbett 2)oId^e in ben 93ufen bo^rt. 

SEBet mir fie bringt, mer mir bie SBonne fd^afft, 
1530 ^a^ id^ bie Slugen bohren fann in feine, 

^\)n fragen !ann: 9Bad l^ab' id^ bir getl^an, 

(in St^rttnen auSbred^enb) 

2)a^ bu mid^ töteft ! — Stein, nur SBut unb 9lad^e ! 
SBer mir fie bringt, er nel^me aü mein ®oIb, 
5Kein Seben — gort ! 2luf SffiinbeSfittid^ fort ! 

Citi Sanbmaitti. 

1636 üJlit i^m nur !el^ren mir jurüdE ! 

^d^ ban!' eud^ ! 

(3u ben Hbge^enben.) 

ÜJlein Seben ift gelegt in eure $anb. 
Sa^t meine ^Sünfd^e euren %nf^ beflügeln 
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Unb meine Slad^c flätfcn euren Sli^m. 

3lm fd^neU, nur fd^neO ! 93ei aOen ®5ttem, fd^neS ! 

(CDiener unb Sanbleute ab.) 



(bie l&änbe fiber bie aSrufit gelegt). 

1540 ©ie ge^n I 3tun ift mir vool)l ! — 5Run mill id^ ru^n ! 

®u jitterft ! 

ft)amne0. 
2Be^ ! bu manfft ! — o ©appl^o ! 



(bie 3Banfenbe in ibte !lrme faffenb). 

©Otter ! 

(in Qlud^arid' Ernten). 

0, la^ mid^ finfen ! SBarum l^ältft bu mid^ ? 

^er S^orbang fällt. 



©egenb wie in ben vorigen ^uf$ügen. XageSanbruc^. 



€rfter 2tuftrttt. 

@app^o fi^t ffalb liegenb auf ber Siafenbanf/ unbemeglid^ oor ft(^ l^inftarrenb. 
3n einiger (Sntfentung fte^t Gud^arid; weiter aurtttf mehrere @f las innen. 

9t^amne3 fommt. 

(ben i^inger auf ben aj^unb). 

©tiH! ftiU! 

©d^Iäft fie ? 



3)ie älugen ftel^en offen, 
3)er Jtörper n)ad^t, i^r ®etft nur fd^eint }U fd^lafen ! 
1546 @o liegt fte feit brei @tunben tegungdlog. 

3^t foatel fie ins §au8 boc^ — 

Cttd|ati0. 

^d^ oetfud^t' eS/ 
SlQein fie toxü nid^t. — Unb nod^ nid^td ? 

9t)amiie0. 

@o n)eit baS Sluge trägt, nur @ee unb SBoIIen, 
SSon einem ©drifte nid^t bie fleinfte ©pur. 



90 Sapp^o. 

(emporfal^renb). 

1560 ©c^iff! SHJo? 

ft|amiie0. 
SBit fal^n nod^ nid^tg, (Sebieterin ! 

(gurtttfitnfeitb). 

9t(aiiitie0. 

^ie ÜJlorgenluft toel^t tü^I, 
Urlaube, ba^ xoxx bid^ in bein ®emad^ — 

(fd^ttttelt oerneinenb ben ftopf)* 

ftl|amne0. 

Sa^ btd^ erbitten ! ^olge mit ins $aud ! 

(fd^ttelt no(^ einmal). 

9tHmnt9 

(surfidtoeid^enb). 

2)u n)iaft*S ! — ^\)v anblidf fd^neibet mir in« $etj. 

Cttd|ari0. 

1666 @ifte^! 38ad btängt ftd^ bort bad 9Soli ? 

Sa^ f e^n ! 
(Sd ftrömt bem Ufer ju. 3Jlir beud^t, fte tommen ! 
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(auffpringenb). 
(SBä^renb be8 gfolgenben fie^t fie in ängftlid^ ^ord^enber ©teQung lurfidgebeugt.) 

3)ort tritt an ben Reifen unb fte^ gu. 
aSieUeic^t etblidft bu fte. 

(Steigt auf eine (Sr^ö^ung be8 Uferd.) 

3lux fd^neU, nur fd^ncH ! 3tm, fie^ft bu ? 

tttamnel. 

3)anf bcn Oöltetn ! 
löflo ©ie iommcn ! 

3)ie toalbbetoad^dne @pt^e^ 
^ie lintd bort toeit ftd^ im ®en)äjfer fttecft, 
SSetbarg mit voxi)ex ben n)iIItommnen Slnblid. 
@in $eet von Aö^nen n^tmmelt butd^einanbev 
9Rit tafd^em Slubetfd^lag bem Ufet ju. 

Ctt^atU. 

1666 Unb bic (Snixox^nen, finb jic unter i^nen ? 

ft§amite0. 

^ie @onne blenbet, id^ erlenn' ed ntd^t ! 
2)od^ l^alt ! ba nal^t bem Ufer fd^on ein RaJ^n, 
SSorauSgefenbet mit ber froren Sotfd^aft. — 



92 ©app^o. 

Sc^ft legt et an. — ©er §irte ift*8 t)om Il^al — 
1570 ©r fd^roenft ben ©tab. ©etüt^, fie finb gefangen ! — 
§tet^er, mein ^reunb ! ^ietl^er ! — @r tommt ^eran. 

($erabfteigenb.) 

^tt^attl. 
©ebieterin, fei ru^ig, fei gefaxt ! 

3tx>eiter ituftritt. 

(Sin Sanbmann. Vorige. 

Sattbmantt. 

§etl, ©appl^o, bit! 



SP w gefangen ? 

Smitimatiii. 

3a. 

3Bo benn ? 

Unb n)ie ? 

Sanbmaiiii. 

©ie Ratten tüd^t'gen SSorfprung, 
1675 Unb er verfielt ju tubetn. ^ft fd^on glaubt' id^, 

3Btr n)ürben nun unb nimmer fie eneid^en. 

3)od^ enblid^, fd^on in l^o^et @ee, erblidEten 

3Bit feinen Aa^n unb brauf in tafd^er ^cigb ! 

93alb ift et eingel^olt unb fd^neU umringt. 
1580 3Bit l^ei^en um i^n lenten, bod^ er n)ill nid^t 

Unb fa^t fein SKäbd^en mit ber linfen §anb. 



fünfter Slufaug. Sweiter 5luftritt. 93 

3>aä blanfc ®ifen in bct redeten fd^tüingcnb. — 
33egel^tt ^l)x wa^, etl^abne ^au ? 

(&applto lointt tl^m/ fortsufal^ren.) 

Saitbmiiitii. 

3lun bcnn, 
Unb fd^toingt bad @tfen bro^enb gegen und ; 
1586 SiS nur ein Slubetfcl^lag, ber i^nt gegolten, 
S)a8 Heine SWäbc^en an bie ©time trifft. 

(oer^üat fiHf bie !lugen mit ber $anb)* 

Smitimantt. 

©ie finft, er fa^t fte in bie 3lrme, wir, 
3)en ^ugenblid benu^enb, rafd^ an Sorb 
Unb greifen i^n unb bringen il^n jurüct. 
1890 ©ie fteigen fd^on an^ Sanb; ©el^t ^i)x bie beiben ? 
3!)a8 fleine SKäbd^en roanft nod^ taumelnb — 

9tid^t ^ier^er ! 

9t)amtied. 

SBo^in fonft? ©ie fontnten fd^on. 

SEBer rettet mid^ t)or feinem Slnblidt ? ^— 3Bäbd^en ! — 
3)u, älp^robite, fd^ü^e beine 3)lagb ! 

(€ie eilt bem i^tntergrunbe su unb umtlammert ben 9(ltar; il^^re ^Dienerinnen 

fte^en ringd um fie ^er.) 



94 Sapp^o. 



Srittec 2tufttttt. 

IßMon, SRelitten ffi^renb. fianbleute. @ a p p ^ o mit i^ren 
<Z)ienerinnen im i^intergrunbe. 

Viaott. 

1585 §a, wag' c8 feinet, biefe ju berühren ! 

3lx^i iDel^rlod bin xä), n)enn auä) gleid^ entn^affnet. 
3« intern ©d^uft wirb bieje fjouft jur Äeule, 
Unb iebed meinet ©liebet n)itb ein ältm. 
igiet^et, 3Relitta; ^iet^et ! 3ittte nic^t ! 

leoo 2)it foD fein Seib gefd^e^n, f olang id^ ahne ! — 
äSenud^te, fonntet il^t bied $aupt Detlefen, 
^ag teine i^aupt bet Unfd^ulb, unb feib ^Rannet ? 
@o gtaufam bad^' id^ l^öd^ftend mit ein SBeib, 
Sin \^xoad)z^, feiges, aufgeteijted SBeib ! 

1606 3)u matft'g, bet nad^ il^t fd^Iug, id^ fenne bid^ ; 
tJott, von mir, fott ! 3)a^ id^ bie SRad^egöttet 
9$otgteifenb nid^t um i^ten Staub betrüge ! 
aBie fü^lft bu bic^ ? 

aRelitto. 

3Bo^I. 

ipi^aon. 

D, bein Slid oetneint ! 
3)ie8 3ittetn, biefe SSIäjfe, laut cenät fie 

1610 Sie etfte Süge, bie bein 3Kunb gefprod^en. 
äSerfud^e nid^t, ben @rimm in mir ju bämpfen, 
3u neuer (Slut fad^ft bu bie flammen an ! 
$ier fe^e bid^ auf biefen SRafenfi^, 
$ier, mo bein milbed, l^immelflareS 3luge 

1616 S^m erftenmale mir entgegen glönste 
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Unb/ tote bed S^aged golbnet SRotgenftra^l, 
3)ed @d^lafeg bttftre 93anbe t)on mir löfte, 
^n ben mid^ jene 3<tvtbetin gefungen ; 
^iet, tt)o bie Sieb' i^r ^olbeg SBeri begann, 
ie2o Sluf biefet ©teile fei eö aud^ ooHenbet ! — 
Spted^t ! n)o i[t @appl^o ? 

nelitta. 

?ßl^aon, ruf fte nid^t ! 

©ei rul^ig ! Sin id^ nid^t ein freier SKann ? 
SBer gab bad Siedet il^r, meinen ©d^ritt ^u ^emmen ? 
3loä^ Slid^terftü^le giebt'd in ©ried^enlanb, 
1626 3Rit ©d^redfen foQ bie ©tolje bad erfahren. 
3tt ©app^o l^in ! 

ein Santimaiiit. 

a)u bleibft ! 

SBer ^ält mid^ ? SBer ? 

Satibmatin. 

9Bir aQe ^ter ! 

3d^ bin ein freier SJJann. 

Sanbmiinii. 

©u marft'S, je^t bifl ber ©träfe bu verfallen. 

®er ©träfe, unb marum ? 

Sanbmanii. 

Ser ©f lamn Staub 
1630 Stuft bod ©efe$ jur Städte miber bid^. 
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@d f orbre @app^o Söfegelb für fie, 

Unb jaulen totQ ic^'g, iDären'd ^röfud' B^aijt. 

Saiüimanti. 

3^t sicmt'S, gu fotbctn, unb nid^t bit, gu bieten. 



@etb i^t fo }a^m, ba^ eines äBeibed Städte 
1636 ©ebulbig xi)x bie ^änner^anbe lei^t 

Unb bienftbat jeib bet Siebe SßJed^feUaunen ? 
3Kir ftel^et bei, benn Unrecht wibetfäl^rt mir! 

Saiitimatitt. 

Db SRed^t, ob Unted^t, ©app^o mxV^ entfd^eiben ! 

9§iioii. 

©0 fprid^ft bu, Sllter, unb enöteft nid^t ? 
1640 SBäer ift benn ©app^o, ba^ bu i^te S^W 
%ixx jene ad^teft an bed Sled^tes 3Bage ? 
3P pe ©ebiettin ^iet im Sanb ? 

Satitimiiiiii. 

©ie ift es, 
Sod^ nid^t, n^eil fie gebeut, xotxl xoxx xl)x bienen. 

©0 i)ai fte benn eud^ aSe aud^ umfponnen ? 
1645 ^d^ xo'xü bod^ fel^n, toxt n)ett i^t 3<iubet reid^t. 

(Oegen baS $au8 guge^enb.) 

3u i^r ! 

Sanbmaiiiu 

SurüdE ! 

äSergebenS brauet iJ^r. 
3d^ mu^ fte fe^en. — ©app^o, jeige bid^ ! 
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SEBo bift b« ? ober gtttcrft bu t)ot mir ? — 
^a ! bort am SUtar il^rer Wiener Steigen ! 
1660 ©ic ift CS ! — 3!)u cntgel^ft mir nid^t ! — 3« mir ! 

(^urd^brid^t bie SDZenge. Kud^ ber itretd ber ©tlaoinnen dffnet M* ©app^o liegt 

^ingegoffen an ben @tufen bed aitard*) 

Sati)imatiti. 

^u toagft ed, unbefonnen fred^er ^nabe ? 

3Ba8 toittft bu an ben ©tufen ^ier ber ©ötter ? 
©ie ^ören nid^t ber S3o8^eit glel^n. — ©te^ auf ! 

((Sv fa|t fie an. S3ei feiner SBerfil^^rung fäb^t ©app^o empor unb eilt mit fliegenben 
©d^ritten/ o^ne i^n ansufe^en, bem SSorgrunbe su.) 

(i^r folgenb). 

Snttoeid^ft bu mir ? bu mu^ mir SRebe fte^n ! 

1665 $a ! bebe nur ! @g ift ie^t Beit/ ju beben ! 
SBei^t bu, xoa^ bu getl^an ? 3Jlit meld^em Sted^t 
SBagft bu es, mid^, mid^, einen freien 3Kann, 
Ser niemanb eignet, als fid^ felber, ^ier 

3n fret)ell^aften 33anben f eft gu galten ? 
1660 §ier, biefe ba ! in ungemo^nten SBaffen, 

§aft bu fie auögefanbt ? §aft bu fie ? ©prid^ ! — 
©0 ftumm ! ber 3)id^trin fü^e Sippe ftumm ? 

@3 ift SU oiel ! 

3)ie äBange rötet ftd^, 
9Son 3orned ^ei^en @luten ttberflammt. 

1666 5Red^t, wirf bie Saroe weg, fei, maS bu bift, 
Unb tobe, töte, ^eud^Ierifc^e @irce ! 
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@S ift ju Dtel ! — Sluf, waffnc btd^, mein §crj ! 
SlnttDorte ! $aft bu biefe audgefanbt ? 

(SU 9{^atnned)» 

@e^ ^in unb ^ol bie ®!Iamn mir ^nrni, 
1670 5lur ftc unb niemanb anbctä lic^ id^ fud^en. 

3urü(! ! @d mage niemanb, i^r ju nal^n ! 

Scgc^rc Söfcgclb ! 3<^ ^^^ ^i^* i^^i<^/ 

2)0(1^ werben ©Item mir unb ^i^eunbe roillig fteuem, 

^ein ®Iü(! t)on beiner ^abfud^t ^u erlaufen. 

Satitilo 

(no(^ immer abgeioanbt). 

1676 SRid^t ®oIb Derlang' id^, nur mag mein, ©ie bleibt! 

@ie bleibet nid^t ! S3ei aUen ®öttem, nein ! 
3)u felber ^aft bein SRed^t auf fie vmoixit, 
91U bu ben Sold^ auf i^ren S3ufen }üdtteft ; 
3)u taufteft i^re 3)ienfte, nid^t i^r Seben. 
1680 ©laubft bu, id^ lie^e fie in beiner §anb ? 
!Rod^ einmal, forbre Söfegelb unb la^ fie ! 

(3U 9t^omne<). 

SrfüOe, mag id^ bir befal^I ! 

Vl^aoti. 

8urü*! 
S)u riJ^rft an beinen %oh, berti^rft bu fie ! — 
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So ift bcin Sufen bcnn fo gang cntmcnfd^t, 
1685 2)a^ et ftd^ nid^t me^r regt bei ^enfd^enleiben ? 

Setbrid^ bie Seier, gifterfüBte ©d^Iange, 

3)ie Sippe töne nimmerbar ©efang ! 

Su ^aft Dermirft ber 2)id^tung golbne @aben ! 

2)en Flamen nid^t enhoei^e me^r ber Aunft ! 
1690 2)ie Slume foB fie fein auä biefeä Sebenä Slättem, 

3)ie ^od^ empor, ber reinften Gräfte Äinb, 

^n blaue Suft bag äSalfam^aupt ergebt, 

3)en ©temen ju, nad^ benen fie gebilbet : 

3)u ^aft als gift'gen ©d^ierling fie gebrandet, 
1695 Um beine geinbe grimmig ju oerberben ! 

2Bie anberd malt' id^ mir, id^ blöber %f)ox, 

@inft ©app^on auS, in frühem, fd^önem Sagen ! 

SBeid^, wie il^r Sieb, war il^r oertlärter ©inn, 

Unb mafeBoS i^r $erg, n)ie i^re Sieber; 
1700 3)erfelbe SBo^aut, ber ber Sipp' entquoB, 

@r n)iegte fid^ aud^ roogenb in ber Sruft, 

Unb 3KeIobie war mir il^r ganjeS SBefen. 

2Ber i^ai bid^ benn mit 3ciuberfd^Iag t)ern)anbelt ? 

§a ! S33enbe nid^t bie Singen fd^eu Don mir ! 
1705 ^id^ blide an ! Sa^ mid^ bein 9lntli$ fd^auen, 

2)a^ id^ erfenne, ob bu'8 felber bift, 

Db bieg bie Sippen, bie mein ^unb berührt, 

Db bieg bas äluge, baS fo milb geläd^elt, 

Db, ©appl^o, bu es bift, bu ©appl^o ? 

(CHT fa^t i^ren Srm unb toenbet fie gegen fl(^. 6ie blidt empot, i^r 9(uge trifft 

bad feinige.) 

(fd^ntersvon sufamntenfa^renb). 

3Be^ mir ! 
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1710 2)u bifk eä nod^, ja, baä war ©app^oä ©timmc, 
2Ba3 id^ gefagt, bie SBinbe tragen 'd l^in ! 
@8 foQ nid^t SEBut^eln fd^(agen in bem iperjen ! 
D^ eg n)itb l^eQe, l^eQ vox meinem Slidt, 
Unb wie bie ©onne nad^ ©eroittetfturm, 

1716 ©tta^It auä ber ©egenroatt entlabnen SBoIten 
3m alten ©lan^e bie SBergangenl^eit. 
©ei mir gegrüßt, ßrinnrung fd^öner 3cit ! 
S)u bift mir roieber, waä bu einft mir warft, 
e^ id^ bid^ nod^ gefel^n, in ferner §eimat, 

1720 S)aäfelbe ©ötterbilb, baä id^ nur inenb 
©0 lange für ein 3Kenfd^enantIi$ ^ielt, — 
3eig bid^ als ©öttin ! ©egne, ©app^o ! fegne ! 

»etrüger ! 

92ein, füm)a^r id^ bin ed nid^t ! 
SBenn id^ bir Siebe fd^rour, ed n)ar nid^t Söufd^ung ; 

1725 3d^ liebte bid^, fo wie man ©ötter roo^I, 
33ie man bad ©ute liebet unb baS ©d^öne. 
3Rit §i)^em, ©app^o, l^alte bu ©emeinfd^aft, 
ÜRan fteigt nid^t ungeftraft t)om ©öttermal^le 
herunter in ben ÄreiS ber ©terblid^en. 

1730 2)er 2lrm, in bem bie golbne Seier rul^te, 
6r ift geweift, er faffe SRiebreä nid^t. 

(abgevenbet oor fid^ ^in). 

§inab in 5WeereSgrunb bie golbne Seier, 
aSirb i^r Sefi^ um fold^en $rei8 ertauft ! 
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^d^ taitmeUe in bumpfet XxMxiUn^zxi, 
1736 3Kit mir unb mit bct SBclt im büftcrn ©trcitc, 

SScrgcbcnd rief id^ bic ©cfü^Ie auf, 

Sie id^ in @d^Iummer glaubt' unb bie nid^t n)aren ; 

3)u ftanbft vox mix, ein unbegreiflid^ S3ilb, 

3u bem'g mid^ ^in, Don bem'd mid^ fort 
1740 3Jlit unfid^tbaren SSanben mäd^tig gog ; 

S)u warft — ju niebrig glaubte bid^ mein 3orn, 

3u ^od^ nennt bie S3efinnung bid^ — für meine Siebe, 

Unb nur bag @leid^e fügt ftd^ leidet unb n)ol^I. 

S)a f a^ id^ f i e , unb \)oä) gen §immel fprangen 
1745 S)ie tiefen Duellen alle meines 3*^*1^^/ 

S)ie ftodfenb Dorl^er weigerten ben ©tra^I. 

Äomm l^er, 9JleIittion, tomm ^er ju i^r ! 

D, fei nid^t bange, fie ift milb unb gütig. 

©ntJ^üK ber äugen fd^immemben Srpftaß, 
1750 3)a^ fie bir blidfe in bie fromme S5ruft 

Unb freubig o^ne 3Jlaf el bid^ erlenne l 



9ReHtta 

(f(^a(^tern na^enb)* 



©ebieterin ! 



(fie von fid^ ^altenb)« 

gort oon mir ! 

9ReIttta. 

ad^, fie jümt! 

©0 mär' fte bod^, waä id^ ju glauben fd^eute ? 
Komm l^er, SKelittion, an meine ©eite ! 
1756 3)u foBp nid^t ju i^r fielen ! SJor meinen Slugen 
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©od bid^ bie @to[je nid^t beleibigen^ 
2)u foQft nid^t fielen ! ®ie lennt nid^t beinen 3Bert^ 
3tx6)i x^xm, benn auf il^ten Anieen toürbe 
@ie fonft^ bie @d^ulb bet Unfd^ulb, ftumm bir l^ulb'gen ! 
1760 ^ict^et ju mit ! ^icrl^ct ! 

mtMüa. 

3lexn, la^ mid^ fnicn ; 
SBic'ä rool^I bcm Äinbe gicmt vox feiner SKuttcr, 
Unb bünft i^r ©träfe red^t, fo ftrafe fie, 
S^d^ toiü nid^t murren n)iber i^ren äBiUen. 

92id^t bir allein^ aud^ mir gel^örft bu an, 
1765 Unb mid^ emiebrigft bu burd^ biefe 3)emut ! 
3lo6) giebt ed 3Jlittel, bad un3 ^u erjmingen, 
3Bag fie ber 93itte ftönifd^ rau^ Derfagt. 

mtiim. 

'D, war' es aud^ ! mid^ freut nur il^re ®abe, 

@rjn)ungen n)äre mir bag l^öd^fte ®Iüdt ^ur Saft. 
1770 §icr min id^ Inien, biä mir ein milber S3IidE, 

@in gütig SBort SSei^ei^ung angetünbigt. 

3Bie oft fd^on lag id^ l^ier an biefer SteOe, 

Unb immer ftanb id^ freubig mieber auf ; 

©ie mirb mid^ bieämal meinenb nid^t entlafien ! 
1775 g5Iid auf bein Äinb ^ernieber, teure %xau ! 

(fte^t, bad ®efi(^t auf Guc^ariS' @(^ulter gelernt). 

iß^aom 

Äannft bu file l^bren, unb bleibft lalt unb jhimm ? 
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mtiiüü. 

» 

@ie ift nid^t falt, unb totnn aud^ fd^toeigt il^r 3Jlunb, 
^6) fül^r i^r ^ctj p meinem §etjen fpred^en ! 
©ei SRid^ter, ©appl^o, jroifd^en mir unb i^m ! 
1780 ipei^ mid^ tl^m folgen^ unb id^ folge il^m, 

$ei^ mid^ i^n pie^n ! — ©Otter ! Meä! aUeö! 
3)u jitterft! — ©app^o, ^öreft bu mid^ nid^t? 

ipiiaott 

(äRelitten umfd^lingenb unb ebenfalls ^iitlnteenb). 

Den aRenfd^en Siebe unb ben ©Ottern ßl^rfurd^t, 
©ieb uns, was unfer, unb nimm l^in, waä bein ! 
1785 SBebenle, was bu t^uft unb wer bu bift ! 

(fäbrt bei ben legten SBorten empor unb blidt bie Itnieenben mit einem ftarren 
93li(fe an, wenbet fid^ bann fd^neU ab unb gel^t). 

flelitto. 

9Be^ mir! fte fltel^t, fte l^at il^r Äinb oerfto^en. 

(©app^o ah* Guc^arid unb Wienerinnen folgen.) 



Pterter 2tuftrttt* 

S^orige o^ne @app^o unS 6u(^artd. 

©te^ auf, mein Äinb ! 3« 3Kenfd^en flel^e nid^t, 
5iod^ bleiben unä bie ©ötter unb wir felbft ! 

9Relitta. 

3jd^ lann nid^t leben, wenn fie mid^ Derbammt, 
1790 3^t 2luge mar t)on jefier mir ber ©piegel, 

$8or bem id^ all mein Stt|un unb ^l^len prüfte, 
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@t ^eigt mir ie^t bie eigne Ungeftalt. . 
2Bag mu^ fte leiben, bie geMnfte %xau ! 

®u lei^ft i^r bein ©efü^I. ©ang anbre SBogen 
1795 gr^eben fid^ in biefer ©toljen Stuft ! 

mtUüa. 

©d^eint fie aud^ ftolj, mir mar fte immer gütig, 
SBenn oft aud^ ftreng, eä barg bie fd^arfe $ülle 
^JJlir immer eine fü^e, l^olbe grud^t. 
3Be^ mir, baf; id^ baä je oergeffen tonnte ! 

1800 S^mo^I ! roel^ bir, ba^ bu es je oergeffen ! 

ipi^aoit. 

SBaS gittert il^r, f ennt i^r fie gar fo milb ? 

9lliamned. 

©ie jümte, als fie ging, unb o^ne ©d^ranfen 
SBie i^re Siebe ift i^r S^xn. ®rum we^ eud^ ! 

ipi^aoit. 

SBaä fann fie brol^n ? 

9lliamned. 

®er flüd^t'gen ©flaoin Xob. 

jpi^aoiu 

1806 SBer fagt baS ? 

Wtamnt». 

Die ©efe^e biefeS SanbeS. 

VJ^aon. 

3d^ fd^ü^e fte ! 

Sllamtied* 
2)u? Unb n)er fd^ü^et bic^? 
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Unb galante l^icr bic ßrbc Dor mir auf, 
Unb bonnettc bic ©cc, mid^ ju Derfd^lingcn, 
SBctmöd^tc ftc, bic Ätäflc bcr 3latux 
1810 ^n gtaufeS 93ünbnid n)ibct mid^ ju einen, 
^ft l^alt' i6) biefe, lad^enb i^red Soxn^, 
6ie felbft unb i^te Srol^ungen Dcrad^tenb ! 

SSerad^ten ? ©app^on ? Unb n)er bift bu benn, 

3)a^ bu bein äBort magft in bic ©d^ale legen, 
1815 3n ber bie 3)lenfd^^eit il^re ©tften wiegt ? 

3u fpred^en wagft, tpo ©ried^enlanb gefptod^en ? 

Slöbftd^t'gcr, freolcr S^or, büntt fie bit roertloä, 

SBeil o^nc 3RaMtab bu für il^ren SBert ? 

S^lennft bu baS ^leinob blinb, vdzH ed bein äluge ? 
1820 ®af; fte bid^ Hebte, ba^ fie aud bem ©taub 

Sie unbanfbare ©d^Iange ju fid^ ^ob, 

3)ie nun mit gift'gcm 3öi^n i^r §erj| j^erfleijd^t; 

3)a^ i^ren Sleid^tum fie an bid^ oergeubet, 

3)er feinen ©inn. für fold^er ©d^ä^e SBert, 
1826 ®a8 ift ber einjage ^ledf in i^rem Seben, 

Unb feines anbem jcil^t fte felbft ber SJeib. — 

©prid^ nid^t ! — ©elbft biefer 2ro$, in bem bu nun 

3)id^ auflel^nft roiber fte, er ift nid^t bein ! 

3Bie ^ätteft bu aud beiner 9Iiebrigfeit, 
1830 gSon ben SBerge^nen ber 3Sergef[enfte, 

®eu)agt, gu munen roiber ipellaä' Äleinob ? 

3)a^ fte bid^ angeblidft, gab bir ben ©tolj, 

3Kit bem bu nun auf fte ^emieber fte^ft. 

S)er S)id^tung SRu^m nid^t mag id^ il^r beftreiten. — 
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1835 3)u magft es nid^t ? @ibod^! 9113 ob bu'g tonnteft ! 
^od^ an ben @temen l^at fie i^ren 3lamm 
ajlit biamantncn Settern angefd^rieben, 
Unb mit ben ©temen nur wirb er oerlöfd^en! 
3n fernen Seiten, unter fremben 3Kenfd^en, 

1840 SBenn längft jerfaHen biefe morfd^en füllen 
Unb felber unfre ©räber nid^t mel^r ftnb, 
SBirb ©appl^oS Sieb nod^ oon ben Sippen tönen, 
SBirb leben nod^ i^r 5Rame — unb ber beine. 
3)er beine, ja ! ©ei ftolj auf bie Unfterbltd^f eit, 

1846 3)ie bir ber ^eoel giebt an il^rem §aupt ! 

3n frembem Sanb, bei fommenben ©efd^Ied^tem, 
SBenn fd^on Sö^^^wi^t^ci^*^/ «o<^ ungeboren, 
^inabgeftiegen in baä ©rab ber S^xi, 
äBirb es erfd^aUen nod^ aus jebem 3Runbe : 

1850 ©appf|0 l^ie^ bie, bie biefeS Sieb gefungen, 
Unb $^aon l^ei^t er, ber fie l^at getötet ! 

flflitta. 

D $^aon ! 

I^liaoti. 

SRu^ig ! Su^ig ! 

9lrmer Sröfter ! 
©ebeutft bu SRu^' mit unru^ooHer ©timme? 
©ie tenne i^r SBerbred^en unb erjittre, 
1865 3)ie Sflad^e menigftenS oermifle ©appl^o nid^t! 
2)u magft ber 3)id^tung 9luf|m il^r nid^t beftreiten ! 
Unb meldten fonft beftreiteft bu i^r benn ? 
SBagft bu'S, an i^rem §erjen roo^l p jroeifeln, 
S)er, was er ift, nur il^rem ^erjen banit ? 
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1860 ©ic^ um bid^ l^cr! @8 ift fein einj'gcr l^iet, 

^em fie nid^t n)ol^(getl^an^ bet nid^t an fid^^ 

3n §auS unb gelb, an (Sut unb bei ben ©einen 

SSon il^rer 3KiIbe teid^e ©puren trägt ; 

9tid^t einer, bejfen iperj nid^t l^öl^er fd^Iüge, 
1865 aSenn er ftd^ SDi^tileneä Bürger, 

SBenn er fid^ ©app^oä Sanbgenofje nennt. 

grag jene S3ebenbe an beiner ©eite, 

©enoffm, fd^eint'S, ber Jl^at mel^r, alä ber ©d^ulb, 

SBie gegen ftd^ bie ^errin fte gefunben ? 
1870 SBaä l^atte rool^l bie ©flat)in bir ju bieten ? 

aSenn fte bir rool^Igeftel, fo war eä ©appl^oä ®eift, 

SBar ©app^oä milber, mtitterlid^er (Seift, 

3)er anfprad^ bid^ aus i^reä SBerfeä ÜJlunbe. 

D, preffe nur bie ©tim ! bu ftrebft oergebenä, 
1875 S)u löfd^eft bie (grinnrung nimmer auä ! 

Unb mag miQft bu beginnen ? 3Bo^in flie^n ? 

Äein ©d^u^ort ift für bid^ auf biefer (Srbe ; 

Sn jebeä aKenfd^en frommgefinnter SSruft 

ßrl^ebt ein geinb bem geinbe fid^ beä ©d^önen. 
1880 SBorange^n wirb ber 9luf vor beinen ©d^ritten, 

Unb fd^reien mirb er in ber 3Renfd^en D^r : 

§ier ©app^oS 3Körber ! §ier ber ©ötter geinb ! 

Unb oogelfrei wirft bu baä Sanb burd^inen 

aJiit il^r, ber bu aSerberben gabft für ©d^u$. 
1886 Äein ©ried^e öffnet bir fein gaftlid^ §auS, 

Äein ©Ott gemährt bir Eintritt in ben Sempel, 

©rbebenb wirft bu flie^n t)om Dpfer=2lltar, 

SBenn ^ßriefterä ©prud^ Unl^eilige entfernt, 

Unb flie^ft bu, wirb bie graufe ßumenibe, 
1880 35er Unterirb'fd^en fd^roar^e SRad^ebotin, 

2)ie ©d^Iangenl^aare fd^ütteln um iii) ^er^ 
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5Dir ©app^oä 3flamen in bic D^ren ttcifd^cn, 
Siä bid^ baS ®rab Dcrfd^Iungcn, baä bu grubft ! 

Ktlitta. 

§alt ein ! §alt ein ! 

ipiiaoti. 

SBiKft bu mid^ tafenb mad^en ? 

Stl^amned. 

1895 5Du roarft'ä, als bu bie §o^e t)on bir ftic^cft ! 
©cnie^e nun bie %xn^t, bie bu gepflangt ! 

aRelitta. 

3u i^t ! 

aSer rettet mid^ an^ bief er Dual ? 
fünfter 2luftrttt. 

(5u(^ariS. Vorige. 

dttd^attd. 
35ift bu ^ier, 9lt|amneä ? (Silig lomm ! 

9lliamnf0. 

2Bo^in? 

f tt^arid« 
3u ©app^on. 

9ll)amttfd. 

SBaä— ? 

3d^ fürd^te, Re ip ifranl. 
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1900 35ic ©öttcr toenbcn'ä ab ! 

3d^ folgte il^r t)on fem 

hinauf jut großen ^aüz, unb t)erftec!t 

^etoad^t' id^ aü i^r Si)un mit fd^atfem äluge. 

Dort ftanb fie, an ein ©äulenpaar gelernt, 

hinunter fd^auenb in bie weite ©ee, 
1905 3)ie an ben ^elfenufem branbenb fd^äumt. 

©prad^s unb ben)egung§Io§ ftanb fie bort oben, 

9Kit ftanen 2lugen unb erblaßten SBangen, 

Sm Äreiä Don 3RarmorbiIbem, faft alä i^reägleid^en. 

5Rur mand^mal regt fie fid^ unb greift nad^ Slumen, 
1910 5Rad^ ©olb unb ©d^murf, unb roaS il|r Slrm erreid^t, 

Unb roirft'S tjinunter in bie laute ®ee, 

2)en ©turj mit fetinfud^tSooIIem 2lug' Derfolgenb. 

©d^ott rnoHt' id^ nal^n, ba tönt' ein Klingen burd^S ©cmad^, 

Unb gurfenb ful^r eä burd^ i^r ganjeä SBefen. 
1916 3iie Seier mar'g, am Pfeiler aufgel^angen, 

Sn beren ©aiten laut bie ©eeluft fpielte. 

©d^roer atmenb blirft fie auf unb fäl^rt jufammen, 

SBie Don S3erüt|rung einer ^öl^em 3Jlad^t. 

3)ie 2lugen auf bie Seier ftarr gel^eftet, 
1920 SBeleben pd^ mit einä bie toten 3üge, 

Unb frembeä Säd^eln fpielt um il^ren 3Kunb. 

Se^t öffnen fid^ bie ftrenggefd^lo^nen Sippen, 

@3 tönen 3Borte, fd^auerlid^en Klangi^, 

aiuS ©app^oS 5Wunbe, bod^ nid^t ©app^oS SBorte. 
1926 giufft bu mir, fprid^t fte, ^i^eunbin ? 3Kal^nft bu mid^ ? 

£}, id^ Derfte^' bid^, greunbin an ber SBanb ! 

2)u ma^nft mid^ an oerflo^ne 3cit ! ^ab 3)ant ! — 
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38ie fte bie 3Banb eneid^t, unb tote bte Seiet, 

$0(1^ obett l^attgettb, xoex^ id^ tttd^t }u fagett, 
1930 3)etttt tpie eitt SBIt^flral^I flittte mid^'S ootübet. 

3e$t bit*' id^ ^itt, fte fjält ba« ©aitenfpiel 

Uttb brüdt ed ati bie ftumtbett)egte 93ruft, 

Sie ^örbat laut bett ältent tta^tn uttb gab. 

3)eit Ärartj batttt, bett olpmpifd^ett, beö ©iegeä, 
1936 2)ort aufge^attgett att bettt ^an^aliax, 

©d^Iiitgt jic untä §aupt uttb tüirft bett ^urpurmatttel, 

ipod^glü^ettb, fo tbie er, uttt i^re ©d^ultem. 

^et fte ie^t \a^, }um etftettmale fa^, 

Sluf beS Slltareä ^o^ett ©tufcn fte^ettb, 
1940 2)ie Seier itt ber §aitb, bett S5Iidf gel^obett, 

@e^obett il^re gattje Sid^tgeftalt, 

3SerflaruitgSfd^itntiter über fte gegoffett, 

aiä Überirb'fd^e ^ött' er fte begrübt 

Unb }um @ebet gebeugt bie fd^tDattfett ^ttiee. 
1945 3)od^ regungdlod uttb ftunttn, fo toie fte toar, 

%yJiffit^ id^ t)oit ©d^auber mid^ unb ©raun ergriffen, 

^^r lebenb toter Wxd entfette mid^, 

3)rum eilt' id^ — 

Unb oerlie^eft fie ! — S« i^t ! 
S)od^ ftefi ! 3fla^t nid^t— ? ©ie ift'ä ; fte felber fommt ! 
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Scäjfter ituftritt. 

©app^o, reid^ gefleibet/ wie im erften Slufjuge, ben ^urpurmantel um bie 
B^ulUvn, ben fiorbeer auf bem Raupte/ bie golbne i^eier in ber i^anb, erfd^eint, 
von i^ren (Dienerinnen umgeben/ auf ben @tufen bed ©äulengangeft unb fd^reitet 

ernft unb feierlich herunter. 
Sänge ißaufe» 

mtüttü. 

i960 D ©appl^o, ©cbieterin ! 

(rul^ig unb ernft)» 

9Ba8 roinft bu ? 

mtlitta. 

©efallcn ift bie S3inbc meiner Slugen ! 
D, lafe mid^ roiebet beine ©Ilaoin fein, 
3Ba3 bir id)M, beft$ eS unb Derjeil^ ! 

(ebenfo). 

@(aubft bu fo übel @appl^on benn beraten, 
1965 2)a^ (Saben jte Don beiner i^^nb bebarf ? 
aSaS mir gehört, e3 ift mir fd^on geworben ! 

D ^öre, ©appl^o ! — 

92id^t berül^re mid^ ! 
3d^ bin ben ©öttem ^eilig ! 

3Benn bu mid^ 
SWit ^olbem Sluge, ©app^q, je betrad^tet ^- 
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1960 3)u fprid^ft Don Dingen, bic Dcrgangcn finb. 
^d^ f ud^te b i d^ unb l)dbe m t ä) gefunben ! 
Du fafeteft nid^t mein §etg, fo fa^re l^in ! 
auf feftem ©tunb mu^ meine Hoffnung fu^en. 

ipiaoti. 

©0 ^ajfeft bu mid^ alfo ? 

Sieben ! §afjen ! 

1965 ©iebt e8 fein Drittes mel^t ? Du warft mit mert 
Unb bift es nod^ unb mirft mit'ä immer fein, 
®Ieid^ einem lieben SReif'genofJen, ben 
Sluf turjer Überfal^rt beS Swfößä Saune 
3n unfern 5Rad^en führte, biä baS 3irf eneid^t 

1970 Unb fd^eibenb jeber manbelt feinen 5Pfab, 
5Rur mand^mal auS ber fremben weiten gerne 
Deä freunblid^en ©efäl^rten fid^ erinnemb — 

(T'ie ©timme oerfagt il^r.) 

(bewegt). 
D @af)f)^0 ! 

@ttQ ! Sa^ und in Stulpe fd^eiben ! 

<3u ben Übrigen.) 

3^r, bie i^r ©app^on fd^mad^ gefe^n, Der^eil^t ! 
1975 ^d^ min mit @app^od ©d^mäd^e eud^ Derföl^nen, 
®ebeugt erft getgt ber Sogen feine Äraft ! 

(Huf ben 9ltar im i^intergrunbe seigenb.) 

Die t^Iamme jünbet älp^robitend an, 
Da^ ^eQ fie ftral^le in ba3 Morgenrot ! 

(GS gef(^iebt.) 
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Unb nun entfernt enö), lafjet mid) allein, 
1980 3lIIeine mit ben 3Jleinen mid) beraten ! 

ftl^amnrd. 

@ie n)iQ'd, la^t und ge^ord^en, fontntt, i^r aQe ! 

(oortretenb). 

©r^abne, f^eiVa^e ®ötter ! 
. ^f)x l^aht mit reid^em Segen mid^ gefd^müdt ! 
^n meine ipanb %abt i^r beg @anged äSogen, 
1985 35er 3)id^tung DoUen Äöd^er gabt i^r mir, 
@in §erj, gu füllen, einen ®eift, gu benfen, 
Unb ^raft, ju bilben, voa^ x6) mir gebadet. 
3^r f^abt mit reid^em ©egen mid^ gefd^müdt, 
^^ banf '. eud^ ! 

1990 2;^t ^abt mit ©ieg bieS fd^road^e Qampt gefrönt 
Unb auSgefät in roeitentfernte 2anbe 
5Der S)id^trin 3fiu^m, ®aai für bie ©roigfeit ! 
@8 tönt mein goIbneS Sieb uon fremben 3wngen, 
Unb mit ber @rbe nur n)irb ©app^o unterge^n. 

1996 gjd^ banf ' tu^ ! 

3^r ^abt ber 2)id^terin vergönnt, gu nippen 
Sin biefeS Sebenä fü^ umfrängtem Äeld^ ! 
3u nippen nur, ju trinfen nid^t. 
D, fe^t ! ©e^orfam euerm ^o^en SBinf , 
2000 ©e^' id^ i^n ^in, ben fü^ umhängten Sedier, 
Unb trinf e nid^t ! 

3SoIIenbet ^b' id^, was il^r mir geboten, 
2)arum Derfagt mir nid^t ben legten 2o^n ! 
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^ie tvi(l9 gehören/ !ennen nid^t bie Sd^ioäd^e/ 
2006 S)er Äranf^cit 5Rattcr friec^t fte nid^t l^tnan, 
3n DoUcr Äraft, in i^rcg 2)afcing Slüte 
Slc^tnt i^r fic xa\ä) hinauf in eure SQBo^nung 
©önnt mir ein gleid^cS, fronenroerteS 2oS ! 

D, gebt nid^t gu, ba^ eure ^riefterin 
2010 @in 3icl beS §o^neS werbe eurer ^einbe, 

@in ©pott beS J^oren, ber fid^ weife bünft. 

3^r brad^t bie Slüten, bred^et auä) ben Btdmm !. 

Sa^t mid^ tjollenben, fo wie id^ begonnen, 

©rjpart mir biefeä SRingenS blut'ge Dual. 
2015 3w fd^mad^ fü^r id^ mid^, länger nod^ ju fämpfen, 

®ebt mir ben ©ieg, erlaffet mir ben Äantpf ! 

(©egeiftert.) 

S)te flamme lobert, unb bie ©onne fleigt, 

^6) fü^rs, xd) bin erhört ! §abt 2)an! ! i^r ©ötter ! 

2)u $^aon, bu 5KeIilta, fommt ^eran ! 

($^aon auf bie @tirne füffenb.) 

2020 @g Iüf[et bid^ ein ^eunb an^ fernen Sßelten, 

(9)2elitten umarmenb) 

Sie tote 3Kutter fd^idt bir biefen Su^ ! 

5lun ^in ! bort an ber IHebeägöttin 3lltar 
©rfütte fid& ber Siebe bunfleö So§. 

(G^ilt bem 9lltare au.) 

Kltamne^. 

SBaS ftnnet fte ? «erflärt ift aU i^r SBefen, 
2025 ©lang ber Unfterbltd^en umleud^tet fie ! 
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(auf eine drl^öl^ung bed Uferd l^intretenb unb bie ^änbe ttber bie beiben 

auSftretfenb). 

S)cn SJicnfd^en Siebe unb ben ©öttetn ß^rfurd^t ! 
©enteret, roaä eud^ blü^t, unb bettlet tnettt ! 
@o ja^Ie id^ bie le^te Bd)uVt> beg Sebettd, 
3^t ©Otter, fegttet fie unb ne^ntt ntid^ auf ! 

(©türgt fld^ vom Reifen ins SReerO 

2030 ipalt ein ! $alt, ©app^o ! 

9Rrlitta. 

2Be^ ! fie ftür^t, fie ftirbt ! 

VlKioit 

(mit imelitten befc^äftigt). 

©d^neU $ilfe ! gort anä Ufer ! Rettung ! $ilfe [ 

(6ini0e ab.) 
(ber aufd Ufer geftiegen). 

3^r ©Otter, tüenbet ab ! bort jene Älippe, 
53erü^rt fie bie, ift fie gerfd^eUt, gerfd^ntettert ! — 
^ragt fie vorüber ! — 3Be^ ! — @8 ift gefd^e^n ! 

^Itaoti. 

2035 aBaö freifd^eft bu ? SRad^ Sännen ! ©ilet ! Slettet ! 

ft(amne0 

(^erabfteigenb). 

§alt ein ! 68 ift gu fpät ! ©önnt i^r baä ©rab, 
2)aä fie, tjerfd^ntä^enb biefe falfd^e ßrbe, 
©eroä^It fid^ in beS 3KeereS ^eiPgen ??luten ! 
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Xot! 

3Be^ mir ! Unmöglid^/ nein ! 

@8 ift 
2040 SJcHDcHt bcr Sorbeer unb baä ©aitcnipicl Dcrf lungcn ! 
— @ä war auf @rben i^rc §eimat nid^t. 

CSJlit erhobenen i^finben.) 

©ic ift jurücfgefe^ret gu ben ^l^xm. 

^er SSorl^ang fällt. 
Gnbe« 
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NOTES. 



The flgures rtfer to l\ffiit%. An asterisk designates aomething that occurs in the 
»tage directumst the numberof the nearest line being added in order that the 
expresaion map be easily/ound. 



ftüxl Hltgltfl SBefl; the pen name of «loseph Schreyvogel, Grill- 
parzer*s mentor and friend. See Intxoduction, p. vii f. 



FIRST ACT. 

The first act, as well as a part of the second, is devoted to the 
Exposition of the drama. The principal characters are introduced, 
and we are informed in an artistic manner of the events that precede 
the opening of the play. Grillparzer feit that he must strongly 
emphasize Sappho's greatness as a poetess, the love and enthusiastic 
admiration of the Lesbians for her charming personality, and her 
wonted calmness of soul, in order that after the storm of passion 
sweeps over her and she appears as a jealous woman, she may awaken 
pity instead of abhorrence. 

While there is little extemal action in the Exposition, Sappho, 
Phaon and Melitta are so created and presented that they imme- 
diately arouse our deepest interest. We look into their hearts and 
read them like an open book; in fact, we soon know the three 
persons better than they know themselves. Their utterances show 
US what will inevltably happen, and we look forward to it with 
breathless attention. 

*«Wi« = ®p^eu, *ivy.' 

* Rafcitliaitl ; an elevation in the shape of a couch, made of earth 
and covered with turf. 
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First Scene. 



2 f. Bhamnes laments bis inability to fly to meet Sappho. 

Before baj supply some such expression as * What a pity.' Thab 
is used in the same way in English. Cf . Shakspere's Othello^ Act II, 
Scene 3: 

O that men should put an enemy in their mouths to steal away their braius ! 

3. Supply ift both after JJu^ and after Icbenbig. 

5. ttifftf * bit» off,' * describes accurately.' 

6. SBad = äßarum. 

10. SBad fragt liad 9Rälid|en audi fo toitnlierliit ! ' ^^^x a stränge 

question tbe girl asks! ' Slud^ is intensive. Tbe form fragt is to be 
preferred to fragt, as fragen is properly a weak verb. 

11. 01l|m|lia; a oity gf Elis in the Peloponnesus, wbere before 
assembled Greece games (cf. 212 f.) were celebrated every four years 
in honor of Zeus. Grillparzer takes a poet's license bere, f or no poetic 
contests were beld in connection with the athletic games. 

14. etilen SBett!am)lfd, * of noble rivalry.» 

21 f. tie0 ®^efanged . . . hmttn, ' to fetter the unschooled f reedom 
of her song with the sweet bond of euphony.' The fact that he has 
been Sappho's teacher explains and justifies liis attitude towards 
Phaon in the fifth act. 

24. Melitta's loving eyes see only the dear face of her mistress 
and friend, not the wreath that immortalizes the poetess. 

26. fd|led|ter Sott, *paltry tribute.' 

32. lier Seter ittili Ui IBogend (Pott ; Apollo. 

33. tiodi il|r gel)t, * yet you must go.' Here, as often, the present 
indicative is used for the imperative. 

36. ipfititt ; predicate. Supply ift. 

40. In the ezuberance of bis joy Rhamnes calls forth the maidens, 
and then sends them away almost immediately. This gives the poet 
an opportunity to bring Melitta before our eyes and to show us the 
Impression that Phaon's appearance makes upon her. 

Second Scene. 

*43. mit . . . M>attntetl, *drawn by ' 

46. She nieans that she values it only because it reflects honor 
upon her town. 
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* 

48 ff. She refers to her career as a poetess. 

50. toa^tlflttltglÜltllieSltfl, 'deliriously fervid joy.' 

51. tntitftl( ; i'6'1 with emotion. 

52. The cypress was anciently used at funerals and f or the adom- 
ment of graves. 

55. erfretit ; supply i^ot. 

58. frettlf/ * presumptnous ' ; freoel for freoel^aft is unusoal and 
poetic. 

61. Order: ^l^r äBort f^ai fte me^r gefd^müät alS ganj ©ried^enlanb 
[eS get^an ^at]. 

63 ff. Great stress is here laid on her relations to the Lesbians in 
Order that a motive may be furnlshed for their zeal in her behalf 
towards the end of the play. 

66. ri«%*duly,'*fully.' 

66 f. Not only does her heart respond to their hearts, but her eyes 
repay their tears with tears. 

73. f||( jietteti §1t/ * take his place among.' 

81. l^ätt' id|/ *do you mean to say I could have . . . ? ' This inter- 
rogative subjunctive, which is the subjunctive of indirect discourse 
with the governing clause to be supplied, implies an emphatic denial. 

83. His modesty is the best proof of his worth. 

85. * You are securing for yourself what you disclaim.' 

87. 9Rögt il|r*d immer tolffrit ! *• You are welcome to know it 1 ' 

95. The laurel is the reward of the poetess, while the myrtle is 
sacred to Aphrodite, the goddess of love. It was customary to crown 
happy lovers with myrtle, and in Germany even to this day the bride 
wears a myrtle wreath instead of the orange blossoms used in this 
country. 

Third Scenb. 

107 ff. Sappho always gives more than she receives. 

109. »e^feltaitf^, * harter.» 

115. tit ^eflfetDiftf t ; tradition says that Sappho had three brothers, 
one of whom, Charaxus, was severely satirized by her on account of 
his love for a woman of bad reputation. 

118. fle ; repeats bie ©efd^tDtfter, the object of ftteg, because this 
object is so f ar from the verb. 

KlQrtOtl, which was the name of a river in the lower world, is 
used by sy)i^4ocUe for the infernal regions in general. 



122 NOTES. 

123. It is the irony of fate that tliis is tbe very thing she is to lose. 

126. |llierme§lilS!eifc 'boundlessfeeling.' 

132. SBei§ ii6 toife fanrn, load ii^ begiltlte, ' Really, I hardly know 
what I am doing.' ^od^^ with the verb placed at the very beginning 
of the clause, is often used for very streng emphasis. 

145-54. The main sentence is: Unb bift bu loirüid^ benn bie ^o^e 
%xau, bie . . . ber 9luf mit Subel gu ben ©temen ^ebt ? All the rest 
is parenthetic. 

146. ipel0)ld»3nfe( ; the Peloponnesus derived its name from a hero 
of Greek mythology, Pelops, who was the sou of Tantalus and the 
grandson of Zeus. The promontory of Taenarum in Laconia is the 
southernmost point of the Greek mainland, and roughly speaking 
Thrace may be said to form the northern boundary. 

150. IhrotltOltd l^aitb ; Kronfon, son of Kronos, — a patronymic 
for Zeus, — is supposed to have flimg the islands into the sea with his 
mighty band. The inhabitants of them are far from the mainland 
and from other human beings. 

151. flu Hfleitd reii^et^ fonneitlletttr Äüjle ; this has reference to 

the Greek eitles in Asia Minor. 

153. ^ie lettre (0Ötterf|ltail6( ! ^^^ Greeks might naturally suppose 
that their own tongue came from the gods. They called all other 
nations barbarians, which seems originally to have meant *8tam- 
merers.' 

flltgeitt, *melodiously.' 

158 f. His only title to fame is his association with Sappho. 

160. fi^Iei^tge^immten, *outof tune.' 

168. ^e füüUt, 'the scroU.' 

173 f. Beautiful Adonis, Aphrodite^s beloved, was killed by a wild 
boar. Her grief was so great that the gods of the lower world finally 
consented to allow him to spend six months of every year with her 
above. 

176. Andromeda and Atthis are names which occur in two or 
three of the fragments of Sappho's poetry. These fragments are so 
Short that it is impossible to determine who the two persons were and 
what their relation to the poetess was. 

According to the best usage of to-day in ordinary prose, only 
those proper names which end in -e or in a Sibilant may form the 
genitive in -enä, and even those have rather the endiiig -d and 
the apostrophe respectively. The nominative being Slnbto'mebaf 
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Slnbro'mebaä would, therefore, now be the regulär prose form of the 
genitive. The accent is Slnbrome'bend here, as the metre clearly shows. 

178. llöl^et fdltoefttf/ ^caused to heave.' 

182. * And gazing into the darkness of the spacious cottage.' 

185. looflf iÜ^, ' I should . . . .' 

189. ißaflad' %U^*l in Homer Pallas is spoken of as yXavk&iris 
'Aßi/ivn, ' gleaming-eyed Athene,^ white Hera appears as XevKi^Xeras 
"HpT;, *white-armed Hera.' 

190. reigturi^tDtrlteit, literally, 'charm-interwoven'; say, *fiill of 
charins.' Aphrodite's magic, embroidered girdle is constantly men- 
tioned in connection with her. In it * lurk love and desire, and loving 
converse that steals the wits even of the wise. ' As it inspired love f or 
the person that wore it, Hera once borrowed it to try the influence of 
it upon Zeus. Cf . Iliad, XIV, 214 ff. 

196. tn SBolfen Slotfenfdinre, 'the light, fleecy clouds.' 

201. Sappho's Image was the composite of all these charms of 
nature. 

204 f. al0 . . . nun, *now when . . . .' 

205. jtt ÜB SBagettlanfed Streit, 'to take part in the chariot 
racing.' 

207. fttont, 'wreath.' 

213. tt9 Stdfud frol^ed S|ltrl ; throwing the discus to the greatest 
possible distance was one of the favorite gymnastic exercises and 
athletic contests of the Greeks. The discus was a circular plate of 
stone or metal, about twelve inches in diameter. 

214. al^nittlgdliottrtl, 'fullof anticipation.' 

216. Cf. note on 132. Here there is the additional force of a 
reason f or what precedes, *for I had . . . .' 

217. Cf. Schiller's Wilhelm Teil, Act III, Scene 2, 1710 

^a fel^* i(^ bid^, ble ftrone aVitx grauen, 
and Die Jungfrau von Orleans, Act I, Scene 4, 614 ff. : 

ein id^ eud^ 
92o(l^ arm, ba id^ bie jtrone aDer grauen 

218. See note on 11. 

219. 9llfao0 (about 620-580 b.c.) ; a great lyric poet, — a con- 
temporary of Sappho. His name is linked with that of our poetess 
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on account of both being Lesbians, and still more because of their 
intellectual affinity. Alcaeus was the author of hymns to the gods, 
drinking songs, political songs, songs of war and love. One of the 
fragments of bis poetry contains these words : ^^ Chaste Sappbo, with 
thy dark tresses and tby gentle smile, fain would I speak, bat awe 
restrains me." 

9lttafreon (about 563-478 B.c.) ; a native of Teos, a city on the 
coast of Asia Minor, who belonged to the same school of poets as 
Alcaeus and Sappho, bat really flourished considerably later. He 
sang of love and wine. 

220. They coald not loosen the bonds of enchanting anücipation 
which held bis senses enthralled. This verse is not very different in 
meaning from 214. 

226. lil^tlierfagten, ' withheld from the light.' They were not visible. 

227. The meaning appears to be that the white dress flowed down 
over the fair body like a brook over hüls covered with flowers. The 
figure seems strained. 

229. finnig, 'having a meaning,' * symbolically ' ; translate finnig 
jart; * with delicate symbolism.' 

232. ipttt)iurmantel ; Output means ^crimson.' It may be well to 
remind the Student that *^the ancient words which are translated 
purple are supposed to have been used for the color we call crimaon.''^ 
See Webster's International Dlctionary. 

239. 9l]^nttn0/ ^presentiment.' 

240. nnn, Hhen.' 

241. If this verse, instead of referring to bie 2eieXt refers to 
Sappho, — which would certainly seem more natural, — it is hardly 
in accord with the strict rules of syntax, for at the end of 240 the 
subject of the principal verb has changed from bu to bie Seiet. 

SBoftenllttng, 'mastery.' 

245. fil^amentgeifiett/ ^deprived of his wits through confusion.' 

247 f. Even now he has not recovered from the hypnotic effect 
that her presence produced upon him when he first saw her. 

262 f. These golden gifts of the gods make existence doubly 
secure. 

264. No other race has ever had so keen a sense of physical 
beauty as the ancient Greeks. 

270. Cf. Schiller's Maria Stuart, Act III, Scene 6, 2678 : 

3fi fielen bod^ bed liebend ^Sd^ftee QtntX 
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271 ff. Well has the choir of the muses, who preside over song, 
chosen as the poet's reward the cold, harren and odorless laurel, tor 
whoever Stands upon the heights of artistic success is deprived of the 
warmth of love and sympathy that unite everyday mortals in the 
Valleys helow. 

The feeling of satiety, which is strongly emphasized here and eise- 
where, explains how she happened to give her heart to Phaon. 

275. ^ It is very uneasy Standing on the heights of human greatness/ 

282 f. *^ Art shall heautify life, and life offer material and occasion 
for songs.*^ Lichtenheld's Schulausgabe, Stuttgart, 1891. 

285. tieti Sflltrett, Üie Üie ßrtfte fÜSt ; the Elysian Fields, the delight- 
ful region in the lower world where the blessed dwelt after death. 
Pafit these fields flowed Lethe, the river of forgetf ulness, which caused 
all those who drank of its waters to forget their furmer existence. 

290. Sättigung, ^satiety,^ ^surfeit.^ 

FOURTH SCENE. 

313. Like our Teutonic forefathers at a later period, the Greeks 
laid great stress on hospitality. Cf. 1312 and note. 

FiFTH SCENE. 

This beautiful scene is perhaps the least dramatic of all. How- 
ever, it seems fittiiig that, after hearing Phaon express himself in the 
preceding scenes, we should become acquainted with Sappho^s expec- 
tations and misgivings, and be prepared by the anxiety she expresses 
about her relations to Phaon for the outbreak that foUows. At the 
same time, we are impressed by the strong contrast between Sappho 
and Melitta. Cf. Werke, Vol. XVIII, p. 177. 

327. tinm)lf iji tin, * is an apathetic . . . .' 

330. (o gar niÜjitB ttnn ; fo Is intensive here, as in fo mand^ed. @o 
and benn are hardly translatable, except by the general tenor of the 
English rendering and by the tone of the voice, which expresses 
amazement. 

330 ff. Sappho has no presentiment of the result which is to foUow 
her calling Melitta's attention to Phaon and Phaon^s to Melitta. 

337. Herfetllietl/ *cast about.' 

341. »Iittl^eil. *girl.' 

Jungfrau, *young woman.' 
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342. fiel einmal ! ' oniy look i ' 

'353. ^m @l6o( ttV Sluitn ; the Aegean Sea, which separates 
Isle of Lesbos from the Peloponnesus. 

362. qltiH^^tpaavt, * on an equal footing.» 

363. This is true, but in a way that she dreams not of. 

366. fo, *as it is,' ' ordinarily,' *commonly.' 
Supply ift after fd^limm. 

367. Is so little a sufScient retum for Phaon's love ? 

387. fditotretl/ *full to overflowing of vagae presentiments/ 'op 

pressed,' Uroubled.* With the context cf. Goethe's Dichtung um 

WaJirlieU, 1, % S : 

3m atoeiten Qiod, u. f. m. 

408. let^ttterlttSne, Mightlyforsaken.' 

417. One might translate very freely : ^ It is not as sounding brass 
or a tinkling cymbal.' Cf. Schiller's Die Worte des Olauhena : 

Unb bie Stugenb, fie ift fein leerer ©d^aU. 

419 ff. She can set over against the wealth of Phaon's personality 
(ber ©egenioart mir bargebotnem ^ranj) her past and future triumpfas. 

SiXTH SCENE. 

In the absence of a chorus Grillparzer very appropriately closes 
the first act with this invocation of Aphrodite by Sappho. He has 
chosen from the fragments of the Lesbian poetess' lyrics the longest 
that has come down to iis, and by a few skillful changes, which cou- 
cem the form rather than the spirit, made of it the present scene, 
although the original love song has no reference whatever to Phaon. 
He says the monologue might easily have more dramatic life, bat he 
could not resist the temptation to insert it as it is, in order that no 
one might say there is nothing at all of Sappho's spirit in the piece. 

*428. 9leC0tlien/ *chords.' 

428. (Bolttntfitüntntt ; the original has rouciKSepope, *on rich- 
worked throne.' 

429. Sifienetfiniteittf, ^wile-lnventing.' This translates the So\6- 
irXoice, * weaving wiles,' of the fragment, and refers to the cunning 
often needed and employed by lovers to gratify their desires. 

437. Usually Aphrodite's chariot is represented as drawn by a 
pair of doves. 

454 = ^tlf mir bad erringen, monac^ ic^ ringe. 
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epw(ö SECOND ACT. 

Grillparzer was especially proud of the artistic work in this act, 
and well he might be. 

First Scbne. 



'lüg ii 



his 



457. It was the custom among the Greeks to have. music at theur 
banquets. 

460. toie (eforgt au Jlötetl^ 'as if afraid of disturbing.' 

461. lalieit ; less common in this sense than einlaben. 

467. lietfolgeit, * follow up.' 

468. t9; used here loosely to refer to the *confused Sensation,' 
nern)orrene @mpfinbung/ which is under consideration. 

488. fdllei^tgetrofftted, Hterally/badly hitoff' (cf. 6); translate as 
if it were an adverb, » imperfectly,' * inadequately.' 
''7 496. iÜ^ lietgeffe • . . noi^; nod^ here means ' ultimately,' i.e., if 

& this State of things continues. Cf. the French expression, * Je finirai 

par oublier.' 

505. Cf. 217 and note. 
, 511. Süit frommer ^i^eit^ ' with pious aversion.' 

t 

Second Scbnb. 

615- 8« Öttlljeil l^anfen, *in great numbers.» 

518. a:ijttt SBÜrje §ttm (Bttl^nti, ' Add splce to spiee.» This sums 
up the foregoing Orders and seems to refer especially to adoming the 
flower beds themselves with flowers. 

525. mitt ; supply ntd^tö Idolen. 

527 ft. The scene at the banquet had not kindled love in Melitta's 
bosom. It had served only to fix the attention of Phaon and Melitta 
on each other and to put them into that frame of mind which prepares 
the way for love. Hence the poet did not hesitate to omit the scene 
from the stage. Sappho's jest had also incensed the gentle Melitta 
against her mistress, which is important for the sequeL Ci. Werke, 
Vol. XVm, p. 177. 

533. ^ed oft Oerfelllieil Xitnjlit9, *the service you had ofteh per- 
formed before.* 
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Ili4 is object of fa^ and subject of oergeffen. 

•ttgeffm not infrequently govems the genitive in elevated 
dlction. 

636. (rcHeHieit, 'foretaste,' then simply/present.» It was an old 
costom to require the cupbearer to taste the wine before presenting 
it ; this was done to goard against poison. 

642. JKi4t9 Ho, * Nothing of the kind,' * By no means.» 
o|ne 9nitt ; Eucharis will show no mercy. 

643. ftiH, *bravely.' 

646. föetiit Htt'd fo öfters treiUft, ' if you often act thus.* 

648. alle, * all gone.' This use of alle is an idiom which is especially 

common in coUoquial style. SlUe is not an adverb, but is used rather 

as a predicative adjective. 

Third Sgenb. 

This prayer of Melitta corresponds to Sappho^s invocation at the 
end of the first act. The sympathetic heart for which the maiden's 
heart longa, is already beating in response to hers, — even before she 
knows it. She is in that State of apathetic wonder which is caused 
by the atmosphere of passion before its real substance comes into 
contact with us. She is not thinking of love. Cf. Werke^ Vol. XVIII, 
p. 177. 

662. 9i 0e|t Itiltt, ' I cannot do it ' ; a very common expression. 

666. Though she is not literally bound, she is in bondage. 

662. f 4Iogt, * beats responsively/ Cf . Longfellow^s fndymion ; 

No one is so accursed by fate, 
No one so utterly desolate, 

But some heart, though unknown, 

Responds unto his own. 

672. Hon ed|meid|elit fiHerfloffen ; supply ift; not ^at. The nse of 

the Infinitive without the article after ©on is very irregulär. We may 
say, for instance, Hom Saufen ennübet, not Hotl Saufen. 

673. I^o^n^ 'disdain,^ *scom.' 
9pott, ^ridiciile.' 

679. trifft, 'reaches.' 
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FOÜRTH SOBNE. 

This is the scene of the Initial Impulse of the plot, — the scene in 
which the conflict is precipitated. 

*690. SReHtten ; tlie dative and accusative in -n or -m of proper 
names, which occur repeatedly in this play, are avoided in oixlinary 
prose, but are common enough both in familiär discourse and in 
poetry. Cf. note on 176. 

* )ttfammenf4retfenb, 'starting from fright.* 

619 f. Cf . Schiller's Die Worte des Glaubens : 

^er ÜJJenfd^ ift frei gefc^affen/ i[t frei, 
Unb würb' er in Letten geboren. 

624. Supply t^un after gctot J. 

641. Uetlofte mir ; this verb more usually governs the accusative. 

648. Note the alliteration in this verse, as well as in 653 and 655. 

656. 3(4 fanb mti6 . . . lotetirr, * I came to myself.' 

662. SRonbett; Tlonh in the sense of ^onat is strong in the 
Singular, and either weak or strong in the plural. 

665. Hifft ; this present, surrounded by preterits in the same con- 
struction, seems stränge and unwarranted. 

670. tionigtrfte ^ UebeDoK. 

680. gonittmfiotte^ * gold-veiled ' ; with reference to the golden haze 
which envelops lt. 

681. Wtix tottt fo f4l0tr nnb angftlii^ ; this use of the dative of the pro- 
noun is a favorite tum of expression. For instance, 9Kir ift nid^t too^I, 
which is very often heard, is more idiomatic than ^d^ bin nid^t roo^l. 

*692. |o4!Io|lfetl)irt^ » vielen tlythrobbing.' 

J^inaÜliangrnll ; intransitive, fangen, the intransitive verb, 
is obsolescent and has been almost entirely superseded by l^öngen^ 
which originally was only transitive. §ing and ge^ongeU/ however, 
are still used as the intransitive forms, instead of pngte and gelängt ; 
and gegangen; as well as geengt, may be used transitively. 

696. föad Jott' i4, * What do you think I could have . . . ? ' Cf . 
note on 81. 

701. @ie ; this is used to avoid the repetition of biefe S3Iumen. 
Melitta does not finish her sentence ; she cannot bear the thought of 
giving him any of the flowers that have been gathered for his and 
Sappho's festival of love. 
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702. ^§ ; cf. note on 2. 

llOit may here be rendered by * Oh.' 

703. auit, Mndeed.' 

*710. em)ior{i6ttrnenli, 'flyingup.' 

Fhaon's conversatioii with Melitta, the kiss which he gives her, are 
the arrow of the god of love, and only one as innocent, as simple 
as Melitta would not perceive it. Cf. Werke, Vol. XVIII, p. 177 f. 

SiXTH SCBNE. 

724. ratt{4eitll, »noisy.' 

727. @elOtt|I, 'tumolt.' 

731. Xüi, *That sort of people.' The demonstrative ber without 
a noon, when referring to a person, is often used contemptuonsly ; 
this is especially the case with bad when referring to a plural. 

*737. 9RttÜ(erloiltbltn0, *Reluctantly.' 

746 fE. ttm jetie . . . )tt ent}te(n ; this depends directly upon ©o 
ift ed nur, the clause ba bie 92aiur un§ filmte oerfagt being parenthetic. 

748. ti ; old genitive, now feit as an accusative. 

748 ff. ''In accordance with a practice not infrequent among the 
Aeoliaus and the Dorians, she [Sappho] coUected round her a number 
of younger women, in much the same way as younger men coUected 
round Socrates." Jevons' History of Greek Literature. 

749. 9ll|tileiirttd ; Mytilene was the chief city of Lesbos. As to 
form see note on 176. 

762-68. Sappho is blind to the fact that her charming description of 
Melitta will produce the very opposite effect to that which she desires. 

766. @tnn, 'disposition.* 

766. (Btifii, 'intellect.' 

760. 3nttt0!eit, 'depth of genuine feeling.* 

761 ff. $ie (angfant/ it. f. lO. ; the sentence sounds rather unnatural 
or incomplete, as if the poet had lost sight of the original coustruction. 
Either ift must be supplied after langfant; which would seem extremely 
forced, or Xie must remain without a verb. 

Um fiiUtn (9artritlotinit4ett ; the snail. 

766. mit Un loetd|eit Sfi^^n = mit ben gü^I^ömem. 

767. feH fid| faugt *cleaves fast.» 

769. |||jiitf4te ; subjunctive like its dependent verb toecfte. 
779. 0efltmint/ *in the right mood.* 
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THIRD ACT. 

First Scbnb. 

793 f. The iigure is derived f rom the bee. 

799 is to be joined directly to 796. 

806. loo|I, 'probably.' 

809. His action does not deserve reproach, as it was unpremedi- 
tated. 

812. milt ; from mcffen, not mtfjcn. 

824. freut fi4 fein, * is pleased with it.' 

833. Ittten ; used here in the same sense as in bad 3^^^^ ^üten, 
*to keep, of be confined to one's room.' The context requires us 
to transhite the word here by some such expression as * hover round.' 

834 f. This clause also depends on ^ie ; cf . 828 and 830. 

840. loo . . • immer Ott4, * wheresoever/ 'no matter where.' 

842. Cf. Shakspere's Hamletj Act II, Scene 2 : 

'Tis true, *ti8 pity; 
And pity 'tis, *ti8 true. 

858. The dream scene is a very clever invention ; it reveals to 
Sappbo the State of Phaon's heart even before he knows it himself. 

865. (eloRet ; supply f^at 

« 878. tior fi4 lin^ ' to herseif/ ' absently.' 

881. l^oOl ermottet, 'in graceful weariness.' 

883 f. Helios, the sun-god, drives his chariot across the heavens 
every day. 

885 ff. The poplars are in love with the maidenlike colunms (cf . 
stage directions before Act I), and the gentle breeze that plays in 
their branches seems to be their voice greeting Fhaon and Sappho, 
and bidding the pair also to love each other. With 887 cf. 63., Note 
the alliteration in 887. 

As Rappel is really feminine, the only Warrant for calling the 
columns jungfräulich, rather than the poplars, seems to be that the 
latter can whisper and hence are more aggressive. It must be 
admitted that the figure is strained and lacks the force and beauty 
of Heine's well-known poem : , 

Gin $id^ten6aum fie^t einfam, u. j. xo. 



132 NOTES. 

889. She is about to forget her suspicions and fall again under the 
spell of bis Personality. 

890. tief, * thoroughly. ' 

891. ffithtttüumtl, 'feyerish intoxication.^ 

892. ' Which beld me in its clutches for so long a time.^ 
901 f. Cf. 212 ff. 

904. ttx flBagen ttttb Ui Itomlifd ®etofe = ba§ ©etöfe von bes 
^agenlaufed Streit ; cf . 205. The figure is called hendiadys, 

919. The face was characterized by wisdom and dignity, as well 
as by beauty. 

924. Even after he has kissed Melitta, bis newbom passion is not 
evident to him. It is Sappho that enlightens bim. Cf. Werke, Vol. 
XVIII, p. 177. 

* 925. totnft i^m mit ttx §attli 6titfeniitn0 ^u, ' beckons to him 

with her band to witbdraw.' 

Second Scene. 

928. fii^t/ ^hasgone home.' 

930. in {eiurm f^loitrtirrQefitirtt ^erjen ; oetgeffen in this Compound 
has the meaning of *■ oblivious,' wbile fd^tour is really an old genitive. 
932. ^nUt, 'form.' Notice the nse of the accusative. 

943. 9lgatlt)l)ie ; a fountain on or at the foot of Mount Helicon in 
Boeotia. Both the mountain and the spring were sacred to the 
muses. The water of Aganippe was believed to have the power of 
inspiring all who drank of it. 

raitfi^t/ 'murmurs,' *purls.' 

944. 9Rit SteVttrnf(ang, 'with music like that of the spheres.' 
955 f. Proserpina« or Persephone, daughter of Zeus and Demeter, 

had been carried off by Pluto to be queen of his realm of shades. 
The mother was deeply grieved and wandered about for days in 
search of her daughter. When she leamed that Pluto had had Zeus* 
consent to abduct Persephone, in her anger she avoided Olympus, 
the abode of the gods, and dwelt among men. She did not allow the 
earth to yield its increase, and refused to be comforted unless Zeus 
would restore her daughter to her. This he flnally consented to do 
in case Persephone had eaten nothing in the lower world. It was 
found that she had eaten some pomegranate seeds which the wily 
Pluto had given her, and so she was allowed to spend only a pait of 
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each year with her mother, and required to pass the rest of the time 
with Pluto. Cf. Tennyson's Demeter and Peraephone; also note on 
1731 

961. an tit4 loätn = bic^ anlodten. 

971 f. Only desire to play and fear of punishment cause her bosom 
to heave with expectancy. 

leer liev S^ttfen ; used for variety of ezpression instead of mit 
leerem ^ufen. 

orme föetten ; this refers to the undeveloped outline of the 
bosom. 

976. Sappho herseif hastens the breach by calling Melitta back on 
the stage. 

Third Scene. 

983. fitr} Itttr er|l, * only a short time ago.* 
993. feines iSanflterd, 'of no observer.^ 
999. I^ttrllttr ; cf . 232 and note. 
• 1000 f. Diana, or Artemis, is regularly described as accompanied 
by n3rmphs. 

1006. ftifo nettieft = @o in @eban!en vertieft. Cf . * 1334. 



FiFTH SCENB. 

1045. (oUte, *could.' 
1051. gerottlit^ * carried off. ^ 
1055. feftet, • myself.' 
1057. min ; cf . note on 666. 
1069. Cf. note on 81. 

r 

1080. They are to be in such perfect harmony that, when one 
describes her sentiments, the other shall seem to see in this descripüon 
the reflection of her own soul, although she recognizes the fact that 
the words are not hers but the other^s. 

1105. @tft nnb 9Rotier, 'venom and corruption.* Mother, which is 
found in wine or vinegar, is cognate with SRober. 

1119. Sappho means that both Melitta^s loyalty and her own 
happiness have been short-lived. 

1120. föa9 = 9Barum. 
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SiXTH SCENB. 

This scene, in which Phaon comes to himself and renoimces 
Sappho, marks the climax of the Ascending Action and the toming- 
point of the drama. His love for Melitta appears in all its strength 
when he is called upon to protect her from Sappho^s dagger. 

1128. (jitteft litt, * could you have . . . ? ' 

1143. Sttrgett, * pledge,* ' assorance.' The ose of Sürge for Silrg- 
fc^aft is very rare. 

1144. Cf. 766. 

1147. Stelittton; Greek diminutive form, which in this case 
ezpresses endearment. Melitta (/«Airra) means *bee.^ 

1148. mHAti^li, 'paid for also.' 

1158. @to|I ; cf. our use of * steel ' as in Shakspere's Macbeth^ 
Act I, Scene 2 : 

Brave Macbeth . . . with bis brandish'd steel. 

1158 ff. The Verses form an antithesis to 1116 ff. 

1160 ff. If ever he thinks with sweet melancholy of happy days 
spent with Sappho, the sight of this cniel dagger will serve to eure him 
at once. 

1169. mo4f id| ringe»/ 'struggle as I might.' 

1175. Circe was an enchantress, on whose Island Odysseus landed 
in the course of his wanderings. Some of his companions, who pre- 
ceded him to her palace, drank from her enchanted. cup and were 
tumed into swine. Odysseus received from Hermes a plant which 
would neutralize her magic. When he reached the palace he drank 
freely from the cup, but when she Struck him with her wand and 
bade him to go and join his companions in the sty, he drew his sword • 
and threatened to kill her, finally forcing her to take oath not to 
injure him. She afterwards restored to their human form his com- 
panions, who all remained with her a whole year. 

1176. gefrJtmmt; i-e,^ under her yoke. 

11771 The sight of Melitta had restored him to himself, but it 
required this violence on the part of Sappho to free him from the 
bonds of her enchantment. 

1181. flitttttt 'contrives.' 

*1185. aufBeWIler, *hroken.' 
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*1186. il^e Ihtiee nmfoffenll ; among the Greeks this was the atti- 
tude of the suppliant. 

* 1189. Het^attenb^ ' her voice dying away.' 

It is to be noted that Phaon and Melitta remaiti unaware of their 
feelings towards Sappho and towards one another until their passion 
has become so strong as to make their forgetfulness of higher con- 
siderations pardonable in ordinary mortals like them ; until Sappho^s 
jealousy, which is whipped on by her sense of superiority, has become 
so violent as, by its aggressive interference, to awaken defiance in 
Fbaon and to make him believe that, because he sees Sappho doing 
wrong, she has always been in the wrong. Cf. Werke, Vol. XVIII, 
p. 176. 

FOURTH ACT. 
First Scene. 

1201. meinet BtintnB stimme ; cf. laaiah, LX v, 19 : 

The Yoioe of weeping shall be no more heard üi her. 

1202. föev att4 fo fl^Iaf en fonitte ; a wish. Some such independent 
clause as loäre ju beneiben is to be supplied. However, such forms of 
wish clause occasionally occur where nothing can be said to be really 
omitted. Notice that in this case there is no exclamation point after 
Sögel and that the sentence loses itself without a regulär ending. 

1207. fttin UntüUtbaxtt ; this sentence, which begins with 1202, 
is all the more forcible because it is broken off. 

%t\U nif^t llte @4Iatlge ; she will not debase herseif by heap- 
ing opprobrious epithets upon Phaon. 

1209. tote fir aOe (et|rtt ; the whole catalogue of crimes. 

1210. Qlfi^tt ; the figure is derived from the Lemaean hydra, which 
it was one of the labors of Hercules to destroy. This was a serpent, or 
dragon, with nine heads, of which the one in the centre was immortal. 
When one head was cut off, two new ones grew forth in ita place. 
Finally, with the aid of his servant, Hercules burned away the eight 
mortal heads and cut off the immortal one, which he buried under a 
huge rock. 

1211. tti %t^xnnt9 ^lammtnp^nf^l ; Tartarus, where the damned 
were punished. That it is called a fiery pit is not in accordance with 
Greek ideas, this attribute being borrowed from the Hebrew hell. 
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1225. Her üeitfitteit ®UifeI ; cf. 275 and note. 

1229. ttX lRo4loeIt Itl^te 9ttntn, *the bright regions of remote 
after-ages.^ 

1230. |^ei|e, 'amconsidered.^ 

1233. leBt t(r lienil noi^, geregte @Öttrr? Cf. the similar scene in 
Medea^ Act II ( Werke, Vol. V, p. 167), where Medea utters the words : 

SD il^r (5»tter — 
3^r ^ol^en, il^r gerechten, ftrengen Odtter! 

1238. (Itt09 ; a large Island situated about thirty miles soathwest 
of Lesbos. 

Second Scene. 

1244. geftrutft ; old form for gebieteft. 

1245. Cf. 761. 

1252. gönnten, ' costly,^ ^ magnificent.' This use of golben reminds 
US of Nero*s palace at Rome, which was called * the golden house ' 
(domus aurea) on account of its splendor and magnificence m general, 
as well as on account of its gold Ornaments in particular. 

1254 ff. Hope and remembrance are as real as reality itself, for in 
remembrance of the past and hope for the futare oue may forget the 
discomforts of the present. 

1258. einen %tU ; the streng form is still more or less common 
both in the nominative and in the accusative, but it now belongs 
rather to elevated diction. 

1262. le^tentflolttett, * which have just taken fliglit. ' 

1276. ret4tett/ 'found their way.' 

1277 ff. She kept account of the lapse of time by means of the 
ever-increasing number of her poems. 

1280 f. The youthf ul grace and beauty which she put into her 
songs reacted upon her own person. 

1285. Supply ift after ^fob. 

1286. Supply ift after ©egcnftanb. 
1294. Üeloflet/ *lies heavy upon.' 
1304. tior fil6 (in 9 ^^' ^^^ ^^ *878. 

1312. ^aftfrennb = Greek ^4vos ; this was a person with whom one 
had a bond of hospitality for oneself and one's descendants. The 
bond was confirmed by an appeal to Z€i)s (^vtos, Zeus the protector of 
the rights of hospitality, and by presents. The two guest-friends 
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might break a coin or a bone between them, each keeping one piece, 
and by means of these tallies (Greek «ri^/i/SoXa ; Latin tesseras hospi- 
tcUea)^ — these corresponding pieces, — they and their descendants 
could al^ays recognize one another. 

1319. geUf ttt ; cf . note ou 1244. 

1320. rufe ; subjunctive of implied indirect disconrse. 

1328. Unb flteil0 — tltf^t |htll0f ; it is a fine touch thus to unveil 
the gentler side of Sappho^s nature at such a moment. 

Third Scene. 

1333 f. Her old tendemess is about to get the better of her new 
hate. 

FOURTH SCENE. 

1342. er(l nor fttrseni ; cf. 083 and note. 
1347. Cf. note on 2. 

1351. frettUtffttll, * with frank and open glances.* 

1352. Supply Mft after ängftltc^. 
1359. 9Ra4fort! 'Make harter 

1362. föad fallt bir ein? 'Whatareyouthinkingof?' 
1371. di mui llo4 eittmol fein ! ' It must be done after all I ' 

FiFTH SCENE. 

1381. grimmer ; poetic f or grimmiger. 
1385. 3ij erlenue bti^ ! * I know you now I ' 

1388. iljr; Melitta. Both Phaon and Melitta are in bondage to 
Sappho. 

1389. fremder 8)o9(ftt^ 'of another's malice.^ 

1390. Htt fle^ft Ulrtlt = bu fte^ft bleich aud. The use of fe^en for 
audfe^en is now coUoquial. 

1392. ttur, 'even.' 

1407. bted ^tfeii; this designates the dagger, just as the Latin 
word /errum is frequently used for sword. Cf. 1158 and note. 

1408. feiger ; refers of course to bu. 

1422 ff. This reminds us of Plato's doctrine that primeval man 
was round and had four hands and four feet, back and sides forming 
a circle, one head with two faces, etc., but that he was cut in two by 
Zeus, and that the feeling which impels man, as he now is, to be 
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always seeklng bis other half is love. Cf. Plato's lSvtJLT6fftop, 180 f. 
Cf . also the words of Jason in Die Ärgonavten^ Act III ( Werke^ Vol. 
V, p. Ö2): 

(Se ift ein fd^öner ©laub* in meinem 8anb, 

^ie (Sötter ^fttten boppelt einft gefci^affett 

Gin \tQli^ 2Befen unb fobann geteilt; 

<Z)a fu<!^e jebe i&ttifte nun bie anbre 

1>ux(fy aReer unb fianb, unb wenn fie fi(^ gefunben, 

Vereinen fie bie ©eelen, mifd^en fie 

Unb ftnb nun eind. %ÜW bu ein ffalhei $erg? 

3ft'8 fd^meralid^ bir gefpalten in ber iBrufk? 

@o !omm! 

1427. Sappho^s plan to separate the lovers thus brings them together 
and suggests to them the idea of fleeing to Chios. Phaon's determi- 
nation to flee seals the fate of all the principal characters and consti- 
tutes the Tragic Crisis of the drama. 

1429. 9Rellttfeil|att)lt ; Medusa was one of the Gorgons, whose 
heads were covered with hissing serpents instead of hair. The head 
of Medusa was so horrible that whoever looked upon it was turned to 
stone. Perseus, guided by her reflection in the mirror-like shield he 
carried, cut off her head. 

1432. Itraft ttttb @tat!e ; these words are synonomous and are 
used together to reinforce each other. 

1435. Expand into äBad bu gen)oQt ^aft unb ba^ bu in meiner ^anb 
Mft! 

1442. f afl Jtttf i4 e« tiergeffeit ; potential subjunctive. 

1446. Supply ftnb after @ic^er^eit. 

1450. fa(rr(|itl, *die'; cf. English 'depart.' 

1453 f. This sentiment sounds very much like Greek tragedy. 

1458. vübtXVX, *beyond the . . . .* 

1460. iStnbftlba^^ 'shelter of Urne trees.' 

1463 f. The words ^raut and Bräutigam are applied exclusively to 
persons who are betrothed. 

1466. ftttf Hiefeil fianHeil trog' 14 tli4 ; to be taken literally here, 
but the ezpression einen auf ben ^önben tragen means also '• to treat 
one with great affection.* 

1469. raufet auf, *surges.' 

1470. 9lm|i|itrtte ; wife of Poseidon and one of the fifty daug^ters 
of Nereus, god of the quiet, smooth sea^ 
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ElQHTH SOENE. 

1496. * And encroaches upon the province of sorrow, the banisher 
of sleep.' 

1603. Supply roat after bereitet. 

1509. @tra||l = ^onnerftral^l. 

1520. Supply war after wert. 

1528. Hoirt, 'pluDges.' 

1530. * Ol Piercing him throogh and through with my glances.' 



FIFTH ACT. 

First Scbne. 
1548. trägt, *canreach.* 

* 1550. emilorfolirenli, * starting up.' 

1555. föod = äBanxm. 

1556. Iieud^t ; the old spelling, which is given in the dictionaries, 
is baucht. Cf. bünft. 

1560. I8a0iliel8ad|dne ^pii^e, ' wooded point.' 

Second Scene. 

1576. nun ttiili nimmer, ' never at all.* 

1578. itnil liroitf in rafi^er dagli ! = unb nxberten brauf lod in 
rafc^et 3<^gb! 

1580. nm t(n lenfen = il^n umlenfen. 

1583. Sapplio^s show of emotion is the occaaion of this question. 

mad ; for etroag. 
1585. »iinnr, *until.' 

«1586. tier^ttttt fl4 bie KttBen mit ber l^anb ; cf. note on 1328. 
1588. Supply fteigen before rofc^. 

Third Scene. 

1596. Inenn oni^ %lti^, 'although.' This is a blending of loenn 
auc^ and roenn gleich; such forms are not uncommon in colloquial 
language. 

1603. ||ö4ften0, * at the utmost.' 
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1609. HettSt fie ; here oerröt agrees grammatically with the nearest 
subject, biefe kläffe,. which is repeated in fie; but the sense requires 
it to be the predicate of bieg 3^^^^ quite as well. 

1613 ff. See Act II, Scene 4. 

1628. tierfaflen, 'become liable.* 

1632. Ittofttd' @d)a^f ; that Phaon is made to speak of Croesus' 
wealth is an anachronism, for it is almost certain that the Lydian 
king was not even born until after Sappho's death. 

1634. fta^e ; dative. 

1635. ifft ; subject of the dependent sentence. 

1640 f. Phaon makes the countryman identify Sappho^s tongue 
with that of the balance which Justice holds in her hand. 

1644. nrnftionnetl, ^surrounded with the web of enchantment. ' 
1646. Iiraitf t ; poetic for brol^et. 
*1660. j^ingegoffen, 'stretched out.' 

1658. Xtx ttiemanli (dat.) eignet M fi4 (edier, ' who is subject to 

no one except himself ' ; a rare use of eignen. 

1663. Her feeling is one of the deepest indignation. 

1664. äöerftommt *flushed.' 

1666. dirce ; cf. note on 1175. 

1683. rülrfl an lietnen S^oll ; rühren is here an intransitive verb 
followed by an + accusative. 

1687. 'ttimmerbar, »never at all.' 

1691. ttX reinfteti Itrafte ftittll, *the product of the purest 
forces.' 

1701. * It moved with gentle undulations also in her breast.' 

1703. 3ttttlierf4I(^g^ *blow with a magic wand'; translate, 'as if 
by magic' 

1707. Supply ftnb after Sippen. 

1708. Supply tft after Sluge. 

1709. 06, @a)l)ll^O, Hit e9 Ufi, Hu Bt^pffO ? ' whether, Sappho, it 
is you, whether you are Sappho.' 

1711. tragen'^ Im ; optative subjunctive. 

1715 f. The clouds of the present have just broken in a thunder- 
storm, and now the past shines through in its old splendor. 

1734. Ilitmtifer Xtunttnitii, *stupefied intoxication.' 

1735. Mflem, *confused,' almost, *wild.' 

1737. bte llid)t llioren, 'which did not exist.' iDie'd nic^t loaTen 
would mean, * which were not in a dormant State.' 
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1743. Only congenial spirits can form a i*eal union. 
1746. Ilietgertcit htn ®tta|I, * refosed to stream forth.^ 
1769. bie @4lt0l liet Uttfl^ttOl ; Sappho is the personification of 
guilt and Melitta of innocence. 

FOURTH SCENE. 

1794. SSogeit^ *wavesof emotion.' 

1813 ff. Bhamnes asks what the opinion of Phaon is worth when 
set over against that of all Greece. 

1817. freHler ; cf. note on 58. 

1818. Supply bift af ter SBcrt. 

1819. Milltl, *dim.' Cf. Ständchen (Werke, Vol. II, p. 17): 

3fi bie 6onne minber @onne, 
3Bei[ tein flug' il^r ec^aun erträgt? 

Supply tfi after ^uge. 

1823. ttX^tuM ; supply ^at. 

1824. Supply l^at after 9Bert. 
1829. 9lielirt0!ett ; cf . 133. 

1834. fiefiteiteit, *deny.' 

1835. Ci Holt ! ' Why, indeed ! ' 

1840. biefe morfl^eit §titteit^ * these decaylng bodies of ours.' 

1845. an ilrem $ati)it ; connect with ^et)el. 

1859 = ^ev hu, voa^ bu bift, nur intern ^erjen ban!ft 

1864. |o|er/ * with quickened throb.' 

1866. I^atlb0f Itofff ; a predicate nominative after the active voice 
of nennen or l^ei^en is common in the older language, especially Middle 
High German, and in the populär speech of to-day. It is rather rare 
in the modern literary language, except where the noun Stands with- 
out the article, and in its uninflected form represents the ezact form 
used in direct address, so that it might he written with quotation 
marks as a vocative. One may say: 3(^ nenne bic^ ^enfc^/ hardly ever 
3Äenfc^en ; 3^^ nenne mic^ Sonbgenoffe, but einen Sanbgenoffen. When 
a dependent genitive precedes, as in this instance, the predicate noun, 
which Stands without the article, may be either infiected or unin- 
flected. 

1868. Although Melitta had set out with Phaon for Chios, she is 
in Rliamnes^ opinion by no means so guilty as her lover. 

1873. ilred tktU9 ; cf . 751 and 1246. 
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1878 f. Every right-minded person will be an enemy to Phaon, 
who is hostile to the beautiful. In frommgeftnnt fromm has the 
obsolete meaning of bxat), bieber. 

1883. nogelfrei = iebem preisgegeben, wie ein Sogel in bet Suft, 
* fair game,' * unprotected,' * outlawed.' 

1884. Phaon' s championship of Melitta will prove her destruction. 
1889. bte graitfe ^umentbe, ^the frightful fury.' The furies, who 

by euphemism were called Ei/j^vldes, ' the gracious ones,' were really 
the personification of remorse. In order to avenge wrong they woold 
come up from the depths of Tartarus, where they dwelt. 

1893 = ^id ber Xob, in ben bu fie getrieben §aft, auc^ bic^ ereilt. 
Cf . 1850 f. 

FiFTH SCENB. 

1914. * And a thrill flashed through her whole being.' 

1922. fltenggertloStten, *tightly closed.' . • 

1923 f. The words come from Sappho's mouth, but they do not 
sound like Sappho's words. 

1930. fitrrte mt4'd t^ütuhtX, ^something flitted past me.' A prep- 
ositlon (an, x>ov, or bei) with the dative would be far more common 
than the simple accusative. 

1937. The glow on her face was like the crimson of her garment. 
Cf. 232 and note. 

1938. fad ; much more vivid than the regulär gefe^en ^ätte. 

1942. * With the glory of transfiguration shed upon her.' 

1943. Überirb'tfte, *a divine being.' 

1947. 3()r leüenil toter S3Itff ; this figure, which is called Oxymoron, 
is common in Greek tragedy. 

SiXTH SCENE. 

1951. bte ©inbe metner Kugen, * the banda^ over my eyeg.' 

*1964. eüenfO/ referring to *1960 = rn^ig unb emft. 

1954. beraten ; the common meaning is * adyised ' ; for the trans- 
lation needed here cf. SSorrat, gauSrat, @erät. 

1956. This seems to refer to her renown as a poetess and to the 
restoration of her peace of mind. 

1963. It must be founded on her art. 

1969. enrei4t ; suppiy ift. 
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*1972. öetfoöt/' falls.' 

1976. As the bow sliows its strength only after it is bent, so 
Sappho's strength appears only after she has shown her weakness, 
and seems all the greater from the contrast. 

2004. ^te = 2)tc}cnigcn, welche. 

2008. fronentnerted/ 'worthy of a crown,' *royal,' *glorious,' 
'matchless.' 

2012. You took away the joys of life ; now take life itself . 

2023. »Let the mysteriousdestiny of lovebefulfilled.' Cf. 1619f. 

* 2026. To preserve the unity of place and time, Grillparzer Sub- 
stitutes a cliS near Sappho^s dwelling for the Leucadian rock of 
tradition. 

2026. Cf. 1783. 

2028. We often speak of death as * the debt of nature.' 

2034. Sragt fie tüxnhttl = 3^i^ ©öttet; tragt eapp^o an ber flippe 
vorüber ! 

2085. föad = Saturn. 



